ABSTRAKT

Prace vychézi z dlouholetého zajmu jejiho autora o litevskou hudbu a zvlasté o tvorbu
Broniuse Kutaviciuse (*1932). Pfedstavuje pokus o interdisciplinarni uchopeni vztahu hudby
a textu v dilech tohoto skladatele komponovanych na slova litevského basnika Sigitase Gedy
(1943-2008). Problematikou tohoto vztahu v piipadé uvedenych autort se vétSinou zaobirala
jen muzikologie, pficemz textovou slozku pojednavala spiSe okrajove.

Na dlouholety tvuréi kontakt obou autord (vzhledem k nemalému mnozstvi dél a k
jistym specifikim tohoto kontaktu hovofime o ,,fenoménu Bronius Kutavicius — Sigitas
Geda“) je v praci nahliZzeno jako na vyznamny mnohovrstevnaty jev litevské kultury druhé
poloviny 20. stoleti, a to zvice perspektiv. Postupovali jsme od obecnéjsich
kulturnéhistorickych otazek ptes — vice ¢i méné schematické — pojednani o tvorbé kazdého
Z obou autorti zvlast az k podrobnéjSim popisim vybranych Kutavi¢iusovych vokalné-
instrumentalnich dél na Gedova slova.

Vokalné-instrumentalni hudbu lze oznadit za pln€ rozvinuty prinik dvou umeéleckych
druhti — hudby a literatury (pIn€ rozvinuty proto, ze obé uméni operuji v této interakci se
zvukovym materialem); zhudebnény verbalni text se vSak primarné stava hudbou. Z tohoto
divodu je v praci akcentovana osobnost skladatele a hudebni kontext jeho tvorby. Bylo
konstatovano, Ze ackoli Bronius Kutavi¢ius komponuje na texty riiznych literat, poezie
Sigitase Gedy Vv jeho skladbach dominuje, a to zvlasté v téch dilech, které vykazuji ,,litevsky*
charakter. Za jisté predispozice tohoto tviir¢iho kontaktu jsme oznacili rysy piizna¢né pro oba
autory: 1/ litevsky venkovsky ptivod, s nim souvisejici tcta k ptirodé a zemi, zakotfenénost v
tradicich a jejich bohaté zuzitkovani v tvorbg, 2/ obdiv k Litvé, k jeji historii, folkloru a
mytologii, zaroven otevienost vuci jinym starobylym kulturam a vstfebavani jejich vliva, 3/
snaha o tvirci propojeni tradic s modernosti, 4/ tvur¢i zacatky ve stejné dob¢, povédomi
jednoho autora o druhém, 5/ odmitavy postoj vici sovétskému systému a socrealistické
estetice, 6/ inklinovani k postmodernimu pojeti tvorby (na intuitivni bazi), 7/ fascinace
Kutaviciuse coby skladatele slovem resp. ,,hudebnost* Gedovy poezie.

Pii popisu né€kolika dél (dve pisné z cyklu Berdnci stopy, Malé predstaveni, oratoria
Posledni pohanské obrady a Magicky kruh sanskrtu, dvé zavéreéné véty ze symfonie Epitaf
uplynulému casu), jejichz vybér jsme opieli o dilezitost kompozic v Kutavic¢iusoveé tvorbé,

zanrovou pestrost, rozmanitost z hlediska pfistupu skladatele k textim a dataci vzniku



skladeb, jsme se pokusili nalézt a konkretizovat zakladni aspekty tviirciho kontaktu Broniuse

Kutaviciuse a Sigitase Gedy ve vlastnich strukturach vokalné-instrumentalnich skladeb.
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ABSTRACT

This thesis is based on the long-term interest of its author in Lithuanian music and
especially in the creation of Bronius Kutavicius (*1932). It is an attempt for interdisciplinary
appreciation of the relationship between music and text in works composed by this musician
on poetry written by the Lithuanian poet Sigitas Geda (1943-2008). The issue of such a
relationship in the case of these two authors has been mostly reflected only by Musicology,
which, however, dealt with the text component only marginally.

The long-lasting creative contact between both authors (due to the considerable
amount of works and certain specifics of this relationship we are talking about the “Bronius
Kutavicius — Sigitas Geda phenomenon”) is seen in the thesis as an important multi-layered
phenomenon of Lithuanian culture in the second half of the 20" century which is viewed from
multiple perspectives. We proceeded from more general cultural-historical issues through the
— more or less schematic — treatise on the creation of each of the two authors individually, up
to the detailed descriptions of selected Kutavi¢ius’ vocal-instrumental works composed on
Geda’s words.

Vocal-instrumental music can be described as a fully developed intersection of two
types of art — music and literature (fully developed meaning that both arts work with audio
material in this interaction), however, musicalized verbal texts become primarily music. For
this reason, the thesis highlighted the composer’s personality and musical context of his
creation. It was noted that although Bronius Kutavi¢ius composes on texts by various authors,
poetry of Sigitas Geda dominates in his compositions, especially in works that show
“Lithuanian” character. We identified several characteristics as certain predispositions to this
creative contact between the two authors: 1/ Lithuanian rural origin and related respect for the
Nature and Earth, rootedness in traditions and their rich utilization in the creation, 2/
admiration for Lithuania, for its history, folklore and mythology, and also openness to other
ancient cultures and absorption of their influence, 3/ effort to creatively combine tradition
with modernity, 4/ creative beginnings in the same historical period, awareness of one author
about the other, 5/ disapproving attitude towards the Soviet system and socrealistic aesthetics,
6/ inclination to the postmodern concept of creation (on an intuitive basis), 7/ fascination of
Kutavicius as a composer by the words and “music” in Geda’s poetry.

When describing specific works (two songs from The Lamb’s Footsteps cycle, Small

Performance, The Last Pagan Rites oratorio, The Magic Sanskrit Circle and two last



movements from the Epitaph for Passing Time symphony) selected according to the
importance of the compositions in Kutavi¢ius’ creation, genre variety, diversity in terms of
the composer’s approach to texts and dating of the works, we tried to identify and concretize
the basic aspects of the creative contact between Bronius Kutavi¢ius and Sigitas Geda in the

very structures of the vocal-instrumental compositions.
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