UNIVERZITA KARLOVA V PRAZE - FILOZOFICKA FAKULTA
USTAV ANGLOFONNICH LITERATUR A KULTUR

Du Bois and Rap Music: Two Ways of Awakening of &facan American
Self-Consciousness

BAKALA RSKA PRACE

vedouci bakal&ké prace (supervisor): Zpracoval/a (author):
Prof. David L. Robbins Ladislav Sedlak
studijni obor (subject/s):

Praha, 7. ledna 2011 Anglistika a amerikanistika



DECLARATION

ProhlaSuiji, Ze jsem tuto bak&d&ou praci vypracoval/a samostgtie jsentadre citoval/a
vSechny pouzité prameny a literaturu a Ze pracglaetyuzita v ramci jiného
vysokoskolského studia k ziskani jinéhai stejného titulu.

(I declare that the following BA thesis is my owonk for which | used only the sources and
literature mentioned, and that this thesis hadraeh used in the course of other university
studies or in order to acquire the same or anayiper of diploma).

V Praze, dne odpis:

(Prague, date) idBature)



Acknowledgement

| am heartily thankful to my supervisor, David Lolbins, whos@inderstanding, support,
encouraging and personal guidance have provideda lgasis for the present thesis.



THESISABSTRACT

The aim of this thesis is to connect W.E.B. Du Bansl rap music as two immensely
important influences on African American commurbtytracing the development from one
of the greatest scholars in American history tovtigely criticized musical genre. Du Bois is
studied all over the world whereas rap lyrics awsthy ignored by scholars. Nevertheless,
both can serve as extraordinary sources of knowledgl pride, both can lead to the
awakening of African American self-consciousnesdaa as we choose the right kind of rap
music and the right Du Bois. Du Bois’s inclinatimnStalinism in his later years may be
perceived as equally condemnable as the first altiutime American gangsta rap crew NWA;
but most importantly both Du Bois’s radical pol#i¢hinking and the emergence of gangsta
rap are alerting and inevitable in a way. They wenesed by the longstanding frustration of
the black community in the US.

The thesis compares the themes of Du Boisleadn of essay$he Souls of Black Folk
with the poetry of rap artists. An important pdrttos thesis is also a sketch of the
development of African American progressive thougd social commentary, which is
necessary to see the link between Du Bois andtregalso intended to make us see that the
artistry of musicians such as Mos Def, Tupac Shaki¢RS One deserves to be mentioned
next to the honored writers and poets Langston HEsigind Maya Angelou.

In the first chapter, the thesis deals withftist remarkable theme of Du Bois’s essays the
“double consciousness” and this notion is appleethé ambivalent understanding of rap
lyrics and the disunity of rap music aims.

The chapter called “Reconciliation with Infartg” discusses the emergence of gangsta rap
and the decay of lyricism in rap music, it alsodioes upon the importance of African
American music in the US.

The next two chapters, “Black CNN,” and “Eduataent,” are dedicated to the possible link
between rap lyrics, education and social consciesssrin relation to Du Bois’s views on the
education of the Negro minority.

“Ghetto Jezus: Negro Religion” is aimed to camgprappers’ views of religious questions
and Du Bois’s approach to faith.

The last part of the thesis, “ Still | Rise:eTAncestors of Rap Music,” sketches the
development of social commentary and protest bynsie&both art and social activism from
Du Bois to hip hop.



ABSTRAKT

Cilem této prace je postihnoutity druh souvislosti mezi myslenim W.E.B. Du Bo&se
rapovou hudbou jakoZto dvou nesmdisiyznamnych vlivi na afroamerickou komunitu, a
popsat tedy vyvoj mysleni této menSiny od jednolgjizh nejvyznamésich vzdlanai az
po tentocasto kritizovany hudebni styl. Du Boisovo dilo laZbfie jsou pednttem
odbornych studii po celéem &, zatimco rapové texty a poezie js@sto zatracovany a
v odbornych kruzich ignorovany. Rapibe vSak, steghjako Du Bois, slouzit jako cenny
zdroj poznani a pokroku, ine take vést ke kyZenému obrozeni afroamerickéitglepokud
si umime z obou zdrdjvybrat ty spravné kapitoly. Du Boisovo p@@&i piiklonéni se
k ideologii Stalinismu mize byt pro skoho pra¥ tak pobdiujici a odsouzenihodné jako prvni
album rapové skupiny NWA, alg¢grlevSim je nutné se zamyslet nad tim, Ze radikgirdj
Du Boisova politického mySleni a ndstup fenoméran&ho gangsta rap byly sice 8iln
znepokojujici, ale do tité miry nevyhnutelné posuny. Oboji byloispbeno nekatici
frustraci afroamerické mensSiny na Uzemi Spojenyéhi.S

Tato bakal&ské prace srovnava hlavni témata Du Boisovy sldgeji nazvané Souls of the
Black Folk a vyznamnych postav afroamerické litemats poezii rapovych wca. Dilezitou
soutasti této prace je také nastinvyvoje afroamerického édomélého projevu a
umeéleckého i socialniho aktivismu, které je nezbytrgrdpojeni W.E.B. Du Boise a rapové
kultury. Toto spojeni a sténé zmapovani onoho vyvoje dokaze, Zetlgimjako Tupac
Shakur, KRS One nebo Mos Def si zaslouzazani do spotaosti uznavanych basniku a
spisovatal, jakymi jsou nafiklad Langston Hughes Maya Angelou.

Prvni kapitola pojednava o Du Boiggwjmu ,double consciousness,” a tento termin
aplikuje na nejasné cile rapovych &laii a jejich rozpolcenyiistup k @&ni okolo nich.

»,Reconciliation with Inferiority* popisuje vzagp gangsta rapu, vyvoj rapovych text
jejich obsahu. Kapitola také nastje zasadni vyznam afroamerické hudby pro kulturu
Spojenych Stét

Dw nasledujici kapitoly, ,Black CNN* a ,Edutainmentg nuji vlivu rapu na vzéani
a socialni otazky ve vztahu k Du Boisgeohledu na vzglavani.

,Ghetto Jezus: Negro Religion“ porovnava vatbpeti k ndbozenskym otazkam s
pristupem W.E.B. Du Boise kié.

Poslednéast gedloZzené bakataké prace nazvana ,Still | Rise: The Ancestors ap R
Music* struiné popisuje vyvoj afroamerického aktivismu ve f@roteweného protestu i
literarniho vyjadeni.
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|. INTRODUCTION

African American progressive thought has babplroots in the past and a turbulent
contemporary expression. Artists and politiciangehlaeen looking for the answer to one
guestion for decades: What is the place of Afridamerican citizens in the United States?
How should they integrate in the society withowimg their identity? Can they ever be cut
loose from the aftermath of oppression that charamed and followed the age of slavery?
Black scholars have been looking for solutionshwrtsituation, revising the past, and
searching for the long-yearned-for progress. Regartthe history of African American
political ideology, it may seem problematic atffitd mention names such as Du Bois and Ice
Cube in one sentence. However, no matter how tbhepewsonalities are distant in time and in
their manner of expressing dissatisfaction, weahte to find an undeniable link between
them. We sometimes speak about Frederick Dougléd$s.B. Dubois, Booker T.

Washington, and Martin Luther King on one side, KR5-One, Tupac Shakur and Chuck D
on the other. | want to prove that the former aeefiredecessors of the latter. For many years,
many serious people, both black and white, haveetgo respect the first group and damn
the other. However, nowadays when Mos Def's lyairestaught as a part of modern

American poetry, and when there is a seminar cdllelLife and Poetry of Tupac Amaru
Shakur at prestigious American universities, a wrdeognition is called for regarding the
importance and greatness of rap artists, the parpbtheir actions, their connection to
political-cultural commentators like Malcolm X alWd.E.B. Du Bois, and their significant
position in the complex African American heritage.

The purpose of this thesis is to show the comtopics and ideas of, for examplde
Souls of the Black Folnd rap lyrics, and to highlight the resemblane it both wonderful

and frightening; to try to demonstrate the possifiielence of Du Bois on rap artists; and to



describe the development of political commentapynfiblack scholars of Du Bois’ time,
through writers such as Richard Wright and Langstaghes, the political figures such as
Malcolm X and the Black Panthers, to street artispsesented by Tupac and Notorious
B.1.G. The thesis deals with the ways of expreshimge and hopelessness of African
American discourse by means of comparing literaxystand thinking of African American
scholars and writers with modern music lyricism.r®tver it sketches the development of a

racial protest from Du Bois to Tupac and others.

Vithu Jeyaloganathan said that the identityreé ohanges with how one perceives reality.
We are influenced by what is happening aroundutishe events are not as important as our
perception of them. We should bear in mind thatgis and perceptions create history and
shape our identity more than anything else. We wigjo@ our abilities to stand erect during
hard times and to make something out of everysctigt we encounter. The identity of
Africans brought to the American continent has gsvaeen a problem. After the era of
slavery, that identity needed to be restored okkawad. Some even say that the identity
needed to be created, since the change that stiapbdes of African slaves was immensely
brutal and devastating. The whole concept of slawers intended to destroy the identity, in

which it nearly succeeded.

Since then, development of self-perceptionldesen shaking the black community,
reaching several peaks, one of them being the mMaRenaissance, the huge explosion of
black culture that occurred in the most significaAfrican American community in the United
States. It constituted a first significant and msi®e outburst of African American culture,
education, and identity. The next well known acpbshment was reached during the Civil
Rights Movement which made a huge step towardsgrttie “visible” racism and
discrimination against Negroes. Rosa Parks, Madther King, Jr., Malcolm X, and many

others, formed another wave of awakening for bd¢dloks and whites in America.



We may say that the previously-mentioned perabefinitely constituted a positive
contribution to African American identity and edtioa. The question that may come to mind
is: What about today? Nowadays we come across enbitphlight in African American
cultural history. Hip hop culture represents itssinasible part. One may encounter hip hop
everywhere, even if you are not a fan of the reddyi new cultural movement. We see it on
TV every day, in commercials, in newspapers. Pealblever the world listen to rap music,
speak like their new idols, use the same slang;ey@m hear whites calling each other
“nigga,” which may seem ridiculous, laughable, allsand it is. However, it shows what is
going on in today’s globalized world and what hgphas achieved since its start in South

Bronx in the late 1970s.

It started with DJ Kool Herc and several mpdrones and turntables, performing in the
streets of the Bronx for everybody who wanted steth and dance. The encouragements for
dancers soon became rhymes that quickly changeddbe into commentaries on daily
news and happenings within the community. Theskltdoe-like” parties with an old “mic”
and a turntable, that nobody except the African Aca@s living close to the basketball
courts where the entertainment took place was awfatarned into something nobody could
anticipate. The simple rhymes turned into complestisyllabic rhymed word plays, such as
those of Rakim, Kool G Rap and Big Daddy Kane;@Js with basic skills and tricks
transformed into brilliant music composers, sucba$remier, Marco Polo, Dr Dre and Jay
Dee, who create music for celebrities beyond threzbo of hip hop. The unprofitable pastime
is now a million dollar business, represented hyydavho is today, whether we like it or not,
more of a businessman than a pure rap artist. Reppee their own labels and clothing
lines, while they more and more often sink into lid@bod movie projects as rapping is
suppressed as their secondary occupation.

The question is, however, whether the influesideip hop is positive or not? What are the
pros and cons of hip hop culture? A type of ardpied mainly by African Americans has

never been more influential and popular. The impétip hop on youth in general is



questioned every day. The lifestyles promoted lpyaréists are often self-destructive and

violent. What do we take from rap music and theated “hood” films that surround us?

We need to specify what hip hop is and thedd@sminology. Hip hop is a culture closely
linked to African American communities in the USRap is the music style of hip hop. As
KRS-One once said:“rap is something that is bemged Hip hop is something that is being

lived.”*

Hip hop culture has five basic elements: breakiangraffiti writing, rap music,
DJing and MCing, DJing being playing recorded masid additionally using turntables and
performing various effects like scratching and bsgkning; and MCing is what is
commonly known as rapping or performing lyrics. @f¢he basic problems of hip hop
remains the misunderstanding of some of its elesn@md people’s subconscious association
of hip hop with crime. Even a big fan of hip hofedityle must admit that the association is
logical, especially in case of graffiti writing. ®@e immediately picture damaged buildings,
sidewalks and bus stops everywhere and the améumbreey that the removing of this “art”
costs. The art becomes a true art when it is legah this case, in locations that are reserved
for it.

Fortunately, opinions like that are becomingrse. The art of rap is widely recognized
now because more and more people listen to it,lwisia great achievement but also the
worst thing that could possibly happen to rap. ktp is now a lifestyle that shapes millions
of people, their personalities and psyche. Theipusvgenerations admired people such as
Malcolm X and Martin Luther King, and their opin®and speeches gave them pride and a
sense of identity. They, along with W.E.B. Du Bdisederick Douglass and Booker T.
Washington, were reservoirs of knowledge and mttwahat flowed from them and
nurtured new interests and determination to gatiwe information about the history and

social conditions of their ancestors as the kdgaoning about themselves and their life.

We need to state at the beginning that rap ¢rassinot substitute for the African American

literary canon. However there are artists who surehot providing education as such, have

! Rhyme & Reasqprod. Aslan Production, dir. Peter Spirer, 1985 min. 23 sec.

4



the potential to awaken a zeal for searching ontesadditional information about what is
briefly mentioned in the lyrics. Rappers such akiRaKRS-One, Public Enemy, Immortal
Technique, Mos Def, Talib Kweli, Nas or Dead Pree many references to history,
sociology and religion that need to be recognizetinderstood in order to appreciate and
savour their music fully. Moreover, rap lyrics agven the attitudes of rappers themselves

resonate the common themes of African Americardlitee.



II. DOUBLE CONSCIOUSNESS

One of the main themes of the collection ohgsswvritten by W. E. B. Du Bois is the
double-consciousness. The term summarizes thegrofNegros in the United States of
America. Their experience is constantly being toetween being American and being Negro
while they keep trying to function in America asites and find their own identity inside
their minds. Consequently, the double-consciousmeEsns no consciousness and a painful
life of belonging nowhere; even the term African émcan suggests this duality. To complete
the inclusion of people with black skin, they néede somehow “labeled”; but a label like

that confirms the opposite and that is, in fact the inclusion is not possible to conclude.

Hip hop artists sometimes try to awaken thégiegous notion of origin to reconcile with
the seemingly never-ending search for identity @noring all the “kidnapped” back home at
least in the metaphorical sense. Dead Prez releasadk with this theme whose name is
expressive: “I'm an African.” They rap: I'm an Adan , never was an African-American /
Blacker than black | take it back to my origin h8askin hated by the klansmen / Big nose
and lips, big hips and butts, dancin /[...] No | wabsorn in Ghana, but Africa is my momma
/ And | did not end up here from bad karniaThis is of course very simplified attitude but
there is a attempt finally to solve the issue aflule-consciousness. At the same time it
offers a solution that is not likely to restore pe@n the minds of African-Americans; it will
probably lead to further protests and discomfonie Guestion is whether the best solution is
to decide between African and American. Evenwfére possible it would cause either a
further alienation or a loss of original culturaldkground which forms an undisputable part

of souls of the black folk.

2 Dead Prez’'m an African Loud Records, USA, 2000.
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The term of double-consciousness is applicableip hop culture in another way as well,
which is a little more distant from the questionidéntity. It seems as if some artist were
trying to find balance between writing obscene amadlent lyrics and a philanthropic
approach towards their communities, while these wags of conscience oppose each other.
David Banner is known for his philanthropy but la¢ tsame time, one may object that his
lyrics produce and support violence and may ovelsiahis effort to change the conditions
of American society. In terms of violence, rap neusia mirror and it has to be understood as
a mirror because otherwise the lyrics will fer@iziolence although it was aimed to alert and
call attention to the “projects.” David Banner dedehimself by saying: “I can admit there are
some problems in hip hop but it is only a reflectaf what's taking place in our society. Hip
hop is sick because America is sick. [...]People Haaen pimping and hoeing since back in
England, but when Snoop Dogg and 50 Cent are pogppirat's some bullshit. The Latin
Kings, the Crips, the Bloods were around before maysic, but now we are the reason all
these problems are there. I'm a study of histdng.d study of people. This country was built
on lies. They don’t want to clean up what is happgm the streets; they just want us to shut

up about it.?

Therefore, the modified meaning of “double camgsness” may be applied to rap music by
people from the outside who do not see the realqaér of lyrics like: “ | fired a red beam, 9
people gon die, momas gon cry, spirits in the gkgachers preachin, sermons tellin lives
cause each and everyone of yall, niggas wasnt Skithen David Banner's explanation is
applied, the lyrics have the power to teach andlgguHowever, there are lyricists whose
intentions are very hard to explain because tlogigs approve hate and misogyny. One of the
troubles in arriving at the appropriate explanai®the narrative principle of rap music. The

narrator usually speaks (not always) in the fiestspn, which is very confusing, in addition to

® Morgan Steiker, “Interview with David BannePrefix Magazine28" March 2010.
<http://www.prefixmag.com/features/david-bannegimtew/18481/>

4 David Banner9mm Universal, USA, 2008.



the fact that rap is understood as an honest csiofgespersonal story-telling and private
experience. The “true” image of hip hop is what esk both attractive and damaging at the
same time. It both educates and murders, it inspiee listeners to follow the fate of its
“heroes” and to reject it. Whether you choose toirfkienced positively or negatively,
depends on your knowledge of rap’s principle, thekiground information that prevents you
from taking all the stories literarily. If you doonhhappen to possess the necessary basic

knowledge, rap may be very poisoning indeed.

After the Egyptian and Indian, the Greek amahfan, the Teuton and Mongolian, the
Negro is a sort of seventh son, born with a veit] gifted with second-sight in this American
world,—a world which yields him no true self-cormasness, but only lets him see himself
through the revelation of the other world. It ipeculiar sensation, this double-consciousness,
this sense of always looking at one’s self throtigheyes of others, of measuring one’s soul
by the tape of a world that looks on in amused empt and pity. One ever feels his two-
ness,—an American, a Negro; two souls, two thoyght® unreconciled strivings; two
warring ideals in one dark body, whose dogged gtrermlone keeps it from being torn

asunder.

The double-consciousness in Du Bois means kmingmerican and being black. Negroes
judge themselves through the eyes of others. Theyl®emselves through the eyes of white
America and that picture is frequently not flatbgriat all; and the “external vision” has of
course a great impact on the African American psy&8ince they have been constantly being
fed with negative notions they have started batiguhose critiques. Blacks believed they
were ugly, unable to do any job, and they in famfcmed the superiority of white men.
Negroes for instance used to straighten their toalook more like whites. They simply took

their inferiority for granted.

® W.E.B. Du Bois, “Of Our Spiritual Striving3ouls of the Black FolkNew York: Dover Thrift Editions, 1994)
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II1. RECONCILIATION WITH INFERIORITY

Rap music may be one of the consequences ofrétonciliation” with one’s inferiority,
especially so called gangsta rap. However the réffiee is that the images in gangsta rap
lyrics are created more or less consciously, wisetka previously mentioned behavior is
rather a sub-conscious, natural psychological i@acOne of the theories of the development
of gangsta rap says that black artists, especnaligicians, grew tired of fighting against
prejudice and they decided to approach the sitmdhie other way around as if saying:” OK,
you are still scared of the black man, saying heneducated, dangerous and wild, and that he
needs to be kept in ghettoes. Since trying to cmeviyou that we are different did not work,
we are now going to give you the exact n***a thatiysee in us.” Similar to the times when
white America was scared of the militant organatof Black Panthers and the mysterious
Nation of Islam, there was a new stream of feawitbg from the black neighborhoods of
American cities. Young blacks starting with NWA sesl to be proud of being a problem.
They rapped about guns, criminal lifestyles, thgiics were full of misogyny, hatred and
protest. In 1988, Ice Cube, Dr. Dre, Eazy E, MC Red DJ Yella released a song called
F**k the Police. The controversy and message oftthek shocked America. It summed up
some of the prejudice that the young blacks hazbfe with, especially the harassment from
the side of police. The song says for example: f@eag my car, looking for a product/
thinking every n***a is selling narcotic$ This was just a mild introduction compared to
what was coming in following records. “Here’s alétsomething about a n***a like me,/
never should have been let out of penitentiary/[Lhis is a gang and I'm in it/ my man Dre’ll
f**k you in a minute/ With a right, left, right,l&f you're toothless/ and the you say:

"Goddam, they're ruthless.”

Suddenly, it looked as if being an uneducatechinal was a privilege. The attitude that

made NWA popular was adopted not only by othernging artists but also by urban youth

® N.W.A., F**k the Police Audio Achievements, California, 1988.
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who found themselves in being “gangstas.” Thera rsew spirit of pride in being thieves,
murderers, pimps and threats to society in gen#rale is a sense of glamorization of the
threat. This ridiculous way of thinking can be eipéd by quoting Du Bois who wrote his
essays long before hip hop was born. Du Bois sthtgs' The Nation has not yet found peace
from its sins; the freedman has not yet found foeedh his promised land. Whatever of good
may come in these years of change, the shadowd#ep disappointment rests upon the

Negro people.”

Frustration caused this kind of hip hop to egeein the late 80s. The feeling was best
expressed by Tupac Shakur who once said: “ Ikesthere is a hotel room where they throw
parties everyday, they have food every day. | knaekhe door every day, they open it, let
me see the party, they're like throwing salamioaier the place, but they are telling me there
is no food in there. And I'm standing outside tgyito sing my way in. ‘We are hungry,
please let us in.” After about a week the songisgto change into:'We are hungry, we need
some food.” After two or three weeks, it's likeivg me the food or I'm breaking down the
door.” After a year, | will be just like picking ¢hlock and coming to the door blasting, you
know. We asked ten years ago, we was asking wéhPtmthers, we was asking with Civil
Rights Movement. Those people who asked are now dean jail. So now what do you

think we gonna do? Ask®”

All of what is written by rappers today chamtes the mood in the African American
community the same as what Du Bois pointed out:twhaas like to be black in his times.
The state of American culture and politics has beémnored in the attitude of its minorities.
American culture is penetrated and formed by tHeui of the African American minority.
They are the ones who are therefore able to givecanrate picture of the conditions of living

because they have tasted all of its layers. Du Blaiss that Negro is a perfect representative

" Du Bois, 4.
8 Tupac: Resurrectigrprod. Lauren Lazin Preston Holmes, dir. Laureriha2003. 51:20.
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of America. “There are today no truer exponentshefpure human spirit of the Declaration
of Independence than the American Negroes; them® isue American music but the wild

sweet melodies of the Negro slave.”

Additionally, Du Bois says that despite thetardl background of the American Negro,
“we black men seem the sole oasis of simple faiith )@verence in a dusty desert of dollars
and smartness® Du Bois seem to say that without Negroes, Amevicaild be culturally
very shallow; however we need to ask a questiohatwis rap music doing for the
advancement of American culture nowadays? Whenagucommon radio listeners all over
the world they will probably say that rap chokepaential cultural development and it
establishes new ideals that do not correspond awtthing we consider artistically valuable.
Rappers talk about fancy cars, clothes, women, lijgwand the lyrics which one hears
coming from the speakers usually lack the wittycigm that was once rap music’s primary
element. Therefore, rap artists are judged accgridirthe lyrics that are widely spread on TV
and radio station even though they may not be it & lyrics they usually produce but only
the lyrics that are allowed to be heard publicalhd that may be tolerated by a mainstream
listener. It always sounds like a cliché that thaimstream cannot be compared with the
underground, that the mainstream is garbage andntierground reigns. However, especially
in the case of hip hop, this may hardly be deni&itics would say that every music style is
at its best right before it takes the next (andaligunecessary) step and starts to be produced

commercially for “everybody.”

Many rappers seem to be lost in the “dusty dededollars and smartness” that Du Bois
talked about and tried to avoid. A last case of thknsformation is a Snoop Dogg interview
where the West Coast icon admitted that he hadwnitten all the lyrics for his last album

Malice in Wonderland.The listeners who encounter rap only occasionalyTV would

° Du Bois, 10.
' Du Bois, 15.?77?
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probably not care and would not pay attention;raptfans must be, to say the least, surprised
and not in a positive sense. What was even moildngfrwas the statement by which he
intended to justify himself. He compared himseliMadonna who has also achieved almost
everything that the music business offers and sles dot write her lyrics either. The point is,
is how can Snoop Dogg compare himself to Madonra® gossibility of comparison itself
shows the incredible “success” of rap music thptrmasic (and rap musicians) should never
have wanted to achieve. This peak of popularityukhtave been forbidden for rap music,
but it is now too late. As mentioned above, rafoirsshould be) built primarily on lyricism,
whereas, with all respect to Madonna, stunningdjrskills is not what she has been known
for. To be more precise, rap music is personal mspee, opinion, confession. When
someone else writes the lyrics for you, it destriwssauthenticity of hip hop that is crucial for

the culture'?

1 “Snoop Dogg nepise svoje texty,” Bbarak Mag, 18(10.
<http://www.bbarak.cz/articles.php?cid=6&id=7360 >
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V. BLACK CNN

Moreover, one of the reasons why some songsviged clips cannot be shown on TV is
because of their explicit content, strong langueige Unfortunatelly, it is the same language
that children hear and speak in school, we heardty time we turn our TV on or go outside;
but only rap music is gibbeted for it as if the y@sive language was rap’s invention. The
same thing can be said about violence in rap miisitas always been a part of American
culture, it was there before hip hop and it willval/s be. Chuck D once said that rap is the
“black CNN,” echoing David Banner's assertion ttegt does not invent things, rap does not

make up stories, rap reports and the rapper ipates.

On the other hand, others, especially someoddyt's black intellectuals see hip hop as
nothing but a symbol of crisis in African Americanlture. Bakari Kitwana, the author ©he
Hip Hop Generation: Young Blacks and The Crisegfinican American Cultureopens her
book by stating: “Understanding the new crisis ifridan-American culture that has come
about in my generation’s lifetime- high rates ofcgle and imprisonment, police brutality,
the generation gap, the war of the sexes, Blacksgdlack self-hatred as entertainment,
among others- | often wonder what life will be lifgg the generation of African Americans

that follows.™?

Kitwana is right in a sense. However, evenmtaglay there is not such visible racism as
there used to be before the Civil Rights Movemant] the advancement of life of people
with darker skin is undisputable, there must hagenbsomething that nurtured the need for
another protest; and that is frustration. As Tugescribes it, the situation after Civil Rights
Movement is far from ideal and, apart from thag tonsequences of the pre-civil rights era
are still at work and they will hardly ever be cdetply eliminated. There is a psychological

scar that will always have some impact on the comiypthat suffered.

12 Bakari Kitwana,The Hip Hop Generation: Young Blacks and The Crisesfrican American Culturé New
York: Basic Civitas Books, 2003)76.
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The underground rapper Akrobatik, like ChucloDPublic Enemy, talks about precisely
the same legacy of slavery and the seemingly ibéolaftermath of legal racism that should
no longer be at work in America. Chuck D says: “Téféects of slavery have had a far
reaching effect on black people in America. Thescan deep, not just the physical but the

emotional and psychological scars.” They contirappmg:

Life flashes, whether from the whip lashes/ hetedatening to burn me in my own ashes/
Brown skin is now purple/ it comes full circle/ whthe pain that I'll endure is the pain | have
to work through/ For now my body lies listless/ igy that my wife wasn't forced to

witness/ Wishes she wasn't forced to be mastessrens/ wishes she wasn't forced to be

under this disstress."

Akrobatik remembers the characteristics of dlek times and Chuck D goes on rappig
about the most recent disaster that put sufferingfocan Americans and inequality back

into national awareness--Hurricane Katrina:

“I'm on my rooftop, sick and thirsty, asking God faercy/ please spare my wife, she's only
thirty/ Schoolbuses float atop murky waters/ coilely have/ used them to at least evacuate
our sons and daughters?/ We sleep because we baghoice/ dehydrated, and we can't
scream for because we have no voice/ Crying fort e helicopters never dropped us/ the

stench of bodies in piles is evident for milé¥.“

Chuck D and Akrobatik are clearly trying todisimilarities between the two situations.
Many African American activists protested the methmy which the order of people's
evacuation was determined, since in many casesk8ere the ones who had to wait for a
rescue much longer. They found themselves oncer agdhe land of the free, supposedly in
their new home, a "home" that treated them as s il@portant and dispensable part of

American society. The presumed idea of equalityiaisly did not offer equal aid for

13 Akrobatik,Kindred, USA: Fat Beats, 2008.
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everybody regardless their social status or skitorcorhis is another example of the
frustration that Tupac talked about and one of N reasons why rap music has its

indisputable place in American culture.

The criticism of social conditions in hip hopltare encounters various reactions from
people. Many radio listeners do not know about gag of hip hop, since political hip hop
has never exactly been a part of the mainstreamieMer, in America conscious rap music
serves well in pointing to problems that many peapight otherwise ignore completely. It
can draw your attention and help you to realiz¢ tiod every life is as easy as yours and that

there are still areas that deserve help and pedmpbedeserve to be listened to.
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V. EDUTAINMENT

When critics complain about the concept andassence of hip hop music, they hardly
ever mention the artistic form, they hardly evey pétention to the poetic devices that hip
hop uses; they are concerned usually about thendgel misogyny and drugs in rap lyrics.
Nowadays, it is hard to overlook the fact that higp is one of the most educated and
socially-aware kind of art. This fact is suppresbgdhe selection of rap that is spread among
people by commercial radio stations and the imdgbeeomost famous rap artists such as 50
Cent, Jay-Z and other commercially succesful “ragpsuch as Soulja Boy. When people
associate the term rap music only with 50 Cent Sodlja Boy, it is really a disaster for the
immensely rich culture. The overall image of rapsmus furthermore influenced by so called
“hood” films where rappers often star as drug dsaded criminals with two watches on each

wrist and tons of glittering jewelry which suggestgperficiality.

We should not argue about the quality of paip/hop that is coming out of the speakers
because that is what people want to hear. Thiseipéople’s choice. It seems like listening to
music is not a “full-time” hobby anymore. We listtmmusic when we are cooking, reading,
we need music for dancing and as a backgroung viaeng coffee with our friends, we

listen to music while driving a car or on our waysthool.

If you are to decide whether to read a boogawtry or a newspaper on your way to school
or to a job, you will probably choose a newspapEraise poetry frequently requires thinking
and imagination, without which you do not savand it is a waste of time reading it. Rather,
you wait till you get home from work, make a cupteé and make yourself comfortable.
These are the conditions under which one is ablead and examine poetry or any not-easy-

to-read piece of literature in one's mind.

It works because people still devote some timneeading before going to bed for example.

The problem of rap, and music in general, is tltmany listeners spend an evening with
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headphones in quiet solitude that allows them tmgeize the true magic that rap music
surely possesses. Slug from the rap band Atmospimee said in an interview for the Czech
hip hop magazine Bbarak: “Many people nowadays tdgine a s**t whether they plall
Eyez on Méyy Tupac or the new Game’s album. They just wantething that is good for

driving. Do you really want to analyze Sage Frasdigics while driving a car?*

5.1 Du Bois, Rap Artists, and Education of Negro

W.E.B Dubois is very much concerned about Negiatual progress and he knows that it
has to be achieved by means of education. In ffi@ggtwhole collection of essayidhe Souls of
the Black Folkis infused with the theme of education. Du Boistfirejects Booker T.
Washington’s approach and his patient and humbl&edeof advancement. Du Bois refuses
Washington’s stance which Du Bois summarized in bu®k as follows: “the South is
justified in its present attitude toward the Nedvecause of the Negro’s degradation;
secondly, that the prime cause of the Negro’'s ffailto rise more quickly is his wrong

education in the past; and thirdly, that his futiise depends primarily on his own efforts.”

It is too simple to say that the future ofiéém Americans depends primarily on the Negro
himself and that it is the Negro’s fault that skees not made the necessary progress. It is
never dependent only on one’s effort if he or shgding to succeed. Nevertheless, the thing
that should be thought about is that today, thélleremain certain communities of African
Americans whose apathy, self-inhibiting and eveli-dmstructive attitude is the primary
reason for their lack of prosperity and progresssk are people who do not see education as

anything contributive to their situation; they dingng in their small world where education

14 Bparak
15 Du Bois, 34.
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seemingly cannot do them any good; and for thedwiduals rap music is the thing which,

instead of teaching them about culture and argshtilem back and keeps them in their place.

Du Bois makes a great point when he talks atfmitmportance of having Negro teachers,
someone who enjoys enough respect from black peophe carefully listened to mainly
because the teacher and the students have the coiacBground, therefore a common
history and experience. Du Bois claims that: “hié tNegro is to learn, he must teach himself
and the most effective help that could be given tarnthe establishment of schools to train

Negro teachers:®

Of course, the problem of African American$\@ just to integrate into American society
by Omeans of finding a job and becoming part ofdabenomic machine that produces wealth
and supports the country’s financial stability. Bois was aware of the other side of

integration--spiritual development. He writes:

[...]Jwhen turning our eyes from the teargry and contingent in the Negro problem
to the broader question of the permanent upliftamgl civilization of black men in
America, we have a right to inquire, as this entmm for material advancement
mounts to its height, if after all the industrighsol is the final and sufficient answer
in the training of the Negro race; and to ask gertut in all sincerity, the ever
recurring query of the ages, Is not life more thmeat, and the body more than

raiment?’

Teachers always have to have the sympathydests, they have to win respect and show

that there is something valuable and useful theyteach. One of the problems of African

18 Dy Bois, ?
" Du Bois, 58.
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American ghetto communities is and has been tlegtdo not feel any community in learning
at school or they still think that the text booke &acist by giving selective information and
not teaching anything, for example, about Africamekican history, which could awaken
some sort of pride in Negro students. Most of theas of inappropriate school systems are
summarized in one song by the famous politicalgequp Dead Prez: “Man that school s**t
is a joke/ the same people who control the schgstesn/ control the prison system and the
whole social system/ ever since slavery.” Dead R@#inue: “I got my diploma from a
school named Rickers, / full of teenage mothersdrng dealing n****s/ [...] | tried to pay
attention but they classes wasn't interestin /eytlseemed to only glorify Europeans/
Claiming Africans were only three fifths of a humlaging.” These lyrics seem exaggerated,
and they may indeed be; but we have to considerpttssibility that they are using
exaggeration to draw attention to a smoldering lerobthat needs to be solved before it

grows up to an uncontrollable fire.

Schools, according to Dead Prez, also try ppsess your own personality. “To advance in
life/ they try to make you pull your pants up.’idttrue that you always have to adapt to a new
pattern of education and behavior but sometimdsedps you from developing your own
interests and skills. "Aint teachin us how to getck out the ghetta'® The problem of drugs
and life on the streets is far more complicated, dmucation should provide part of the

answer to many of the problems that ghettos hasently been having.

A West Coast rapper The Game is aware of therance of Black youth towards their
history and people from the past who played impntales in Black man’s progress. On his
last albumL.A.X. he talks about his own childhood and apathy: “Ridnderstand a dream of
a king, now do the math/ Coincidentally on yourthdiays | ditched the class/ cause the
younger me, dumber me, was chasing the cash/ chdmna*s, low life with his face in the

grass/ Riding from school in front of the bus/ seen thinking how Rosa Parks, done it for

'8 Dead PrezThey Schooldoud Records, USA, 2000.
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us.” Young Blacks are not able to see the progthas has been made and the great
personalities of African American history, whosenbn deeds, and suffering should be

appreciated and celebratéd.

The educational system and its reformationtla@emain themes of another rap song "You
Must Learn” by KRS One. "Knowledge reigned suprerii@e ignorant is ripped to
smithereens/ [...]It seems to me that in a school'shebony/ African history should be
pumped up steadily/ | believe that if you're teaghhistory/ Filled with straight-up facts, no
mystery/ Teach the student what needs to be tal@atise black and white kids both take
shots/ When one doesn't know about the other auétsre/ Ignorance swoops down like a
vulture.” KRS One proceeds by listing some sucdgsfople of African American origin and
concludes by: “The point I'm gettin' at, it might barsh / 'Cause we're just walkin' around
brainwashed / So what I'm sayin' is not to dissaa/hWe need the 89 school system / One
that caters to a black returfP“His approach is interesting because it is selexéfe; he
complains not only about the ways black peopletezated by the school system but he

knows that “his” people have to be willing to take first step themselves.

Killah Priest also comments on education inlynigs usually in the opposite sense to KRS
One. In one song, he raps: “At school my teachsesl @o flunk me / hoping one day | turn to

21 Although the attitudes of rappers may differ, thewe one feature in common:

junkey.
they all agree on the fact that there is still sineé of prejudice at schools that holds African
American back and that prejudice is a persistingidra between them and the equal

opportunity to educate themselves.

' The Gamel etter to the KingGefffen, Los Angeles, 2008
20 KRS One)You Must LearnRCA Records, New York, 1989.
2L Killah Priest,When Will We LearrMCA, USA, 2000.
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KRS One is of the same opinion with Du Boisa@mning education. They both see it as an
obvious way to advancement of Blacks in Americae Shiritual and educational awakening
is perceived as a solution both for Negroes in DisB times and nowadays even though one
would expect the two periods to be completely dédfe from each other. Sadly, it is not the
case, and we are forced to notice the immortalitw Bois's ideas, which is very revealing
fact indeed even though he later turned his idé&zsecto Communist ideology and focused
on revolutionary approach to the advancement ajredl| people. “To stimulate wildly weak
and untrained minds is to play with mighty fire; ftoat their striving idly is to welcome a
harvest of brutish crime and shameless lethargumvery laps. The guiding of thought and
deft coordination of deed is at once the path eidn@nd humanity.” He adds that: “If, deaf to
the voice of the Zeitgeist, we refuse to use aneeldp these men, we risk poverty and
humanity.” He is aware of the fact that the lackediication will encourage prejudices and
that only educated black man may oppose the ragwéty, not by fighting it directly, but by

showing it empirically that African American areusdjto whites in their intellectual skilf.

When we endorse this theory, we have to questione of the aspects of rap, especially
gangsta rap,mafioso rap and hardcore rap. Theslgrie either meant seriously or deliberately
taken ad absurdum; they are very often close tto@figation of obscurantism, ignorance,
and primitivism. Some may see the lyrics as a ftefjpom the streets; others are easily able to
justify their view that the lyrics are a nice exdenpf resignation on any progress or struggle
to erase prejudice. Rapper Ice Cube expresses ttheda that exists among African
American youth in the ghettoes, especially those e under the influence of street gangs,
in a song called “Hood Mentality”: “ F**k school /’ma be a dope dealer, / I'ma be a killa,
yep, an urban guerilla [...] F**k school, n***a, theyn't trying to educate me / All they give

a f**k is what | memorized lately / I’'m gonna hato teach myself, clock the money, get the

22 Du Bois, 56.
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wealth[...].” From these texts we see that certaimmmnities do not see education as a

valuable option, but only what the system wantsihe do.

People living in those communities are likebydive up before they even start trying; or
their hope is moved somewhere else, representegomething different. Ice cube says:
“F**k school, n***a, if | grow a little taller / everybody tell me I'm gon do it, 'm gonna be
a baller [...] Starting point guard n***a, fresh oot middle school / Either it's the NBA, or
it's the NFL.”® Notorious B.I.G. also articulates the attitudesoalvithout any feeling of
desperation but rather with a cold reconciliatithl wasn'’t in the rap game / I'd probably
had a key knee deep in the crack game / Becausstriwts is a short stop / Either you
slingin’ crack rock or you got a wicked jump shothis sounds more like a recitation of

given facts of his life conditions than a protestomplaint.

Bakari Kitwana describes the economic bemkgd to the problem of unemployment
leading to the rise of criminality. The uneasy atinds were caused by globalization, which
“has negatively affected all low-skilled workersprking-class Americans, older workers
have fared better than younger ones, and whites faaed better than Blacks. Thus the hip-
hop generation has been hit particularly hard dutinese economic good times.” The
conditions for unskilled workers suddenly becamerseoand African Americans were
suffering the most. Young Blacks had to decide #eddecision sometimes took form of the

choice that rapper B.I.G. articulated in his lyrics

In Grand Puba’s lyrics we find another exangfilelemand for a proper education which
Blacks are deprived of. "Now let me tell you fojkst exactly what | mean / the way they try
to lower the black man’s self esteem / Put us @irtbchools | call em mental graves / When

they teach us about ourselves, all we learn thatvese slaves / This is why we must teach

%3 |ce CubeHood Mentality Lench Mob, Los Angeles, 2008.
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our strong black nation, the proper education, atioie.”?* He adds in another song that to be
truly free, you have to know your history, an opmishared with many other works by

African Americans.

Malcolm X mentiones one event of his youth cmrtad with education that stigmatize him.
Once his teacher asked him: “Malcolm, you oughbeothinking about a career. Have you
been giving it thought?.” Young Malcolm says: “Ttmath is, | hadn’t. | never have figured
out why | told him: ‘Well, yes, sir, I've been thiimg I'd like to be a lawyer.” His teacher’s
reaction is a good summary of the prejudices dftihee which probably to some extent exist

even nowadays:

Mr. Ostrowski looked surprised, | remember, anchéshback inhis chair and clasped his
hands behind his head. ‘Malcolm, one of life’s tfireeeds for us is to be realistic. Don’t
misunderstood me, now. We all here like you, yoavkrihat. But you’ve got to be realistic
about being a nigger. A lawyer, that's no realigfoal for a nigger. You need to be thinking
about something you can be. You're good with yoands, making things. Everybody
admires your carpentry shop work. Why don’t younptan carpentry? People like you as a

person, you'll get all kinds of work.

Malcolm was not mad at his teacher for his eelecause he probably “meant well,”
which is maybe eve more striking since Malcolm was of the school’s top students. The

teacher just wanted to keep another Negro in laisgptegardless of his skills.

African Americans have been complaining abdw ¢uality and aim of education for
decades. Malcolm X protested the same thing inAbibiography He says that when his

school textbooks mentioned the history of Negroppeoit took them one paragraph to

4 Grand PubaRroper EducationElektra Records, USA, 1992.

% Alex Haley, The Autobiography of Malcolm X As Told To Alex ki#l&lew York: Ballantine Books, 1989)
38.
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summarize the whole complicated past. There wasingpyou could be proud of, nothing
that could somehow resurrect your identity andefoee elevate your thinking. He and many
others were blinded by what the life seemed toireqpf them. Malcolm reveals that “When |
had finished the eighth grade in Mason, Michigdmt twas the last time I'd thought of
studying anything that didn’t have some hustle pagy And the streets had erased everything
I'd ever learned in schoof® There was no reason to memorize what one haseldaah
school because there was no use for it in real EitRication was not satisfactory for Blacks,
and although the situation has no doubt improveatty, there are still people who complain
about the contents of history classes, and thesnashare a rebel-without-a-cause attitude
towards the system and America in general. Howewden we consider the reality that
African Americans have not been satisfied with #uicational system since they started
becoming a part of it, we might possibly admit ttiegre really is a persisting problem that

needs to be looked at.

5.2 Tookie's Legacy

When Du Bois spoke about teachers, he meanhé¢es in a commonly acknowledged
sense, teachers of math, history, literature eterd is another type of men who could play
the role of teachers and advisors. This does nanrttet their instruction could substitute for
the knowledge and skills that are developed at@shdhe crucial aspect of their teaching
would be the significant awakening of ambition ahd thirst for education. It is in many

cases the most important thing and the beginniradl @ducation.

The people who are able to contribute to tleigifining have to be respected and reputable
in the community. There are many great African Aigaar intellectuals today: Cornell West,
Conrad Muhammad, Michael Eric Dyson, Ras Baraka&tance, and others. However their
words and speeches do not reach the ghettoes andothmunities that need intellectual

enhancement the most. The personalities are eithiknown or not listened to, perhaps

% Haley, 157.
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because they are considered to be too far fromstheets to understand the issues that

“regular” people have to cope with.

The “modern” teachers do not have to be rappecgssarily; but people of a similar social
background or similar experience as the one otlbge ghetto communities. One of the best
teachers in recent history was a man named Stdidlelie Williams. Williams was raised in
the streets; he knew ghettoes and their laws niane anybody else. He was a product of the
“projects.” He had respect in South Central Los éleg; he was admired when he was free,
and he did not lose that respect when he was in(&emntin State Prison either. Williams
committed many crimes; he may have even murderegl@efor which he was given a life
sentence. He was a brutal criminal and he paidhi®rcrimes in prison, where he also went
through a “black redemption” as his autobiographizeok is called. He studied history and
started writing books that were aimed to proteddobn from joining street gangs. He saved
thousands of lives and his efforts earned him nations for the Nobel Peace Prize and the

Nobel Prize for Literature. Despite his creditsiees executed on December 13, 2005.

It is definitely hard to compare his crimes dmsl positive deeds and to say that he offered
a reasonable compensation for the pain he causedrikhes, his gangster reputation, and his
violent past were irrelevant at the time of hisax®n. It does not really matter whether he
committed what he was accused of; the importangtig, and this was not borne in mind by
Arnold Schwarzenegger and the State of Califorthat from a pragmatic point of view,
Williams could have been more useful when alivee @ray complain about his criminal past
or impugn the honesty of his redemption; but thereo doubt that his teaching saved lives
and it could have continued doing so. He was a vstglligent man, and his many

"followers" were willing to pay attention to him @mo respect him as their mentor.

Although this may sound exaggerated, executio8tanley Tookie Williams was, if only
from a utilitarian perspective, possibly the wodstposition that could have been made of

him. It was a step back from an improvement of #iation in African American

25



neighborhoods, especially those endangered by {oadiack violence. Moreover, the same
people who enabled or even advocated William'’s ett@c, now inveigh against rap music

and its damaging effect on American youth.

5.3 Black Teachers and Preachers

There is a new religion of the modern “slave3u’ Bois chracterized the religion of his

times by saying:

Three things characterized this rehgad the slave: the Preacher, the Music, and the
Frenzy. The Preacher is the most unique persondéieloped by the Negro on
American soil. A leader, a politician, an oratorpbass,” and intriguer, an idealist; all
these he is, and ever, too, the centre of a grbupaa, now twenty, now a thousand in
number. The combination of a certain adroitnes$ wéep-seated earnestness, of tact
with consummate ability, gave him his preeminerase] helps him maintain it. The
type, of course, varies according to time and pldaem the West Indies in the
sixteenth century to New England in the nineteeatid, from the Mississippi bottoms

to cities like New Orleans or New Yofk.

Who is the preacher of Black Folk today? Rapm&em to meet all the requirements for
being new preachers, and it can indeed be arguadtliey play that role for African
Americans today. They can (and perhaps should)éde&dice of their people and lead them to
salvation, or at least to better days from a sequdant of view. Unfortunately, there are not
many personalities in the rap industry that have flower, authority, and necessary
knowledge of life in the streets to do that. Mosf,las, Common, KRS One, and Talib
Kweli are among those who transcend the role oér&aihers and would be capable of

leadership. All of these combine the art of rhet@nd poetry with charisma and political

2" Du Bois, 116.
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consciousness, however radical sometimes; andateewilling to acknowledge the mistakes

of their people together with creating a hopefuhifesto for progress.

Unfortunately, not every rap artist is ablenbaintain the role of advisor or leader. As
previoously mentioned, some speak for their comibguamd appear to present themselves as
revolutionaries; but when they start selling albuthgy forget about their original role and
background, to which they should remain loyal. Totg Du Bois: “the Preacher and Teacher
embodied once the ideals of this people,—the stoifanother and a juster world, the vague
dream of righteousness, the mystery of knowing;tbeuday the danger is that these ideals,
with their simple beauty and weird inspiration, veiliddenly sink to a question of cash and a

lust for gold.®®

This is one of the reason why political rap is astprominent as it used to be.
Conscious and political rap does not sell as weparty-oriented rap music. Political rappers
who are trying to point their finger at issues saslhgangsterism, violence, teenage pregnancy
and racism; will nowadays hardly sell as many albwam the ones who are in their lyrics

closer to mainstream musical taste.

Similarly to the preachers of slavery, rappars obviously closely linked to musical
expressions of people’s sorrows and hopes. Du Bofact, defined the purpose and origin of

rap music and African American music in general:

The Music of Negro religion is that ipkave rhythmic melody, with its touching
minor cadences, which, despite caricature andeseéiht, still remains the most
original and beautiful expression of human life émbing yet born on American soil.
Sprung from the African forests, where its courdetrpan still be heard, it was

adapted, changed, and intensified by the tragitIgelwof the slave, until, under the

28 Dy Bois 50.
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stress of law and whip, it became the one trueesgion of a people's sorrow, despair,

and hope®

James Baldwin once said: "I have spent mostyolife, after all, watching white people
and outwitting them, so that | might survive....0lee in the world--in the entire world--
knows more--knows [white] Americans better or, @ddhis may sound, loves them more
than the American Negro." The same thing can perbapsaid regarding America. No one
knows America better than her Negroes; they knoth kides of life on the American
continent, and therefore only Blacks are able ttalgepict America with all its joys and

SOrrows.

Du Bois writes interestingly about Blacks’ getin and their attitude towards suffering. He

states that:

Nothing suited his condition then bettean the doctrines of passive submission
embodied in the newly learned Christianity. Slawestars early realized this, and
cheerfully aided religious propaganda within certabunds. The long system of
repression and degradation of the Negro tendethfzhasize the elements in his
character which made him a valuable chattel: cayrb@came humility, moral
strength degenerated into submission, and the sixgjmiative appreciation of the
beautiful became an infinite capacity for dumb suffg. The Negro, losing the joy of
this world, eagerly seized upon the offered cornoaptof the next; the avenging Spirit
of the Lord enjoining patience in this world, underrow and tribulation until the
Great Day when He should lead His dark children derthis became his comforting
dream. His preacher repeated the prophecy, arfthhils sang,—

“Children, we all shall be free

When the Lord shall appear!”

29 Du Bois 116.
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This deep religious fatalism, paintedbeautifully in “Uncle Tom,” came soon to
breed, as all fatalistic faiths will, the sensuadisle by side with the martyr. Under the
lax moral life of the plantation, where marriagesveafarce, laziness a virtue, and
property a theft, a religion of resignation andraigsion degenerated easily, in less
strenuous minds, into a philosophy of indulgena# @me. Many of the worst
characteristics of the Negro masses of to-day heid $eed in this period of the

slave’s ethical growtf°

It is both amazing and disturbing at the same that Du Bois in a way thus described
Black attitudes that are relevant even today. @la¢tudes are resignation and vices turned
into virtues, because vices are easily perceivedlaalion and virtues as “Uncle Tom”
characteristics. Vices represent protesting theesysvirtues, being an obedient Negro. This
attitude may have given birth to gangta and haelcap. As mentioned before, African
American artists like N.W.A., Ice-T or Heavy D féftat the system wants to keep them in
their place, to make them feel as a part of socatiiough the prejudices were still at large
on a daily basis. The attitude could be summarazedLet’s be the n*****s they see in us.
Let’s give them what they are afraid of.” Du Boeemed to anticipate this development of

Blacks’ psyche because the roots of crime glotiifccadate back to the era of slavery.

5.4 | wonder if Heaven got a Ghetto

By the quotation given above, Du Bois also tmttupon a problem that is very often
traceable in rap lyrics. It is the hopelessnessrasignation of African Americans and their
reconciliation to their fate, to suffering and deakhis view was partly injected into their

minds by slavery and Christianity. If you endureg conditions, you are promised a better

%0 Du Bois, 121.
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place in the afterlife. If you do not fight agaiystur fate, and are patient, you will be

rewarded in Heaven.

The reason why this brainwashing was usefalaee masters is obvious: it kept slaves
under control, it prevented uprisings. Nowadaysyéwver, there still exists a way of thinking
that is noticeably similar to the one of Christiaed slaves; that looks like an aftermath of the
“teaching” of slave masters; and that has a sityildevastating effect. It has little to do with

religion, and its natural outcome is a lack of violt self-improvement and survival.

KRS One mocks this simulacrum of religion is hirics as well: “You're still a slave, look
at how you behave / Debatin' on where and wherhamdand what Massa gave / You wanna
know how we screwed up from the beginning?/ We @gteckour opressor's religion / So in
the case of slavery it ain't hard / Because istrin the eyes of THEIR GotfHe sees this

"Christian attitude” as an aftermath of slaveryt tieanains useful to today’s masters.

As Du Bois notices, many Negroes have substitibpe for freedom and a better life in
place of hope for heaven. Nevertheless, the @igipproach to the future survives even
today in certain communities. It floats as a dddud above African American ghettoes, and
rap artists often articulate this resignation ing®like “Ready to Die,” “Life goes On,”
“Thug Mansion,” “I Wonder If Heaven Got a GhettéDeath Around the Corner,” Last

Wordz,” and others.

In hip hop, we hear young people about tweery old talk about their own death without
fear but with ease in their hearts and composuwrpad@ for example says that: “Bury me

smiling with G’s in my pocket / have a party at faperal, let every rapper rock it / let the

31 KRS OneBrown Skinned Womadive Records, New York, 1993.
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hoes that | used to know from way before / kissfrom my head to my toe/ [...] nobody

cries when we die we outlaw?>”

The self-destructive behavior is a result ef desperation. Notorious B.I.G. says: “My s**t
is deep/ deeper than my grave G/ I'm ready to deereobody can save me.” He adds in
another song: “When | die | wanna go to hell/ ‘@alim a piece of s**t, it ain’t hard to

frerxg gl ” 33

Tupac was not happy about the way his life wieat he also knew that there was nothing
he could do except to wait and pray: “Praying Hardetter days promise to hold on/ Me and
my dogs ain't got a choice but to role on.” In$ugg “Thugs Mansion” with Nas, Tupac
imagines an ideal place where all his brothers lshoome to after death; and again, we get
the feeling that Tupac is ready to leave and to joe ones who are free of suffering, which
reminds us of what Du Bois described in his es§apac is excited about meeting his role
models and the famous personalities of African Aoaer culture. He once said that his only
fear of death is coming back to this world reinededa; and the people who knew him said

that he was serious, although many others sawaha&xaggerated statement.

Dear momma don't cry, your baby boy's doin good

Tell the homies I'm in heaven and they ain't gaids)

Seen a show with Marvin Gaye last night, it hadsineok

Drippin peppermint Schnapps, with Jackie Wilsord &am Cooke
Then some lady named Billie Holiday

Sang sittin there kickin it with Malcolm, 'til thday came

Little LaTasha sho' grown

Tell the lady in the liquor store that she's foegiyso come home

% Tupac Life Goes OnDeath Row Records, Los Angeles, 1996.
% Biggie SmallsSuicide ThoughtBad Boy, New York, 1994.
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Maybe in time you'll understand only God can sasve u
When Miles Davis cuttin lose with the band

Just think of all the people that you knew in tlastp
that passed on, they in heaven, found peace at last
Picture a place that they exist, together

There has to be a place better than this, in heaven
So right before | sleep, dear God, what I'm askin

Remember this face, save me a place, in Thugz Mafisi

Tupac devoted many of his songs to this thehueath. Another one is called “If | Die
Tonight” where he says: “Don't shed a tear for rii&anl ain't happy hear / | hope they bury
me and send me to my rest / Headlines readin MUREIERO DEATH, my last breath /
Take a look picture a crook on his last stand / ##*******s don't understand, if | die
tonight.” IF 1 **Tupac talked about his death often in his lyrica imay that should strike the
listener by the feeling of desperation which shifmem his lyrics, and people started asking
what makes young Blacks think so persistently abioeit end. Tupac answers the question
with his songs several times. There does not agpdse any kind of hope. Tupac himself
was surprised on his 9sirthday that he survived twenty-four years in ghetto; he did not

expect himself to “last” so long.

5.5 Tupac Amaru Shakur and Education

W. E. B. Du Bois embodied the protest and Blaclgpessivist thought of his time. He gave
classic formulation to the African American strugfr equality, for economic and spiritual

advancement. Du Bois’s articulations promised haek progress. He epitomized the

% Nas feat. TupacThugz Mansionlll Will, New York, 2002.
% Tupac,|f | Die 2Nite Interscope, USA, 1995.
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struggle of one generation as Tupac Amaru Shakwsopédied both the hope and the
hopelessness of his generation and community. Dsi®we said: “To be a poor man is hard,
but to be a poor race in a land of dollars is tae/\bottom of hardships® and Tupac was a
new kind of speaker for the black race. He was goangry, articulate, educated in a special
and inspiring way. It seems that all the race'sies and vices were put into one personality,
tenderness and violence, love and anger, intelig@amd ignorance. He would have been a

honored teacher if his dark side had not possdusedt times.

Du Bois praised the idea of black teachers,Tarmghc played that exact role as a hip hop
artist. He either directly or indirectly educatezbple. Michael Eric Dyson wrote a book on

Tupac’s legacy calleHoller If You Hear Mewhere he says:

Tupac was enamored with literary cresatmd characters from Sun Tzu to Maya
Angelou, from Richard Wright'slative Sorto Niccolo Machiavelli'sPrince They
flashed regularly to his titles, lyrics[...]Still liRe, a posthumous album Tupac
recorded with his protégés The Outlawz, pinchettlessfrom Angelou’s poem.
Legions of Tupac’s fans devoured her poetry aftey tgave their idol’s record a

listen3’

When Tupac mentioned Malcolm X or Huey Newiewverybody wanted to know why
those names were important. Tupac resurrectednitse for education, which probably no
scholar could have done in the African American samity. He inspired his fans to read
classics that they would otherwise never have cacnass. Tupac served as a teacher for
those who were left behind. For Dyson, Tupac waghtetto Dickens who explained the

plight of the downtrodden in rebellious rhyni&.”

% Du Bois, 5.
3" Michael Eric DysonHoller If You Hear Mg Basic Books: New York, 2001 ) 12.
% Dyson, 6.
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Tupac talked about racism, black-on-black \noks misogyny, poverty, gangsta lifestyle;
he summarizes the issues of one generation indnk. What made Tupac a good and
respected teacher, apart from his artistic andrioad qualities, was the fact that he was “one
of them.” Although his talent and his personalitgrev exceptional, he still managed to stay
with his community till his end. He did not wantlie seen as an artist above the ghetto. He
lived what he rapped about. The authenticity ofiyries and poems is the most important
aspect of his work, and his fans praised him far gmality that inevitably led to his murder.
Mos Def, the African American musician and activigttices what was so attractive about
Tupac and his work: “I'll tell you why people lovéiim: because he was the ghetto’s
everyman, embodying in his art the horrors andsuiess that came to millions of others who

were in many ways just like hini®

No rap artist ever represented his communitgcasirately as Tupac did. Like his people,
he was gifted, he longed for a brighter future, hedought for his rights. On the other hand,
he was fighting the inner demons that were summdnedis life experience, and he was
finally swallowed by them. He died as he lived. @apvas able to show the way—or, more
precisely, the direction—to young African Americabst he himself was not a messiah. His
critics often point out that in one song he prordatge same behavior which he rejected in

the next one on the same album.

Rap music is a complex art. It is very influahbut you cannot easily divide its positive
side from its negative. It can point a finger atlgems that need to be looked into, but it does
not have the power to salve the African Americameownity. Similarly, it may talk about
black-on-black violence and gang-related murdeusybu cannot blame it for all the troubles
in Black neighborhoods. This can be said about Bogac and rap music in general. Dyson
asks: “Is it fair to expect DMX to achieve what &. B. Du Bois could not, or for Tupac to

succeed where Archbishop Tutu failed? The compdationship between art and social

% Dyson, 107.
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responsibility is evident, but we must be carefot to place unrealistic, or even unjust,

demands on the backs of artist%.”

Tupac was a personality as complex as his mHssccreativity was enormous, although he
did not have time to realize his full potential. Bwis laments the fate of great African
American personalities when he states: “Througlmigtory, the powers of single black men
flash here and there like falling stars, and dimetimes before the world has rightly gauged
their brightness. Here in America, in the few daysce Emancipation, the black man’s
turning hither and thither in hesitant and doubsfwiving has often made his very strength to
lose effectiveness, to seem like absence of povlikes, weakness. And yet it is not

weakness,—it is the contradiction of double aiffts.”

Therefore, Du Bois’s term “double consciousheassapplicable to Tupac’s behavior—
unfortunately, because the “doubleness” of his asn&hat confused his fans, critics, and
maybe even himself. Tupac was willing to help thed® needed help, he was willing to
reform the conditions in poorer areas of Americaies. On the other hand, he wanted to stay
loyal to his “homies” in ghettoes, he wanted tg/dtae to his “label of a criminal.” It is very
complicated to find any kind of compromise betwdbase two commitments; however,
Tupac tried at least to establish order concertiieglife in the streets in his code of THUG

LIFE.

He was realistic and knew that the violenceld¢dawt be stopped instantly; so he tried to
found a set of rules that would regulate street Bhd reduce the rage. He condemned
violence against innocents, shooting at parties attatking someone at home along with

many other atrocities that were happening on g thaisis.

“°Dyson, 112.

“1 Du Bois, 3.
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In Du Bois’s essay “The Sorrow Songs,” the autlhy summarizing his perceptions, and
the wider effects, of slave song, also formulateghdc’s role in African American music

many decades later:

[...]the rhythmic cry of the slave—stands to-day smhply as the sole American music, but
as the most beautiful expression of human expegidmorn this side the seas. It has been
neglected, it has been, and is, half despised,abaoge all it has been persistently mistaken
and misunderstood; but notwithstanding, it stitheens as the singular spiritual heritage of
the nation and the greatest gift of the Negro pepl Tupac’s double consciousness is of
course richly demonstrated in his lyrics. One & imost compassionate songs is “Keep Ya
Head Up” which talks about the social position aimaen and the way they are sometimes
treated by African American males. Tupac raps:iVega holler to my sisters on welfare/
Tupac cares if nobody else care/ | know they likdeat ya down a lot/[...] and since we all
came from a woman/ got our name from a woman amdyame from a woman/ | wonder
why we take from our women/ why we rape our womerj/And | realize my momma paid

i43

the prize/ she nearly gave her life, to raise nghtri™> He continues in similar sense

throughout the song, which is a probe into the ifgagart of his consciousness.

On the other hand, there are songs such ase“PRdak B*****s” “2 Amerika’'s Most
Wanted,” “Wonder Why They Call You Bitch,” whereshgritics claim that he treats women
purely as objects of sexual desire or he spealkisenh in derogatory terms. Yes, Tupac does
that sometimes in his lyrics. He comments on wkahappening around him and he, as
always, is not afraid to formulate his observationa straightforward way. We have to take
into consideration what kind of women he usuallkgaabout. In one interview Tupac said
that before he earned his fame, he was nothingwkle almost invisible to women and

suddenly, aftePacalypse Nowhe appeared in the same club he used to go thhendhs

*2Du Bois, 156.
43 Tupac,Keep Ya Head Ugnterscope, USA, 1993.
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adorable all of the sudden. Before that he coutchawe a dance could not get a date, he was
“too skinny, too something** Tupac deplored this kind of attention based onfinsncial
security and national fame. “It’s like | tell my t¥&/ keep your eyes on these b*****s/ they

love to G n***a young dumb and getting riches.”

Unsurprisingly, he wrote several songs on tiysc, as on every one that became relevant
to his life, and of course he used gross languagkescribe that sort of people. Thus, if we
want to judge Tupac regarding his double-consciessnwe need to be judicious in our
choice of examples in his work. As a conscious eapfe was very outspoken when
addressing social issues; he devoted much of vaoAfrican American community, alerting
and helping. In his lyrics, however, he sometimessgin the opposite direction. He ranges
from: "No one will ever oppress this race again/Malcolm X in my history text, Why is
that?/ Cause he tried to liberate and educatdaalk,” and “As real as it seems the American
Dream/ was nothing but another calculated schemggét us locked up and shut up back in
chains/ to deny us of the future rob our nanfé4g songs such as “ When we running for
your jewels/ steady gunning, keep on b*****g at thdools/[...]you claimed to be a player,
but | f****d your wife[...];” *" which is taken from one of the most successfidgdiongs” in

the history of rap music.

In the example of Tupac we see what frequelndgpens in the ghetto. Many talented
young men and women are absorbed by their lifestyilapac was a talented poet, rapper and
speaker, self-educated and intelligent, but he m@sable to resist the lifestyle he often

rapped about.

4 Tupac: Resurrectigrprod. Lauren Lazin Preston Holmes, dir. Laureriha2003. 1h 55min 31s.
S Tupac,Fake A*s B*****s Jive Records, USA, 1997.

¢ Tupac,Word sof Wisdorrinterscope, USA, 1991.

4" Tupac,Hit Em Up Death Row, Los Angeles, 1996.
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5.5 Richard Wright

Richard Wright offered his view by writing his mdamous workNative Sor(1940), the
protagonist of which, Bigger Thomas, is in impottaays a representative of African
American youth living in urban areas today. Higtadie, his thinking, resembles some
features of contemporary African American "hoodygiee. Bigger is looking for his identity
even though he would not admit it. He is overlookgdvhites, and he and his two friends
complain about racism and the white man’s terrat;ds nowadays the frustration and anger
keep them from making any progress or actuallytinghthe prejudices. They are reconciled

to their outcast identity, which is the first stevards ending up in a correctional facility.

Many readers criticizeldative Sorfrom the beginning for its portrayal of the Amexnic
Negro and protested against its presenting Biggentas as an example for African
American youth. However, one literary critic, AlBxofsky, sees the book in a different light;

he sees what Richard Wright would want modern nesaitesee:

Wright's purpose iNative Soris obviously not to burnish the image of AfricamAricans,

to empathize with victims of sexism, or to flaumé telegance of his prose style. The novel is
a meditation on the destructive power of poverty eatism. Throughout the narrative,
Wright emphasizes that Bigger’s painful, dispimtiearly life in a Chicago slum has left him
emotionally damaged. Bigger resents every momespkads with his mother and siblings in
their grimy one-room apartment, in part becaussuspects that “the shame and misery of

their lives . . . [will sweep him] out of himselfith fear and despaif*®

The shame of his own life is transformet ia hatred towards everybody around
Bigger, including his family and friends. For exdmpe compensates for his frustration by
beating his friend for no particular reason, jastdassure himself of his own power and

control over at least something, since he is nla tbfight for anything in the white man’s

8 Alex Pitofsky, “Reconsidering Richard Wrightative Son,”s™ May 2010< http://reviews.media-
culture.org.au/modules.php?name=News&file=articléd=1844>.
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world. The result of the frustration is black-oratk violence, which remains a problem till

the present.

Bigger Thomas’s mentality and his way of copwith prejudice and hatred constitute a
recognizable continuity with gangsta rappers ohl&tentury later: Frustration transforms
Bigger into a criminal, and he accepts his roledose it gives him the previously mentioned
feeling of free will and reign over his own destitie turns his anger against his own people,
against other Blacks. His crimes embody defian@enatjthe oppression and against the

system that is ruled by white Americans.

Safetyandjustice.org, a web page concerned waitilong other things, black-on-black
violence, points out that: “It is in part how wevieghistorically allowed the system to work in
America dating back to slavery, and it is in partvBlacks have responded to systematic
operation of oppression and dehumanization.” Amibegcauses, there is the awakening of
self-hate and turning it not only against yourgeif against people who look alike, seeing

them as the cause of your own strudgle.

%9 Dan Bell, "Black-On-Black Violence,” 23April 2010 < http://safetyandjustice.org/story/260
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VI. GHETTO JEZUS: NEGRO RELIGION

“Of The Faith of Our Fathers” is an essay anifisue of religion in Negro communities
and Black people’s relationship with the churchrirslavery until Du Bois’s times. In it, Du
Bois remarks that the church used to play theabkemeeting place during and after the
slavery era. People met there in order to see @hel, talk and share their experiences,
rather than to seek a religiotegson d’etrefor their lives. The church was a “social centre of
Negro life in the United States.” The purpose airch was rather practical, but there was a
spiritual purpose added to its functions later, mvaad where Negroes started adopting

Christianity:

Considerable sums of money are collected and eguehere, employment is found for the
idle, strangers are introduced, news is dissendrate charity distributed. At the same time
this social, intellectual, and economic centrelisl@gious centre of great power. Depravity,
Sin, Redemption, Heaven, Hell, and Damnation aegagired twice a Sunday with much
fervor, and revivals take place every year afterdtops are laid by; and few indeed of the
community have the hardihood to withstand converdgack of this more formal religion,
the Church often stands as a real conserver ofl;y@atrengthener of family life, and the

final authority on what is Good and Rigfit.

Although the African American version of chumhsorbed many features from whites, it
still maintained a spirit of African ancestry. “Emaled with a rich tropical imagination and a
keen, delicate appreciation of Nature, the tramgpth African lived in a world animate with

gods and devils, elves and witches; full of strainfleences.”™*

It is important to point out that whatever Blatave gone through, they always managed

to continue practicing their original traditionsairleast some elements of them, which helped

*0 Dy Bois, 117.
®1 Du Bois, 120.
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them to restore their identity to a certain extétihhough the frame of a new faith and new

customs was given to them, they brought somethiigeir past into it.

However, the hope that was put into a “forei@dd was soon shifted into a desperate
prayer. After years of struggle African Americamssed to believe in hope and salvation; as
if they had recognized that the” Lord” they calfed was not in fact theirs. Their constant
struggle for freedom and the frustration of notiacimg it lead many to a crisis regarding

religious beliefs. In Du Bois’s words:

Feeling that his rights and his deaidssals are being trampled upon, that the public
conscience is ever more deaf to his righteous dpaed that all the reactionary forces
of prejudice, greed, and revenge are daily gaineg strength and fresh allies, the
Negro faces no enviable dilemma. Conscious ofrhgotence, and pessimistic, he
often becomes bitter and vindictive; and his religiinstead of a worship, is a

complaint and a curse, a wail rather than a hogegar rather than a faith.

The Blacks who accepted the role given to thgralave masters, which is defined by
humility and submission, were now becoming more @ode scarce since their faith and

hypocritical obedience could not last forever.

Generally speaking, the more radical protesttes find their identity in religious branches
such as The Nation of Islam, sometimes called Blaok Muslims. One of the most famous
personalities in this faction was Malcolm X, whagerted to Islam while serving time in
prison. Such conversions became a typical developmehe spiritual journey of Blacks—a
path taken also by Kody “The Monster” Scott, nowadenown as Sanyika Shakur, and
Nathan McCall, both of whom have written outstagdautobiographical works on their life

struggles.

®2 Du Bois, 123.
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The form of Christianity that used to be taughiNegroes and its impact is summarized by
Malcolm X in The AutobigraphyThis religion taught the “Negro that black wasuase. It
taught him to hate everything black, including héffislt brainwashed this 'Negro' to think he
was superior if his complexion showed more of tiétevpollution of the slavemaster>® It
was approached as a “white” religion and therefutematically rejected. The new option
adopted by radicals was usually the Nation of Islahe teaching about “white devils,”
glamorous ancient Black civilizations, and stolames charmed many black Americans, and

conversion became one of the most successful |$mutadical, ways of resurrecting Black

pride and identity.

Rap music follows, in many cases, the teacbirthe Nation of Islam or Black Hebrews
such as the rapper Killah Priest who is known &higrous allusions in his lyrics. The vast
majority of rappers advocate the modern view o&@&’ religions. Killah Priest comments
on the deception of “white” religion in his sond.B.L.E.: “And open bibles, instead of
hoping on revivals/ Calling on His name and scregnmallelujah/ when he hardly knew ya/
that's how the devil's fooled ya/ See look intoeggs brethren/ that's the lies of a

Reverand.®

Killah Priest is also convinced that the rifgith enables Blacks to overcome prejudices
and it may compensate for the loss of self-estéewas once a radical poor dude that stood
on the corner/ Teaching blacks were the lost Jalwky? 'Cause my people were deprived of
Yale and law schools.” By lines such as: “rolledawy of my bed walked on synagogue
floors/ My house, cathedral ceilings with Egyptigalls/ My dinning room last supper style/
Twelve chairs with king Tut cups cave bathrooms medlieval tiles,> he takes the role of a

modern rap missionary, spreading the message @ivaeligion. African American religious

3 Haley, 166.
> Killah Priest,B.I.B.L.E, Geffen, USA, 1995.
5 Killah Priest,Till The Angels ComeSood Hands, USA, 2007.
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feeling is unsurprisingly formed by protest andreking for a new identity, which is natural

due to the history of the race on American continen

Searching for understanding from God is a thefreother song by the same artist. It is
called “If | Die:” Dear heavenly Father / The reasghy | stand at your gates holdin two
revolvers / Cuz down on earth | had mad dratfia.songs like this or Thugz Mansion by Nas
and Tupac, rappers are basically asking God notdige and treat them as He would any
other (i.e. non-Black) person. They are lookingunderstanding for their sometimes sinful
lives; God should take into account the circumstaraf their past and the conditions of their

living.

Nasir Jones takes the original attitude of tbet Negro” to absurdity in “God Loves Us”
where he talks about peace and an entirely posgiationship with the Deity even though, in
the very next line, he rhymes: “I ride past therchuvhere they got his body and find / they
takin him to the hearse to put his body in dirhaTs it, pay my respects, wipe my tears with
my shirt.“ Then he says: “Our lives are the woost top of that, we broke / That's the main
reason why God, love us the mostPle sees the suffering as a sign of God’s sympstie
testing. The song works as a parody on the previliggous direction of Negro thinking, as

Nas also demonstrates his skill as one of theliagsists ever in hip hop culture.

Many rappers speak about losing their faith tudeir fates and the rawness of the streets;
they curse God for taking their “homeboys” andikgltheir community. On the contrary,
there are also Black missionaries who still fine thaintenance of religion rewarding. Braille
employs religious references very often; his wartsld be sorted into the category of
Christian hip hop. For instance, he claims: “Evaigp we take, elevates us towards the final

destination / determined and certain the word&énsermon are serving a purpose| lifting the

% Killah Priest,If | Die, MCA, USA, 2000.
" Nas,God Loves Uslll Will, New York, 1999.
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burdens / if your searching I'm sure it's worth. i{put | will rise, receive the spiritual prize /
and not waste my life chasing temporary higfBtaille could be one of the people who
stand against the modern trend in mainstream ragicmuhich is the glamorization of wealth,
songs and video clips about fancy cars and womafortlinately not very well-known, he is

a spiritual alternative to materialistic, commekgmarty-oriented rap music.

Tupac Shakur mentions God in his songs as tmellhe represents the more common, less
reverent approach. He does not reject faith as, suchsually just questions God'’s intentions
because of what he has seen happening since ldbabd. “Oh my Lord / tell me what I'm
livin for/ Everybody's droppin got me knockin onaven's door® It seems as if Tupac felt
somehow close to God because of the life he leénvthere was constantly “Death Around
the Corner®®. On the other hand, he was very distant from Guaterning his

comprehension of God’s governing of human lives.

%8 Braille, It Won't Last Syntax Records, USA, 2004.
*¥ Tupac,0Only God Can Judge M®eath Row Records, Los Angeles, 1996.
® Tupac,Death Around The Corneinterscope, USA, 1995.
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VII.STILL | RISE: THE ANCESTORS OF RAPMUSIC

There is a gap of seven decades between ptibicaf The Souls of Black Foland the
first traces of hip hop culture. Obviously, we cansay that there was Du Bois, then a
silence, after which hip hop appeared and begamigs in African American culture. There
clearly have been several intermediate persorahtighout whose contributions and impact
there might never have been any hip hop: Peoplé sgcMarcus Garvey, Malcolm X,
Richard Wright, Ralph Ellison, Rosa Parks, Alex@jalBillie Holliday, Sam Cooke, Hughie
Newton, Eldridge Cleaver, and Marvin Gaye. Withthase figures, hip hop culture could not
have developed to such a breathtaking extent. Heibere are personalities in the field of
art who seem to have had an ever greater impa@mmusic than any other: Those would be

The Last Poets, Maya Angelou, and most importdrdlygston Hughes.

7.1 Langston Hughes

Langston Hughes was an African American poetehst, playwright, essayist and also a
fierce critic of segregated America. He wrote hgjon works during the Harlem Renaissance
in 1920s and 1930s. He is known for his rebelli@ssnand impulsiveness, as manifested in
his poetry. Like many rappers he criticized Amésaacism and treatment of Blacks—often
in a rather strong language which earned him arcwetsial reputation. Hughes’s poetry also
sometimes attempts to reflect a collective statenaid, which contrasts with the more

personal poetry of McKay, Toomer or Cullen.

One of Hughes’s themes is the frustration faterica is not able to fulfill what it stands
for, that there is not prosperity and happinessefgrybody. In his poem “Let America Be
America Again” he says: “O, let my land be a lantieve Liberty, is crowned with no
patriotic wreath, But opportunity is real, and ligefree, Equality is in the air we breathe]...]

Hungry yet today despite the dream. Beaten yetytedd, Pioneers! I'm the man who never
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got ahead, The poorest worker bartered througlyehes.” This poem has an identical theme
with Tupac’s song “Words of Wisdom” or “Panther Row Tupac writes: “Pledge allegiance
to a flag that neglects us/And yet they say thihésHome of the Free/ but if you ask me it's
all about hypocrisy/ The constitution, Yo!, it do@pply to me/ Lady Liberty still the b***h
lied to me.” Or “Promised me freedom, educationyaddy/ Never gave me nothing but

61

slavery.”” Tupac’'s expressions are slightly closer to difeastration whereas Hughes still

maintains some hope.

Hughes’s “Mother to Son” can be compared toallp “Letter to my Unborn.” Hughes'’s
mother instructs her son: "Life for me ain’t beea crystal stair/ It's had tacks in it, and
splinters/ and boards torn up/ and places witharpet on the floor®® She prepares her son
for his life’s journey but, contrary to Tupac’s gprHughes uses more figurative language to
describe the mother’'s experience. Tupac raps: “Maimgs learned in prison/ blessed and
still living/ Trying to earn every penny that I'metjing.” He later continues: “It's hard to face

this, cold world on a good day, When will theytee little kids in the hood play?

Both Tupac and Langston Hughes were concernidd tive fate of Black women in
America. Langston Hughes sums up his ideas in anpoaled “The Negro Mother,” and
Tupac wrote about a similar topic in his “Keep Yead Up” or “Baby Don’t Cry.” They both
share a respect for women and they both admired thetheir ability to bear well the many

inconveniences that life has prepared for them.

In one of his poem, Hughes makes the pointhigpeople and he were and still are ready
to build America, but, to make this contributionstinable, America has to function

according to its initial ideals. The Negro has bAimerica and it has not yet given anything

®1 Tupac,Panther PowerInterscope, USA, 1991.
%2 Langston Hughes, “Mother to Son,”™®lay 2010 <http://www.poemhunter.com/langston-husghe
8 Tupac,Letter To my UnborrDeath Row Records, Los Angeles, 2001.
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back to him for his work. “The land that's mine—gh@or man’s, Indian’s, Negro’s, ME, who
made America® A Californian rapper The Game, who is not usuallyepresentative of
conscious rap, talks about similar topic in hickrd_etter to the King,” which is devoted to
African American history: “Make him pick cotton/ viga their momma clean up the kitchen/
The same cotton in white tees, that's the cottay tivas pickin.®®> The Game says that
America was built on the Negro’s back, the develepmof its economy and its wealth

depended upon Black men.

Hughes’s “Democracy” voices a demand for imrasdprogress, since there was supposed
to be a promising future which is still not fulétl. Hughes says: “I tire so of hearing people
say/ Let things take their course/ Tomorrow is haoday/ | do not need my freedom when
I'm dead/ | cannot live on tomorrow’s brea®f. This theme is again adopted by Akrobatik in
“Remind My Soul.” “We're no longer suposed to be avsk
| bet Harriet Tubman will be turnin’ in her grave]we're suposed to fight for freedom not

just the end of slavery’*

7.2 Black Panthers and the Rise of Black Masdayli

In 1960s, African Americans came up with anotimeans of defending their rights and
protecting the safety of black minority. The Blaélanther party appeared and white
Americans was scared. There had never been sucilitantrespond to white supremacy
before. Pictures of groups of blacks, dressed mk gckets and carrying guns flew around

America with a clear message: We are ready to figltk, we are ready to use violence if

® Langston Hughes, “Let America Be America Agair"May 2010, http://www.poemhunter.com/langston-
hughes/>

% The Gamel etter To the KingGeffen, Los Angeles, 2008.
% Langston Hughes, “Democracy,”"18010, http://www.poemhunter.com/langston-hughes/>
67 Akrobatik, Remind My SoulCoup d’Etat, USA, 2003.
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necessary. It was also probably the first time whdslack man with a gun represented one
very influential faction of black America and thiadk masculinity got a energy boost which
was to develop later to even more extreme phasegsepted by the hypermasculin image of
black rap artist who stare at us from magazine ofialf-naked with built-up bodies, AK-

47s and this I'm-not-the-one-you-wanna-mess-withaleexpression.

The Black Panthers impersonated the greatesatttior white America. They stood up
against police brutality and miseducation of Negrmethe same way that was adopted later
by conscious rappers. One of the leaders of thiy,pgtdridge Cleaver, is famous for his
collection of essaysSoul on Icewhere he manage to articulate both the basics and
philosophical questions of African American defianéle managed to capture several very
controversial views rooted in the long period afde such as the one expressed in a chapter
“The White Race and Its Heroes”: “The "paper tigeeto, James Bond, offering the whites a
triumphant image of themselves, is saying what mamtes want desperately to hear
reaffirmed: | am still the White Man, lord of thanld, licensed to kill, and the world is still an
empire at my feet® Such ideas may seem to verge on paranoia, honavenbelievable as
it may seem, they spring naturally from the intetations of the conditions that blacks were

forced to live in.

Eldridge Cleaver also articulated the confbetween the blacks and the police which |
have touched upon earlier while speaking of NWAj/sck. “The police are the armed
guardians of the social order. The blacks are thief domestic victims of the American
social order. A conflict of interest exists, themef, between the blacks and the police.”
Cleaver, however, does not blame the police egtaslmany rappers do. Rappers generally
dislike the police as an institution, as a groupebple who do anything in their power to
harm the blacks. Cleaver blames the system: ‘tibissolely a matter of trigger-happy cops,

of brutal cops who love to crack black heads. Modgts a job to them. It pays good. And

% Eldridge Cleaver, “The White Race and Its Hero&sil on Icé Dell Publishing: New York,1999) 104.
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there are numerous fringe benefits. The real probtea trigger-happy system.” The police

force is merely a means of maintaining an orderctvis set by society?

7.3 Maya Angelou

One can see that depression was there when DuBois his essays. It remains palpable in
Langston Hughes's work, and all the way through ttikentieth century into modern rap
lyricism. Maya Angelou’s poetry is often mentionad another crucial inspiration for rap
artists. For example, when one reads her poem “kkarsas,” it is comparable to the mood
of CunninLynguists’ lyrics “Georgia.” Both see thespective states as their homes, although
they are aware of the atrocities that were happetiere and they cannot forget them.
Angelou talks about “her” Arkansas but she knowesdhark side and the history of the state.
The title of the poem is ironic since the relatioipsshe expresses toward the land is rather
negative; she writes that: “There is a deep brapdim Arkansas. Old crimes like moss pend
from poplar trees™ On the other hand, CunninLynguists are more retahavith the past.
They acknowledge the history and what Georgia didhem but they still feel a kind of
patriotic sense of belonging there, which in Ang&goem is perceptible only from the title
because she (or the speaker of the poem) is netadiaut the future. CunninLynguists assert
that: “The dark hearted people that threatened imy3pit on my friends for the color of their
ski/, So when I think back to the clay that raiseel/ | thank God for the strong man it made

me.”7l

Angelou also dedicates one song to Black wooremwelfare just like Tupac and Nas did

several times. She is grateful for their abiliteesd endurance because she knows they were

% Cleaver, 162.
® Maya Angelou, “My ArkansasAnd Still | Risgl Random House: New York, 1978) 21.
"L CunninLynguistsGeorgia Bad Taste, USA, 2007.
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left to take care of children on their own. “Toat f@ whore, too mad to work” from
Angelou’s poem “Momma Welfare Roll” resembles Tupa@amous song “Brenda’s Got a
Baby”; both texts deal with the last desperatenatis to secure families. Tupac writes: “So

what's next there is nothing left to sell, so seesssex as a way of leaving héfl.“

As mentioned before, Tupac also named one algiten Maya Angelou’s poem, “Still |
Rise.” Pac’s song is again more about ghettoeshamdhe grew up there against all odds,
surrounded by violence. The tones are very muckealAngelou claims that she was
supposed to survive whatever obstacles the woddtiv@wn into her way. She says she was
able to cope with hatred and now she is “a blackanc leaping and widé” She is what
America made her and she can never be stopped deeche was strenghtened by the
setbacks. The poem shares the idea with Tupac'snpddie Rose that Grew Up from
Concrete.” Maya Angelou may have also sensed twedewhite America, fear of the self-
confident Negro, which Pac often describes as drtbeothings that frightens America the
most:* They say they hate me, they wanna  hold me wndo

| guess they scared of the rebel -- the rebel®fitiderground’

7.4 The Last Poets

The Last Poets formed probably the final instéahefore hip hop. They frequenly added
music to their texts so it sounded very similarthe first rap songs. They were formed in
1968 in Harlem, and they immediately started tacaldte the burdens of the African
American community of that time. They expresseawedImusical protest, just as did rap

music about twenty years later. They also begamséthe N-word for addressing each other

"2 Tupac,Brenda’s Got a Bahyinterscope, USA 1991.
3 Maya Angelou, “Still | Rise,’And Still Rise(Random House: New York, 1978) 41.
" Tupac,Rebel of the Undergrounthterscope, USA, 1991.
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and their audience. For example: "Dreaming of blaleck civilizations that once flourished
and grew HEY! - WAKE UP, N***+S or yall through!® The Last Poets laid the
cornerstone for political and conscious rap on Whip artists later built a majestic palace.
They opened most of the topics that were later aodal by rappers; Hustling, black-on-black
violence, Black power, promiscuity, the search tftg end of prejudices, etc. They call for

elimination of ghetto conditions and for an enditwence.

The Last Poets offer a new source of pride ftacB folk, as many activists have done
before. However, there still exist the same soqroblems that have been talked about for a
hundred years. Du Bois was right when he said“thatproblem of the Twentieth Century is
the problem of the color-line.*® We could surely extend his statement and say ttret
twenty-first century will continue to search forsalution. Of course we cannot compare the
situations of African Americans at the beginningweéntieth and twenty-first centuries, since
the progress is indisputable; but the fact thatghestions are still discussed, that there are
still movies being made on the topic, that there sthill protests against racial prejudices,
suggests that the struggle to solve the probleeqoél opportunities and treatment of people
of different ethnicities continues today and witintinue tomorrow as well; and the struggle

will be reflected in the culture as it always hagib.

> The Last Poet&)ake Up NiggersEast Wind Associates, USA, 1970.
® Du Bois, V.
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VIIl1. CONCLUSION

Many people fail to understand the purposeapfmusic. The majority of people will say
that they despise it because it is just “talkingrosic about cars and guns.” Unfortunately,
few of them see the deep roots of the musical sfge of them realize its social and
historical background. There is no other musicgkesas underrated as rap. Nevertheless, hip
hop culture is capable of helping to resurrect @dsn American identity; it sums up its

burdens, and it offers a way out. It brings a frashof hope to poorer areas of US cities.

Scholars, sociologists and historians praisgpleesuch as Du Bois, Langston Hughes and
Malcolm X for supporting, either directly or indatty, their African American communities.
What about rap? Their topics are similar, theirregpions are very much alike. If you added
a proper beat to Hughes or the Last Poets you woel@ble to make a catchy rap song.
However, rap is very often criticized. Rap has mhrgnches: there is gangsta rap, Christian,
conscious and political rap, ghettocentric rap,iosaf or hardcore rap. You cannot judge the
music as one group. You may hate gangsta rap goriadent lyrics but the question is: Is
there something wrong with the music or with us?atMbads young Blacks to such a strange
corner of creativity? KRS One once said: “I knovattiiip hop is a representation of this
oppresed culture..And | will represent that tiletbday | die.*” Malcolm X, Martin Luther
King, and Du Bois have nowadays their indeliblecplan history books because they helped
their people to find identity and they were thecesi of an oppressed population. We admire
works of Ellison, Angelou, Toomer, and McKay becatlsey reflect the state of society. Rap

music is the mirror today, and people are gradualiyning to appreciate it.

""Rhyme & Reasqmprod. Aslan Production, dir. Peter Spirer, 198751min 1sec.
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