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1. Introduction

Toni Morrison was born in 1931 as Chloe Anthony Yad in Lorain, Ohio. She
studied at Howard University and later at Corn8he worked as an English teacher, but in
1965 she became a senior editor at the Random Hdusmnks to her, many African
American works were published. As Henry Louis Gatbserves, as a writer, Morrison was
influenced by the magical realism of Gabriel Garbarquez, and by William Faulkner.
Morrison published her first novel,he Bluest Eyein 1970.Sulawas published in 1974,
followed by Song ofSolomon(1977), Tar Baby (1981), andBelovedin 1987. In 1993,
Morrison was awarded the Nobel Prize for literaturecoming the first African American
woman to win the prizé Morrison continues to publish until the preseny;deer most recent
works includeParadise, LoveandA Mercy

When putting Morrison’s work into a wider contexte have to consider the difficulties
of African American self-expression in literatur&ccording to Barbara Christian, in the
1970s and 1980s, the time Morrison published mbkeo novels, African American women
writers undertook an exploration of their historydacommunity. They were finally able to
express what the previous generations were nohegswere permitted to express themselves
in limited ways, due to racism and sexism. Startintp Gwendolyn BrooksMaud Martha
(1953), we can observe a certain shift in thedictof Afro-American women writers, who
began to put more emphasis on the process of skifiibn. By the mid-seventies, as
Christian further claims, writers like Paule Marthalice Walker, Toni Cade Bambara, and
Gayl Jones had defined their cultural context dssainctively Afro-American one, and they
were able to point out to the problems of racism sexism in black communities. Moreover,
from that time on, Afro-American women writers bega focus on the problems of black

women in the role of a mother and daughter, as Mmtrison inSula,and Alice Walker in

! Henry Louis Gates, Jr., PrefaceToni Morrison: Critical Perspectives Past and Preseétenry Louis Gates,
Jr., and K. A. Appiah ed. (New York: Amistad, 1993,
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Meridian. They also challenged the prevailing definitiornafmen in relation to motherhood
and sexuality.

As Morrison explains in the foreword ®eloved at the time she started working on the
novel, she had just left her job at the publishimogise. She describes the atmosphere of the
1980s as a time when: “the debate was still roiliegual pay, equal treatment, access to
professions, schools...and choice without stigneariBrry or not. To have children or nét.”
These thoughts led her back to slavery when marrfiagAfrican Americans was impossible
or illegal, and having children was out of quesfioks Shane White claims, Morrison was
able to present us with one of the best treatmeh&avery in terms of the immorality of
slavery> Another dominant theme in Morrison’s work besidevery, as the author herself

claims, is love:

Beauty, love...Actually, | think, all the time thatrite, I'm writing about love or
its absence. Although | don’t start that waly still write about the same thing,
which is how people relate to one another and miss hang on to it...or are

tenacious about lovk.

However, Toni Morrison does not explore conventidoge in her works, but quite
the contrary. She re-defines the notion of love @hkes, as Deborah McDowell points out, a
harsher, tougher, less romantic view of love. Stiergys scenes and situations of love gone
badly wrong, which are often bizarre and beyondebeHer intention is not to write a love
story in conventional terms. Love in her books isoaoften accompanied by violence.
Analyzing many different kinds of love such as fpmiove, romantic love, self-love, and

friendship, Morrison shows how love is challenggdobsession, possessiveness, slavery, or

2 Barbara Christian, “Trajectories of Self-DefinitidPlacing Contemporary Afro-American Women'’s FKioti
in Marjorie Pryse and Hortense Spillers &bnjuring: Black Women, Fiction, and Literary Traditi
(Bloomington: Indiana UP, 1985) 233-242.

® Toni Morrison, Foreword iBeloved(London: Vintage Books, 1997) 5.

* Foreword inBeloved 4-6.

® Shane White, “Representing Slavery: A Roundtabigession,"Common PlaceVol.1, No. 4. July 2001: 5.
® Toni Morrison inJane S. Bakerman, “Failures of Love: Female Inifath the Novels of Toni Morrison,”
American LiteratureVol. 52, No. 4. Jan. 1981: 1.



conventions. She suggests that these different types influeneeanother and illustrates that
conflicts can be created by either the lack or sesx@# love.

Both in SulaandBeloved extraordinary love relationships can be found. nd& of a
motherly love claiming to be so strong that it ¢astify murder, a friendship between two
women so powerful that its ignorance ruins theied, a self-love so weak it prevents the
characters from finding fulfilment in other kindg love and, contrary to this, self-love so
strong that the characters are not able to cowidttother people. In botBulaandBeloved
love often faces many challenges including the,psisivery, society and conventions, or
possessiveness.

I will discuss the theme of mother love, self-lpa@d romantic love iBeloved,and
mother love, romantic love, and friendshipSala It is necessary to point out that it is not
possible to make a clear cut between those formewef, as they overlap continually and
influence one another greatly. We will see thatwhgous types of love or their absence can
either cooperate or create conflicts.

It could also be argued that other Morrison’s neveould have been discussed.
However, there are certain connections and comraatuffes that justify my choice. Apart
from the common types of love explored in the boekth the exception of friendship, there
are other similar features that connect both thesiso The relationship between mothers and
daughters is the decisive relationship. Moreovkis telationship is challenged by some
external factors contributing to its dysfunctioaymely the institution of slavery, the past, and
history in Beloved, and poverty and conventions fBula, and possessiveness in both.
Furthermore, this relationship is closely connedtethe relationship with one’s own self.

The theme of the first chapter thus will be relaships between mothers and daughters
in Sula and Beloved,respectively. We will see how important motherbywe is and how it
shapes the characters’ lives. Moreover, | will dastmate that there are some aspects which
affect this relationship and also shape the charsicpersonalities and other relationships. In

Beloved we will see that slavery made motherhood impdssiwhereas irSula conventions

" Deborah E. McDowell, “Philosophy of the Healtyoman’s Review of BooR4, No. 3. Dec. 2003, 8-9.
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and poverty are the decisive forces. Furthermoreyill argue that the mother-daughter
relationships influence immensely other love-relaships, especially self-love.

Self-love will be dealt with in the following chegs. However, onlyBelovedwill be
analyzed in this chapter. Self-love Sulawill not be treated separately, as the theme lvdll
explored by chapters on other types of love. Asettere more characters to be discussed
Beloved a separate chapter for self-love is needed.llasgue that slavery has a great impact
on the characters’ personalities and their selfthvaand that they will have to reconcile with
the past and redefine their selves. They all vakahthe help from other characters, other kinds
of love, as well as the help of the community ieitlsearch for a new self.

Friendship inSulais the focus of the next chapter. The importarfcénis special type
of love in the protagonists’ lives will be pointéd, as well as the destructive powers of the
ignorance of it. Finally, romantic love in both rads will be discussed in the last chapter. | will
show that it is immensely important for the chagesinBeloved who need love to be able to
gain strength for finding their selves. Sula two different attitudes will be discussed, clgsel
connected to approaches to conventions, repregemntuo extremes which both prove

dysfunctional.



2. Mother-daughter love

The mother-daughter relationships explored Sala and Beloved are extremely
complicated and often controversial. Moreover, thhreguently define the development of the
main characters’ personalities. $unilg Morrison portrays two different families with tfent
attitudes, challenged by different issues. In thgecof the Wright women, Morrison questions
conventionalism and a traditional middle-class migéin of women’s goodness. The Peace
women’s mothering is initially challenged by poyednd later by their ability to develop a
sense of self and understand their own needs,gade conventions. IBeloved Morrison
explores the impact of slavery on individuals, ttaility to develop and claim a self, and the
consequences of trying to define a self throughemal bonds. She shows how the bonds
were crippled by the institution of slavery andtttiee slaves were deprived of their selves,

choosing death rather than living in slavery.
2.1 Mother love inSula

Sula Peace and Nel Wright are both daughters ofstddt mothers and
incomprehensible father§.Nel is brought up in strictness; Sula’s home, fmn ¢ontrary, is a
place full of noise and strangers, where no ruéesrsto exist. The two families — the Wright
women and the Peace women — represent the twosdiatitudes. Even though they are
completely different, they both create conflictother types of love.

2.1.1 The Wright women are characterized by theyielding adherence to social
conventions and their definition of goodness. Meezp as Diane Gillespie and Missy D.
Kubitschek claim in their essay, the Wright womaket on responsibility for others and they
venerate the feminine conventions of self-sacrifigel martyrdoni. The mothers in the
novels are often emotionally distant. However, HeléNright's mother is also distant
physically. Helene, Nel's mother, was brought ughby grandmother to avoid the wild life of
her Creole prostitute mother. Helene is encouratgedeligious strictness and to live

according to middle class conventions. She findsfaation in her married life, becoming

® Toni Morrison,Sula(New York: Plume, 1982) 52.
° Diane Gillespie and Missy Dehn Kubitschek, “Wha&#® Women-Centered Psycholog\sina Black
American Literature ForumVol. 24, No. 1. Spring 1990:30.
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one of the respected women in Medallion. She jtdwesmost conservative church and as an
active member, she performs charity, for that, etiog to her, makes one a good person.
However, as Gillespie and Kubitschek point out, lm@any social concerns are not genuine.
Her only unconscious aim is to contflHelene “loved her house and enjoyed manipulating
her daughter and her husbaritiRel is thus brought up in the same way — accorttinthe
social conventions and the traditional feminine djuess.

Nel obeys her mother and behaves properly urey thsit Helene’s mother. On their
way to New Orleans, Nel witnesses her mother’'s hatiin and sees her mother melt in
front of a white conductor. She realizes that:thif tall, proud woman, this woman who was
very particular about her friends, who slipped itaurch with unequaled elegance, who
could quell a roustabout with a look,shewere really custard, then there was a chance that
Nel was t0o.*? Nel is determined after this incident to be always guard, to never let
anyone “turn her into jelly®® and to be different. She even finds a friend, pitesof her
mother’s disagreement, with whom she can escap®fipeessive neatness of her homie.”

However, Nel becomes her mother’s daughter, elvengh she despises her mother’'s
conventional attitudes, her emotional dryness, disthnce. As Gillespie and Kubitschek
explain, Nel learns from her mother middle-clasE-rsghteous immersion in others. She
embodies limitations and paradoxes of this immersand her notion of goodness freely
offered to others becomes a bargaihlel devotes her life to her husband Jude, hedil
and the commitment to be a good person who carmast élve others. However, this leads to
destruction of not only her life, but of othersids as well. Nel's marriage itself is actually
another product of her need to help others andjbedness to others. Nel fulfills her future
husband’s need to be cared for, as it complemesttsiéed to be good to other people and
care about their needs. Knowing nothing else framn mother, Nel focuses on somebody

else’s needs again when her marriage collapsesdéeés herself her own needs and thus is

1% Gillespie and Kubitschek, 30.
%' sula, 18.
12 5ula, 22.
13 Sula, 22.
“ Sula, 29.
!> Gillespie and Kubitschek, 31.
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not able to cultivate her own self. As Gillespied fubitschek suggest, the embodiment of
her submerged needs is the grey ball Nel sees figuadjove her when her husband leddes.
Her mother love is an escape from the painful tgahe would rather think constantly about
her children because “it was so nice to think albloeir scary dreams and not about the ball of
fur.”'” However, Nel knows when her husband leaves thathi&ren are “everything she
would ever know of love®® Nevertheless, this love changes over the yearsvdb a love
that, like a pan of syrup kept too long on the sfdvad cooked out, leaving only its odor and
hard, sweet sludge, impossible to scrape Bff.”

The Wright women seem to be responsible and camothers. However, especially
Helene’'s emotional distance, caused by the unaqrésy obedience to social conventions,
her social middle-class masks of perfection, amddbnstant need to manipulate people and
show her goodness have a terrible impact on heghdau

2.1.2 Sula Peace and her family stand in oppaosttiothe Wright family. The Peace
women are unconventional and, perhaps because ihere man in the house, they are
independent and proud. However, their relationshiigseven more complicated, challenged
by poverty which creates the emotional distance thed unconventional actions and love.
As a consequence, they can develop a strong séae#.o

Eva Peace, Sula’s grandmother, is probably thst montroversial character in the
novel as far as mother love is concerned. Left &yHhusband with three little children, she
knew that “the children needed her and she needateyn and needed to get on with her
life.”?° We can already see the crucial difference betvileerPeace and Wright women. Eva
understands, as a mother, that her children needdbevever, she acknowledges she needs to
get on with her life as well. Thus, even though sheoncerned about her children, she also
recognizes her own needs, in contrast to Helene Meld Moreover, her situation is
challenged and complicated by poverty, for “the deds of feeding her three children were

S0 acute she had to postpone her anger for twa ye#il she had both the time and the

'8 Gillespie and Kubitschek, 32.
7 Sula, 100.

18 Sula, 165.

1% Sula, 165.

20 gyla, 32.
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energy for it. She was confused and desperatelgrigdi* The financially difficult situation
has a great impact on the relationship with heldodm.

Even though the focus of the chapter — same asiddors novel — is mother-daughter
love, one mother-son relationship cannot be omitfélden Eva’s baby son Plum stops having
bowel movements, Eva saves his life when she shtiheslast bit of food..up his ass.
Softening the insertion with the dab of lard, shebed with her middle finger to loosen his
bowel.””? Right after this episode she leaves her childréh @ neighbor and vanishes for
eighteen months. She comes back with a new poaidettnad only one leg and starts building
a house. Even though is it not clear what Eva lwacbdit is clear she sacrificed her leg for her
children, as if she knew she would not be ableritogbup her children or get on with her life
without that money.

Years later, when Plum comes back from war asug dddict, it is an unbearable
sight for Eva to see her beloved child slowly kijihimself. One night, she decides to put an
end to this suffering. In his room, she gathersrPilsto her arms and rocking him like a baby
again, she says goodbye to him. Despite the extpaimeit causes her, lifting “her tongue to
the edge of her lip to stop the tears from runninig her mouth,® she feels this is the only
possible solution. She soaks Plum with kerosenis, lsien on fire, and leaves the room.
Moments later, when her daughter Hannah tells In&tr Plum is on fire, they have only to
look in each other’s eyes to understand. The bams dhot judge Eva for this undoubtedly
controversial act. We can argue that Eva had nat tig end her son’s life, no matter how
miserable it was. The point, however, is not tosgjoa the rightness of her deed, but to try to
understand the reason for it.

| have already noted that the poverty Eva has ttoggle with influences her
relationships with her children. As Gillespie andiitschek point out, Eva has to distance
herself from them in order to be able to deal peally with the threat of poverty. She leaves

her children for eighteen months and she distaheeself emotionally from them as wéd.

2 Sula, 32.
2 Sula, 34.
2 Sula, 47.
% Gillespie and Kubitschek, 35.
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Probably this emotional distance makes Hannahheskuestion: “Mamma, did you ever love
us?? Eva is offended by the question, even though shgita she did not love them the way
Hannah has in mind. “I was talking about sometheteg. Like. Like. Playin’ with us. Did
you ever, you know, play with us®"However, for Eva, the fact that Hannah's eyesrare
“two holes full of maggots” is enough, as there “wasn’t nobody playing in 18D5tayed
alive for you...What would | look like leapin’ ‘raw that old room playin’ with youngins with
three beets to my namé®Eva is convinced that her staying alive for themd her ability to
keep them alive as well, was a sufficient badgdéowé, and that she actually loved them
enough, even though she did not play “rang-arotwegrbsie” with them.

No matter how solid Hannah finds Eva’'s argumest® still insists on explaining
Plum’s death. Eva claims Plum turned into a chddia “being helpless and thinking baby
thoughts and dreaming baby dreams and messingsygahts again and smiling all the time,”
and trying to get back into her womb. “I ain’t gbe room no more in my womb...I had room
enough in my heart, but not in my won,8he says. What Eva refuses is to mother her adult
child again. She never denied that bringing upchédren all by herself was difficult, and she
is not capable of going through it again. Gillespied Kubitschek mention other theories
about Plum’'s attempt to crawl back into Eva’s wonsbme of which consider sexual
overtones. However, | agree with them that it rattenfirms Eva’s recognition of her own
needs which, as she makes clear, must be primasyntaintains a self in relationships with
others and takes responsibility for her choicesrédwer, her consideration of her own needs
as well as Plum’s indicates that at this point ¢t@mnections are authentic, based on a solid
self rather than the need to serve, in contralsielene and Nei®

Moreover, it is important that Eva does not consiB&uim a man with a strong
personality anymore, claiming: “I done everythimgniake him leave me and go on and live

and be a man but he wouldn’t...so | just thoughtiofray he could die like a man not all

% sula, 67.
%6 gula, 68.
27 Sula, 68.
2 gula, 69.
2 sula, 71.
% Gillespie and Kubitschek, 37-38.
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scrunched up inside my womb, but like a m3nThis could explain why she is willing to
sacrifice her life for her daughter Hannah. Whemt#d's dress catches accidentally on fire,
Eva knows there is time for nothing else than totlgere and cover her daughter’s body with
her own. She smashes the windowpane and throwslhetg of the window. Eva does not
hesitate a single second to help her daughter, th@mgh she cannot save Hannah's life.
While Plum is not “worth” saving anymore, as he haised his life, Hannah is still a strong,
independent, active woman with a strong self wea¥ing.

Eva’'s attitudes and relationships with her childseere greatly influenced by the
difficult situation in which she had to take carfeltem. She tries to do her best to feed them
and keep them alive, and at the same time, natrtief her own needs. The poverty she has to
struggle with and the actions she takes togetheh Wwer unconventionality cause an
emotional distance between her and her children, stme is not able to interact and
communicate with them properly, as Gillespie andikachek point out?

Eva’'s daughter and granddaughter are much likeithanany respects. Hannah
inherits Eva’s unconventionality as well as the r&twmings of her upbringing. The
emotional distance between the mother and the daugiakes Hannah uncertain about her
mother’s feelings. Hannah follows her mother’'s steps, pursuing her own interests, even
though she comes home to take care of her mothen Wwhr husband dies. Nevertheless, she
is also unable to connect and communicate withdaeghter Sula. Moreover, while Hannah
is uncertain about her mother’'s feelings, Sula amfolly certain about Hannah’s. Sula
overhears her mother’s conversation with her friend/hen they discuss their feelings
towards their children, Hannah says: “Sure you¥du love her, like | love Sula. | just don't
like her. That's the differencé® Hannah distinguishes between unconditional lovangl
liking someone. This statement underscores thenwsrdionally of the Peace women as well
as their ability to recognize and act upon theied®e As Gillespie and Kubitschek assert, it

seems that due to the emotional distance betweemtithers and daughters, the women are

3 Sula, 72.
% Gillespie and Kubitschek, 39.
¥ Sula, 57.
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able to develop a strong sense of &&lfhus, Hannah is capable of distinguishing between
the feelings society dictates to her and thoseedléy feels.

Hannah distances herself from Sula, making herseiailable, which teaches Sula
that “there is no other that you could count ongR after that, she accidentally kills a boy in
a game, which teaches her “there was no self tatomu either. She had no center, no speck
around which to grow™® As Carolyn Jones points out, Sula has no oneewen herself, to
depend on and she patterns her life on being uestgghband unconventional. She devotes
her life to reclaiming the self her mother and dlseident took awayf as we will see later.

This distance between Sula and her mother couldde®m on Sula’s controversial
reaction to her mother’'s death. When Hannah catohe#e and Eva tries to save her, Eva
sees Sula standing on the porch, looking at hehendiurn, supposedly paralyzed. However,
Eva is convinced that Sula watched not becausewstseparalyzed, but because she was
interested. Gillespie and Kubitschek assert théa'Sweaction is a sign of her refusal of the
family commitment Hannah makes when she comes tmaElva’s house to take care of her.
Later, Sula also puts Eva into a nursing home liersame reasof.Nevertheless, Sula can
partly escape the emotional vacuum of her familthviier friend Nel (as | illustrate in the
following chapter).

2.2.Mother love in Beloved

Mother love inBelovedis as complicated as i8ula if not more. As inSulg the
relationships are made impossible by an externeiofa which in this case is slavery.
However, this problem is to be found on more lewbn inSula In Sulg only Eva had to
challenge this factor, while iBelovedthis factor has a terrible affect on whole genenat
Moreover, Sethe defines her self through her ahildrconsidering them her best self.
Morrison argues that, as a consequence of slatleymother-daughter relationships do not

function properly. As Stephanie Demetrakopoulos{soout, the institution of slavery denies

¥ Gillespie and Kubitschek, 39.

% Sula, 118-119.

% carolyn M. Jones,SulaandBeloved Images of Cain in the Novels of Toni Morrisofrican American
Review Vol. 27, No. 4. Winter 1993: 621-622.

% Gillespie and Kubitschek, 39.
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Sethe her mothering and destroys the natural cyofematernal bondind Moreover,
Belovedis complicated by the multiple meanings Belovesl. ha

Sethe loves her children more than anything & wlorld, they are “her beautiful,
magical best thing — the part of her that was cléarshe wants to push her mother love
beyond the limits. However, slavery denies Setbenfdeveloping a self of her own and, as
Jones claims, Sethe is able to recognize her siyf io the role of a mothéf, which is
nevertheless destroyed by slavery as well. AccgrdanBarbara Schapiro, the mother, the
child’s first vital other, is made unreliable orawailable by the slave system which either
separates her or depletes her so that she hasfmaiteewhich to confer recognitioftt This
denial of a mother to a child can be traced backdthe’s mother. Sethe barely knew her
mother, “who was pointed out to her by the eigharyeld child..as the one among many
backs turned away from her, stooping in a wateslg fi** Sethe had to wait patiently to even
see her mother’s face: “waited for this particldack to gain the row's end and stand. What
she saw was a cloth hat as opposed to a strawsimggilarity enough in that world of cooing
women each of whom was called Ma'ath.’'However, she remembers almost nothing now.
She “saw her but a few times out in the fields ande when she was working indigo...she
didn’t even sleep in the same cabffi.”

Sethe is determined to protect her children froemhtbrrors she went through when
she was not given a chance to love her mother enldued back, and was humiliated and
turned into an object as a slave. Thus, when hendo owner comes to take her and the
children back, she kills her daughter because hadin't killed her she would have died and
that was something | could not bear to happen tdhé\s Schapiro points out, the physical
death is more acceptable for Sethe than the huioriand the horrors of slavery as it leads

to the death of a self, a psychic death, which lwve® the denial of one’s existence as a

% Stephanie A. Demetrakopoulos, “Maternal Bonds esdDrers of Woman’s Individualism in Toni Morrison’s
Beloved; African American Review/ol. 28, No. 1. 1992: 52.

%9 Toni Morrison,Beloved(London: Vintage Books, 1997) 296.

0 Jones, 616.

“l Barbara Schapiro, “The Bonds of Love and The Bouasdaf Self in Toni Morrison'8eloved’

Contemporary LiteraturgVol. 32, No. 2. Summer 1991: 194.

42 Beloved, 37.

43 Beloved, 37.

4 Beloved, 72.

> Beloved, 136.
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human?® After the murder, Sethe slowly distances hergefinfthe community, her two sons
run away. She is left only with her younger daugBtenver, whom she overprotects, keeping
the past from her. When another former slave from $weet Home plantation, Paul D,
comes to her house, he is the one to point oubtleprotection, thinking it is “Risky...very
risky. For a used-to-be-slave woman to love anghirat much was dangerous, especially if
it was her children she had settled on to IdVé?aul D’s coming is of great significance, as a
new stage of life in 124 begins. Most importanByaul D chases away a ghost that haunts the
house, supposedly the ghost of the murdered baby.

There are numerous interpretations of the girl wbmes to 124 and calls herself
Beloved?*® However, | think they cannot be separated, as toeperate rather than exclude
each other. Denver, and later also Sethe, belleteshe is the murdered baby coming back in
flesh. Moreover, there is also a symbolic intertien, arising from her knowledge, speech,
and behavior which supports the idea that sheralsesents the ability to remember, along
with the reconciliation with the past. Moreoveresh also the embodiment of Sethe’s mother
and all other beloved people lost during the Midellsssage and slavery.

According to Deborah Horvitz, one of the reasonk®sd returns is to pass judgment
on Sethé? Even though Sethe is convinced she did a goog thtren she killed her child, as
it “came from true love she cannot get rid of the terrible memory, thexpand the sense
of guilt, and she cannot stop dwelling on the pashraf Rushdy suggests that Beloved is the
incarnated memory of Sethe’s guilt and the critiqtihe slave history: Sethe assumes from
Beloved’s return that Beloved forgives her and dbes not have to remember or explain
anything, because Beloved understands everythiepvBd demands Sethe’s attention, she
looks at her all the time, and her hunger for Setla¢tention becomes dangerous. “Sethe

played all the harder with Beloved, who never gaitggh of anything: lullabies, new stitches,

46 Schapiro, 195.

" Beloved, 54.

“8«Beloved” was an inscription on the murdered baligmbstone.

“9 Deborah Horvitz, “Nameless Ghost: Possession asplBsession iBeloved, Studies in American Fiction
Vol. 17, No. 2. Autumn 1989: 161.
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the bottom of the cake bowl, the top of the mifkkhie hen had only two eggs, she got both. It
was as though her mother had lost her miid.ater, the games turn into arguments and
Beloved blames Sethe for leaving her behind, newgling at her.

At this point, Denver realizes one of the reasarsBeloved’s return. Once Sethe
starts to explain and memories about her mothessbim, putting it into more general history,
Denver understands, as Rushdy points out, her mettieed might not be so heinous as she
thought>® Thus, Beloved helps Denver to understand the muadd the reason for it and
later reconcile with it and go on living.

However, Beloved represents much more than jusghust of the killed daughter.
What supports this idea are questions Beloved 8skise and the things she claims she saw
and experienced on the “other side.” One of thst fihings Beloved asks Sethe is about
Sethe’s mother: “Your woman she never fix up ydair?’...'My woman, you mean my
mother? If she did | do not remembet”However, as soon as Beloved mentions her mother,
Sethe suddenly remembers her mother’s languagéiohgitz asserts, Beloved helps Sethe

unfold her memory. Horvitz goes on to explain that:

Although Sethe had forgotten the words of her mdghanguage, they
continue to exist inside her as feelings and esafat repeatedly
emerge as a code that she relies on without neguiz This code holds
animated, vital memories, such as the one ofrtbiher dancing juba,

as well as the most painful fact of Sethe’ Itier mother's absencg.

Here, Beloved represents the need to remember sthiSgthe realizes that there is a
connection between her and her mother but, as tzarldims, she buried memories about her
mother not only because they were vague, but becthey were painful. To acknowledge

there is a connection between her and her mothar though her mother is dead means to

%2 Beloved, 282.
*3 Rushdy, 583.
4 Beloved, 72.
5 Horvitz, 1509.
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acknowledge the abandonment and absence as®waterestingly, Sethe remembers her
mother “dancing an antelope,” realizing she thougfthe unborn Denver as an antelope,
which was kicking in her belly whenever she stoppedking. Thus, as Horvitz says, the

image of the mother and unborn Denver become od@aaibethe bears the next generation in
her matrilineal line, she keeps her mother's Afieatelope dancing alivé.

Moreover, Sethe also remembers her mother killebeal other children she had with
white men and there is another woman Sethe knows isthinted also to have killed her
child. Rushdy suggests Beloved forces Sethe toadenige her act and take responsibility
for it while also recognizing the reason for the within a larger historical frameworX.
Thus, Beloved forces Sethe to come to terms wittabe

When Beloved turns mean and starts to blame Setheaving her behind, it seem as
if it was Sethe talking to her mother, rather tizeloved to Sethe. Sethe’'s mother never
intended to take Sethe with her, even though shetha only child she named and did not
kill. However, Beloved also talks about a “womarthathe face | want” and a woman whose
face she lost under water, and she says: “She ther¢. They did not push her. She went
there. She was getting ready to smile at me andhwhe saw the dead people pushed into the
sea she went also and left me there with no fadees.® Horvitz suggests that this is not
Sethe’s mother anymore but rather Sethe’s grandmmotkho probably was with Sethe’s
mother on the ship, undergoing the Middle Passatieher. Sethe’s grandmother left Sethe’s
mother behind, never smiling at her or saying ggediblorvitz claims that if this is so, there
Is another generation in the line of tortured, sitvile women, all of them Beloveds, who have
been cruelly severed from their mothers and daugffterhus, Beloved represents all the
beloved ones lost during the Middle Passage angbdire of separation of a mother from a
child. The following chapters express the fearosirig a beloved one and the need to become
one with her: “Now | have found her in this houSée smiles at me and it is my own face

smiling. | will not lose her again. She is mineel®ed You are my sister You are my

®¢ Horvitz, 158.
> Horvitz, 162.
° Rushdy, 577.
%9 Beloved, 253.
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daughter You are my face; you are me...You are anog;fl am you....You are mine You are
mine You are mine® As Horvitz suggests, the style lacking punctuagapresses passion
and the fantasy that it is possible to join witld grossess the lost Beloved. It is a wish to be
both “self” and “other” so as to regain the losi®ed by becoming her. Moreover, it is clear
that Sethe’s attempt to possess Beloved was &taliell as Beloved’s would be, for trying to
possess any human being is destruéhas we will also see iBula

The process of Beloved making Sethe tell her staseconnected with the need to
remember things, tell them aloud, and acknowledigentin order to be able to live fully
again. Horvitz calls this the “responsibility tamember® which Beloved teaches Sethe and

other characters. They have to re-member and atioepist.
2.3 Conclusion

In Sula the two families represent two different appragctvhich both give rise to an
emotional distance. The Wright women follow the didclass conventions and their
definition of goodness which Morrison questionse ®m of their lives is to serve others and
as a consequence of this, they repress their oetdsn@ot being able to develop a self. Their
motherly love is conventional, cold, and distand@dntrary to this, the Peace women escape
the conventionality. However, there is an emotiatisiance in their relationship all the same,
created mainly by their poverty and ability to rgoze and act upon their own needs. Thanks
to this emotional distance, they are able to dgvstoong selves. Nevertheless, they are not
able to connect emotionally with one another ohwithers, and they lack empathy.

Beloved portrays the horrors of slavery and its impacts tbe mother-daughter
relationships. The humiliation costs the slaved thignity and sense of self. It is important
for the characters to reconcile with the past, ndasstand the murder in a wider historical
context. Beloved reminds them of the necessityetoember the stories of the lost Beloveds
and teaches them that, as Horvitz says, memori@gsstmnies about matrilineal ancestry are

life-giving.®* Furthermore, it is clear that possessiveness dhan destructive element in

®1 Beloved, 254-256.
2 Horvitz, 162.
% Horvitz, 162.
% Horvitz, 157.

20



love, which combined with Sethe’s too strong madetove became reason for the infanticide
and proves right Sethe’s words that “Unless caeefmotherlove was a killef”

Both inBelovedandSulg the mother-daughter relationship affects the kgmeent
of the characters’ selves. Moreover, Morrison shbew dangerous and destructive external

factors can be for the mother-daughter relatiorsship

% Beloved, 155.
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3. Self-love or Breaking the Bonds

Love your hands. Love them. Raise them up andthiss. Touch others with
them, pat them together, stroke them in your faeeise they don’t love that
either. You got to love ityod And no, they ain’'t in love with your

mouth...You got to love it°

These lines from Morrison’8eloved delivered by Baby Suggs at a preaching
characterize the idea of the content of this chhaptierrison creates in her books different
situations and lets her characters choose diffgratiits on their search to self-worth. Most of
the characters, however, try to define their selesugh other people or different social
roles, mostly without success. By examining thefedént levels of self-esteem of the
characters iBeloved different approaches to the human self will betnaged. Moreover, it
will be shown that self-worth is frequently conrextiwith various other issues and that the
characters often have to break different kinds @ids throughout their quest for a self of
their own. Self-love is often conditioned by mothave which is often made impossible by
slavery inBeloved having a great influence on the development ibfigee.

3.1 Denver

The most significant change regarding self-love #redgrowth of personality can be
observed in the character of Denver. The first timeeencounter Denver, through the meeting
with Paul D, she is a painfully shy, selfish, chikd, and immature girl, greatly dependent on
her mother. Denver is very possessive and she gléwa ownership of her mother from
anyone.

Denver lives in a small world consisting of her het the house with the ghost of her
sister, her secret room in the bushes, and heBeffver wants to be the center of the world,
which could be apparent from the fact that she mdder mother tell her the story about her
birth again and again, not being interested in rostteries: “Denver hated the stories her

mother told that did not concern herself, whiciwisy Amy was all she ever asked about. The

% Beloved, 103-104.
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rest was a gleaming, powerful world made more s®éyver's absence from it”It seems
as if she was still a little child, not being alite take any responsibility and having no
personality.

With Paul D coming, Denver’s life starts to urgtera great deal of change. Most
importantly, he chases the ghost - Denver’s onipmany - out of the house. Thus, he turns
Denver's life upside down, making her learn andogeize the unknown — her self. She
considers Paul D an unwelcome intruder and wantstbileave so she could have her mother
all for herself again. Paul D can sense her negatititude: “She’s got a waiting way about
her. Something she’s expecting and it ain’t me...\WWalhatever it is, she thinks I'm
interrupting it.”®® Denver feels threatened by Paul D’s presencebgiritle possible romance
between him and Sethe. Her childish behavior de¢x<iange until the arrival of Beloved,
who is crucial for all characters, and for theivelepment, reconciliation, and healing.

Denver believes Beloved is the embodiment of hikgdkssister and all her actions are
based on this assumption. She tenderly takes ¢drerand this mere tending gives rise to
Denver’s transformation. However, she is being yergsessive again and does not want even
her beloved mother to interfere: “Patience, sometiidenver had never known, overtook her.
As long as her mother did not interfere, she wamsoael of compassion, turning waspish,
though, when Sethe tried to hefJ.Denver is hungry for Beloved's attention, even eren
look at her from Beloved is the most precious thiagher. Denver is scared to death of
Beloved’s possible disappearance: “This is worserilit was for herself. Now she is crying
because she has no self. Death is a skipped megiaced to this. She can feel her thickness
thinning, dissolving into nothing’®

Denver decides she will do anything to protect Betbfrom her mother. “Maybe it's
still in her [Sethe] the thing that makes it altighb kill her children. | have to protect her
[Beloved],”* she says. Even though Denver loves Sethe dedmyissafraid of her: “I spent

all of my outside self loving Ma’ma so she wouldkit me, loving her when she braided my

7 Beloved, 74.
% Beloved, 50.
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hair at night.*> Nevertheless, this changes as the time progreSses Beloved starts to
blame Sethe who begins to explain, apologize, aaklenmer understand. As Beloved grows
bigger, more demanding, and also meaner, Denvéizesadt is her mother who needs her
protection. “The job she started out with, protegtiBeloved from Sethe, changed to
protecting her mother from Beloved. Now it was @ that her mother could die and leave
them both and what would Beloved do the€i?This is the crucial point in Denver's
transformation. Only at this point does she redlm¥e is no one who would take care of her
because “neither Beloved nor Sethe seemed to chat thhe next day might bring (Sethe
happy when Beloved was; Beloved lapping devotiga tream)...She would have to leave
the yard, step off the edge of the world, leave tihe behind and go ask somebody for
help.”* Denver has to overcome her fears for her motisaike.

Slowly, Denver discovers something completely newer — selfness. When trying to
save her mother, she realizes she is also saviisglheDenver’s transformation is completed
after Beloved’s disappearance. Acting her age awing found work, and planning to go to
college, she changes entirely and drastically. greeess almost kills Sethe but gives birth to
the new Denver at the same time. No matter whabv@el means and symbolizes for the
other characters, for Denver, Beloved is the embedt of the future and selfhood. Thanks to
Beloved, Denver is able to step from childhood wttmanhood.

However, the process could never be completedt Wvas not connected with
reconciliation with the past. Denver must comeetanis with the past horrors that shaped her
life. Denver is not able to cope with her mothetéed and its following consequences. When
one of her classmates asks her if her mother wasison for murder and whether she was
there with her, she is scared it might be true. NVblee finally has the strength to ask her
mother, she cannot deal with the answer. “She weaf rather than hear the answer...For
two years she walked in a silence too solid forgpetion...”> Her sense of hearing comes

back again when she hears the ghost. However, tiodevprocess does not end merely with

2 Beloved, 245.
3 Beloved, 286.
4 Beloved, 286.
S Beloved, 121,123.
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the ability to hear and see, the understanding amugptance of the past is important. As
Rushdy claims, Denver will have to stop dwellinglter mother’s history and recognize the
larger communal history of slavery sufferiffdt is necessary to understand the past and what
made Sethe choose death over slavery, and thusstsua her heritage and history.

Finally, the black community also plays an impottesie in Denver’s search for her
self, as it is outside the house where Denverzesishe has a self of her own: “It was a new
thought, having a self to look out for and presentanight not have occurred to her if she
hadn’t met Nelson Lord...All he did was smile amy,s'Take care of yourself, Denver.”
The community helps Denver when she needs foodhankl. This leads us back to the more
general and communal past, which is necessary deratand and acknowledge. Even the
spirit of Baby Suggs tells Denver to “Know it, agd on out the yard. Go o

In order to find her self, Denver had to break tbe tight bond to her mother and
accept the past, both personal and communal. Tésepce of Paul D, and later Beloved,
started a process in which Denver was put facade fvith the deeds of the past and with
which she could not deal. She had to reconcile thighpast in order to gain a self and start to
value herself. Nevertheless, she had to understandnly the personal past deeds, she had to
understand their context as well. To accomplish, thavever, Denver had to leave the family
circle and seek help in the community. As Rushdytsmout: “There is another story besides
Beloved’s, a larger narrative besides the familgsleeper pain than suspicion and fear and
spite. She [Denver] follows her grandmother’s advand leaves the yard. By leaving the

yard, she enables herself to knof¥.”
3.2 Paul D
Another character iBelovedwho undergoes a change of self-perception is Paul D

His healing process is completely different fromnier’s but is just as complicated. This

healing process of the self and way to self-love cigracterized primarily by the

® Rushdy, 581.
" Beloved, 297.
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understanding of manhood and it is marked by hrmemsely horrifying life experiences from
slavery and imprisonment.

When still on the Sweet Home plantation run by Marner, Paul D called himself a
man. He was not questioning his manhood and Hhisess, as there was no need for that. Mr.
Garner treated his slaves like men, trusted thesfiew®ed them, and listened to them. He
encouraged them to correct him, let them “chookerae or a wife, handle guns, even learn
to reading if they wanted® However, Schoolteacher denied Paul D the manhood3lsirner
granted him, and humiliated him so badly he thodghbad lost not only his manhood but his

very self as well, comparing himself to a roostaied Mister:

Mister was allowed to be and stay what he was.| Bugsn’t allowed to be and
stay what | was. Even if you cooked him you'd b®king a rooster named
Mister. But wasn't no way I'd ever be Paul D agaliving or dead,

Schoolteacher changed me. | was something els¢habhdomething was less

than a chicken sitting in the sun on a tb.

Schoolteacher did not consider the slaves men andught them that: “they were only Sweet
Home men at Sweet Hom&"When sent to prison for the attempt on the lifehisf new

owner, Brandywine, Paul D is further humiliated. iddreated worse than an animal, being
imprisoned in a small box and working in a chaingyaAll these memories are too painful to
be remembered, making Paul D fight them back, eotdgable to tell Sethe about them, who

partly shares the past with him. Paul D puts thetm ‘ia tobacco tin:”

Saying more might push them both to a place theydod get back from. He
would keep the rest where it belonged: in that ¢ebatin buried in his chest

where a red heart used to be. Its lid rusted sHat.would not pry it loose

8 Beloved, 147.
81 Beloved, 86.
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now...the contents...would shame him. And it would et [Sethe] to know

there was no red heart®.

For Paul D, this is the only way to survive. Theref by the time he arrives at 124 he “shut
down a generous portion of his head operating enptirt that helped him walk, eat, sleep,
sing. If he could do those things — with a littlenk and a little sex thrown in — he asked for
no more.®*

Regardless of the painfulness of the past expexieanod the harshness of the
treatment, he is not forced to lose his sense ohhmad completely, until Beloved’s
seduction. Beloved, “moves him,” makes him restlessd he is not able to control or
understand himself and his feelings. Beloved folaesto touch her “on the inside part,” to
have sex with her and “each time she came, puledeu skirts, a life hunger overwhelmed
him and he had no control over it than over higaf> As Mary Paniccia Carden suggests in
her essay, Paul D is not only ashamed of himselh&ving sex with a girl young enough to
be his daughter, but Beloved’s superior behavias pim into the inferior position, revising
the traditional idea of the dominance of a man. ddwfusion of the gender roles reminds him
of the illusory manhood of Sweet HofffeMoreover, not being able to fight back the gii§ h
lust, and her manipulation, he fears losing Sethe @sult. He wants to confess everything to
Sethe: “He needed her, Sethe, to help him, to kaloout it, and it shamed him to have to ask
the woman he wanted to protect to hélpPlowever, he is not able to confess it and asks
Sethe to have his child instead, finding suddealgdlution: a way to hold on to her [Sethe],
document his manhood and break out of the girleldBed] spell — all in one®®

Being ashamed of his sexual encounters with Beloked!| D fails to understand that
Beloved is helping him. Beloved acts as a healehito, as she was a healer to Denver,

making him come to terms with his past. The sexmaglounter with Beloved opened up the
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tobacco tin in his chest. “When the lid gave hendi#tnow it. What he knew was that when
he reached the inside part he was saying, ‘Red.HRad heart,’ over and over agaffi.As
Carden asserts, Beloved's emptiness reaches Pawdrptiness in the sexual encounter and
the act seems to signify the possibility of reemteting the past. The encounter with
Beloved is an encounter with memory and it staged P’s necessary engagement with the
avoided past and leads to reanimation of his redtié

His healing process, however, is not to be comglgtt, as the revelation of Sethe’s
infanticide makes Paul D leave and he starts tongder the manhood he accepted from Mr.
Garner. With his red heart back and the tobaccopened, everything seems different. He
suddenly realizes that the assumption that Schamdier “broke into children what Garner
had raised into mefd” might have been wrong. He cannot stop wondering ivis so clear
Sixo and Halle were men, but “concerning his owmhwad, he could not satisfy himself on
that point. Oh, he did manly things, but was thatr@r’s gift, or his own will? What would
have been anyway — before Sweet Home — without&2fi Eventually, Paul D returns to
124, without his motives being clear, as Cardemtsabut’® However, it is interesting to note
that Paul D has to leave the house to undertakerd@gamination. Thus, the role of
community seems to be important again. Finally,thisking, reconsidering, and coming to
terms with the past is completed and he is readpubhis story next to Sethe’s.” It is Sethe
and their love that eventually helps him understaisdnanliness and he realizes that: “Only
this woman Sethe could have left him his manhocel that.®*

Paul D has to reconcile with the past and recongidemanhood. Beloved acts as a
healer, making Paul D face the past horrors oflités As Elizabeth Ann Poe puts it in her
book, when under Beloved's spell he is shamed eplgét makes him question the manhood
Mr. Garner so unconventionally uphéfdn the end, he realizes that the manhood Mr. Garne

granted him was not real and that he should benasthaof himself for judging Sethe too
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quickly and for leaving her. She is the only oneowdoes not question the manhood he
chooses: the new one, his own, based on his rd@tioei with the past and on his love for

Sethe, as | will show in the last chapter.
3.3 Sethe

Sethe is the character with the least developesesehself. Her healing process is the
most complicated, as it is threefold. She needs htblp of Beloved, Paul D, and the
community to go through an immensely painful hegalimocess in which she has to break the
bonds with her children and the past in order mal fner self and to be able to live again.
However, only the power of Paul D’s love and thie raf the whole community will be dealt
with presently, as the healing process Beloved patshrough was covered in the previous
chapter.

Sethe kills a part of herself by killing her chiéthd denies herself any future for,
according to Demetracopoulos, she killed her fuhyréilling her daughtet® Not being able

to reconcile with her act, she loses her selfh&adhe herself explains that:

Anybody white could take your whole self for anyipithat came to mind. Not
just work, kill, or maim you, but dirty you. Dirtyou so bad you couldn’t like
yourself anymore. Dirty you so bad you forgot whlouywere and couldn’t think it
up. And though she and others lived through ancdbget it, she could never let it

happen to her owt.

However, Sethe seems to have a strong personalgyrong self, but only for a particular
reason. After killing her child, Sethe remains sggdor her mother-in-law Baby Suggs and
for her remaining children. As Demetrakopoulos poiaut, she is proud and independent.
Sethe devotes herself to Denver and to “keeping#st at bay,” denying herself or Denver

any kind of future’®

% Demetracopoulos, 53.
" Beloved, 296.
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29



The healing process starts when Paul D comes arkgsmiaer think about herself
again. She even thinks she can have some futuhehwi. She hopes she might be able to
“trust things and remember things because theofatie Sweet Home men was there to catch
her if she sank® The healing process is nevertheless interruptethéyarrival of Beloved.
The loss of Sethe’s self is most apparent fromfélee that she and Beloved seem to switch
identities. “Sometimes coming upon them making raed women cookies or tacking scraps
of cloth on Baby Suggs’ old quilt, it was difficitir Denver to tell who is who'*® Sethe has
to lose herself in Beloved completely in order itedfa new self. The community plays an
important role when Sethe mistakes Denver’s fuaimployer for her former slaveholder and
attempts to kill him. The women from the commurstgp her, avoiding a fatal error. When
Beloved disappears, Paul D comes back and encaufsgfbe to find her self again, telling
her that “you your best thing, Sethe. You af&.As Demetracopoulos points out, Sethe’s
acceptance of her need for Paul D and his senserafonderful self foreshadow healing and
a plan for future and she finally moves towardsiistiation %

Sethe has to confront the murder of her own daugirid she needs to stop defining
herself through her children. After she breakstwrds to her children and the past, Paul D

and his love might be able to help her to find $&df again.
3.4 Conclusion

In Beloved self-love is predominantly connected with rectation with the past. It is
important for the characters not to forget thingg, to re-member them, come to terms with
them in order to be able to live with them. Moregvihe characters have to dis-attach
themselves from other people through whom theyndetheir selves. Sethe has to stop
defining her self through her children, Denver t@afind her self by breaking away from her
mother, and Paul D has to dis-attach himself froenilusionary Sweet Home-manhood, and
learn to love again. However, they all need hetpmfrsomebody else. Paul D’s love helps

Sethe and vice versa and Beloved helps them edictancile with the past.
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4. Friendship

“Not much has been written about women as friendsjins Toni Morrisort®® There
is a great number of works written about male fit@np. Female friendship, however, seems
to be neglected. Morrison set out to change thisSanais the result of her attempt. As Jan
Furman points out, in examining the friendship loé two protagonists, Morrison tests its
endurance and lets them together face life, deathriage, and eventually separatiSh.
Friendship inSulais surely one of the major themes explored inkibek. Furthermore, it
seems to be partly the result of complicated ansfuhctional mother-daughter bonds.
Examining this strong but intricate friendship, itde in the lives of the characters will be

discussed as well as its effects on other socies@nd relationships.
4.1 Sula and Nel

When Sula Peace and Nel Wright first meet, theyt tfee ease and comfort of old
friends...Their meeting was fortunate, for it letthese each other to grow off>They find
refuge from their family differences in each otlsecompany. As Gillespie and Kubitschek
point out, the friendship nurtures both girls byslying what they lack from their family
relationships® At the age of twelve they are still “unshaped nf@ss things,” however,
“Nel seemed stronger and more consistent than Sia, could hardly be counted on to
sustain any emotion for more than three minut€sTheir friendship is very intense, they
never quarrel, they share everything, and they seegomplement each other. However,
there are certain situations which differentiatenthand slowly create boundaries between
them.

One of these situations is when Sula, in ordehteaten white boys who might hurt
them, takes a knife and cuts off the tip of hegén When holding the knife, Sula is still not

sure about what she will do. “Her aim was determhibat inaccurate®® Nel only watches
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Sula, not saying a word and, as Bakerman claings@dsks not consider herself to be a part of
that moment®® Another instance is a sequence of events ratlaer ghsingle one. Initially,
Sula overhears her saying she loves Sula but sée miot like her. Fortunately, “Nel’s call
floated up and into the window, pulling her awaynfr dark thoughts back into the bright, hot
daylight.”'° Right after this episode, Nel and Sula play oiverbank, digging up holes with

a twig and later burying in all kinds of things yhi#nd around themselves in these holes. As
Furman points out, Nel and Sula are joined in #yisbolic sexual play and it defines the
profound intimacy of their friendship?

The crucial incident is the accidental death attkelboy called Chicken Little. When
still at the riverbank, the boy comes around ania 8@nts to play with him. She swings him
around and “when he slipped from her hands anédalvay out over the water they could
still hear his bubbly laughter** While Sula is shocked and stiffened with terroe] i calm
and consoles Sula: “Sh, sh. Don’t, don’t. You didnean it. It ain’t your fault. Sh. Sh. Come
on, le’s go, Sula®® Nel thinks it is entirely Sula’s fault and agaixckides herself from this
event. Moreover, she regards herself to be the gaedor even the better one. Already at the
funeral, the consequences of this affair beginidwly surface: “Nel and Sula did not touch
hands or look at each other during the funeral.r@heas a space, a separateness, between
them.™*While Sula simply cries, Nel is afraid that someavill discover her fear and blame
her for the accident and “although she knew she“tade nothing,” she felt convicted and
hanged right there in the peW® As Jones points out, Nel separates herself frola Sud
casts herself as the innocent victith At that moment however, neither of them realize th
importance of this incident.

Five years later, Nel gets married and Sula ledvedown to go to college, coming

back after ten years. This nevertheless does mwigehtheir friendship. However, the fact that
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Sula was absent indicates some kind of alternalieems that when Sula comes back, she
has already reclaimed the self she lost as a child.two friends talk as easily as they did ten
years ago and Nel contemplates the nature of theirdship: “Sula. Who made her laugh,
who made her see old things with new eyes, in wippssence she felt clever, gentle and a
little raunchy...with whom the present was a camstharing of perception. Taking to Sula
had always been a conversation with hersélfvith Sula back, Nel's life seems to brighten
up again. With Sula, “humor returned” to Nel's ldad “even Nel’s love for Jude, which over
the years had spun a steady grey web around hgr heaame a bright and easy affection, a
playfulness that was reflected in their lovemaKiij.Nel helps Sula to handle practical
matters and difficulties because “when it came tattens of grave importance, she [Sula]
behaved emotionally and irresponsibly and lefoibthers to straighten out® Everything
seems to be perfect until Nel finds Sula in bedviide.

This affair is the worst thing that could possibigppen to Nel from her perspective.
The two people she loved the most in the world #eckived her. In one day, she loses her
beloved husband and her best friend and “that wasrtuch. To lose Jude and not to have
Sula to talk about it because it was Sula thatatkléft her for.*?° For Nel, this episode ends
their friendship and she blames Sula for the cebapf her marriage and is not able to forgive
her this betrayal. As Gillespie and Kubitschek pait, Nel's refusal to forgive Sula is
connected with conventions, as Sula breaks thalsomiventions Nel believes 1A

At this point we cannot help but ask with Nel: Hoauld Sula, her best friend, do it to
her? The answer could be found in Sula’s upbringiray lack of knowledge of marriage, the
absence of possessiveness, and the belief thainshiel could share everything. Sula thinks
about Nel's accusations and does not understandNehys upset about the affair because:
“They always shared the affection of other peoptanpared how a boy kissed, what line he

used with one and then with the oth&’”Sula was brought up in a family where
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possessiveness was unknown and jealousy unthinlkakdl men were considered available.
Thus, Sula “had no thought at all of causing Néhpehen she bedded down with Jud& 1t
seems she just wanted to share another experiaeddal& it over later with Nel. Sula realizes
marriage changed it all and made it impossible thmm to share a man. She could not
understand that, as she “had no intimate knowledgearriage.***

Sula knows that the town’s community hates hee &bes not believe, and thus does
not follow, the social rules of the community. Sihees not mind being hated and being an
outcast. She cares only about Nel and has alwaygythh Nel would understand everything
she did and would never judge her. Nel is “the paeson who had wanted nothing from her,
who had accepted all aspects of fierand she is one of the reasons Sula came back to
Medallion. However, Nel takes the side with the sthe community and “it had surprised
her [Sula] a little and sadden her a good deal wkehbehaved the same way the others
would have.**® Sula knows Nel irretrievably has become one ofdmamies: “Now Nel was
one ofthem One of the spiders whose only thought was thd naxg of the web, who
dangled in the dark dry places suspended by their spittle, more terrified of the free fall
than the snake’s breath belo¥”

As Nel considers herself a good person, she decaeisit Sula when she finds out
Sula is ill. As Bakerman points out, the visit iemely a part of Nel's “respectable” rdi&,
she sitill has not forgiven Sula, Nel still has “taste of Jude’s exit in her mouttf® Nel
finally has the strength to ask Sula why she habae the affair with Jude. Sula explains
that there was some space in her head and JuekifillNel cannot believe Sula did not even
have feelings for Jude and asks Sula: “But whatiab@e? Didn’t | count? | never hurt you.
What did you take him for if you didn’t love him @nvhy didn’t you think about me?...I was

good to you, Sula, why don’t that matter?...We weisnds...You had to take him awa}y*®
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However, instead of the apologies, Sula asks: “Vdbatou mean take him away? | didn’t kill
him, 1 just fucked him. If we were such good frisntlow come you couldn’t get over it?"
As Furman points out, with Sula’s question Morrigmails into doubt the primacy of Nel's
marriage over the friendship, intimating their frisship may even supplant the marriaife.
Before Sula dies she not only puts in questiongit in the collapse of their friendship, but
she also makes clear that Nel could have been wabogt her own goodness when she asks
Nel: “How do you know?...About who was good. Howuykmnow it was you?...I mean maybe
it wasn’t you. Maybe it was mée>?

Years after Sula’s death, Nel goes to visit Suigendmother Eva at a nursing home.
Eva seems to be a little bit out of her mind and iNenot sure Eva recognizes her. Eva’s
questions not only confuse her, they terrify her,Exva brings back in question Chicken’s
death and Nel’s guilt. Nel seems unable to undedstehat Eva means by saying: “You was
there. You watched, didn't you? Nel is scared and rushes out, away from Eva amd he
accusations which have shaken her image of a geosbp. However, when outside, she
thinks about the event again and finally faces“tiid feeling and old question. The good
feeling she had had when Chicken’s hands slipp®¥dhy didn't | feel bad when it
happened? How come it felt so good to see himfa@lfe finally acknowledges the thing she
was afraid to even think about for years: “What sheught was maturity, serenity and
compassion was only the tranquillity that followpgful stimulation. Just as the water closed
peacefully over the turbulence of Chicken Littlbedy, so had contentment washed over her
enjoyment.**® She confesses to herself that she was part ofmbatent too, for she was
interested, as Sula was, when watching her motinegr. Bhus, she understands she might not
be the good one in the end, as Sula suggested oMEmeshe realizes that the accident caused
Sula to turn her back on all social conventionserghs Nel decided to go the opposite way.
As a consequence, Nel valued marriage more thaa. Sthnding at Sula’s grave, Nel

eventually cries and understands she sacrificedfrimmdship and that “All that time, |
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thought | was missing Jude...We was girls togetherLo@, Sula...girl, girl, girlgirlgirl.*3°

As Gillespie and Kubitschek explain, Nel finally adalons the conventional supreme
attachment to her husband to mourn her greater $da’s friendship. Nel no longer denies

her feelings and her own ne€ds.
4.2 Conclusion

The book suggests Sula and Nel could not be caeplighout each other. Eva claims
they are alike: “You. Sula. What's the differencelust alike. Both of you. Never was no
difference between you?® Undoubtedly, for Sula: “Nel was the first persohoshad been
real to her, whose name she knew, who had seeasldhe of life that made it possible to
stretch it to its limits.” It was in each other'ges where they found “the intimacy they were
looking for” and “in the safe harbor of each otkesbmpany they could afford to abandon the
ways of other people and concentrate on their ogmgptions of things:®® Their childhood
friendship is doomed by violence and death, théifernt approaches to society and
conventions, which Nel chooses to follow and Salgghore, and by Nel's assumption about
her superiority. As Nel believes in conventionse ghinks she is incomplete without her
husband, and as Bakerman claims, it takes her toanger to realize that the great loss of her
life was the destruction of the friendship, theyoohance she had to learn to be a full,
complete woman® The destruction of the friendship caused theipinpleteness and gave

rise to dysfunction in their love-relationshipsigtrated in the following chapter.
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5. Male-female love

Male-female relationships can be found bottSuda and Beloved However, those who
expect romantic love stories will be disappointddhe relationships are challenged by
different obstacles again. [Bula the failure to recognize the importance of frigimg and
different approaches to conventions cause thaiaNelSula are unable to find satisfaction in
their love relationships. Due to her lack of setirit, Nel tries to define herself through
marriage. Contrary to this, Sula’s strong sensgetifand the need to “meet” and “make” her
self prevent her from making connections with otipeoplet* In Beloved the love-
relationships are also connected to different tygfeeve. However, they seem to cooperate
with one another. Moreover, the love-relationskaps complicated as they are again linked to
the past and reconciliation with it.

5.1 Love relationships inSula

Love relationships irsulacould be divided into two groups - the Wright wonaard
the Peace women. Their approaches to romantic dowecompletely different, having been
shaped by their upbringing and by their sense lbiwe&th. For the Wright women, love is a
synonym for marriage and the conventionality coteeavith it. The Peace women, and
especially Sula, break from conventions, and mameafie love is connected to sex and
pleasure. They are concerned only about having tieeids satisfied.

5.1.1 The nature of the Wright women’s relationshypith men arises from their
attitude to society, convention, and marriage. Rel&Vright is brought up in religious
strictness by her grandmother. When Helene’s gratiten's nephew comes to visit, she has
the only chance to get “as far away from the Sumdd¥ouse as possible” and his visit
becomes “a marriage proposal — under the presdubetb women.**? Nel is brought up
according to the social conventions and without teons: “Under Helene’s hand, the girl

became obedient and polite. Any enthusiasms tttket Nel showed would be calmed by her
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mother until she drove her daughter's imaginatiomiarground.*** When Nel visits her
grandmother, she realizes she can live againsddbial conventions that her mother follows
so stringently. She realizes she despises theh&aynother lives, thinking about the tight
hug her grandmother gave her, deciding she williferent. She dreams of being wonderful
and traveling alone to distant lands and is deteethito be herself despite her mother who
“loved her house and enjoyed manipulating her dargnd her husband*** Nel will not let
her mother do so. “I'm me, I'm not their daughtém not Nel. I'm me. Me.**

Even though Nel was determined to be different, falile in that effort. Nel marries
young, living up to her mother’'s expectations awntlofving the social conventions. As
Furman points out, in marrying Jude, Nel gives ap direams and me-ness and follows her
mother’'s example, as for Helene, marriage is onh®ineat conditions of living that defines
a woman’s place, and Nel accepts a similar arraegelff Nel does not even choose her
husband, instead she accepts his choosing her laad‘seemed receptive but hardly
anxious.™*’ According to Bakerman, Nel's marriage is limitirather than defining®®

Jude believes that real work that would help hiel f&ke a real man is the way to
define himself and his manhood. Having been disedissacial oppression being the main
reason, he decides to get married, as he needsoserméo will cure his pain: “he wanted
someone to care about his hurt, to care deeply...iAh@ were to be man, that someone
could no longer be his mother. He chose the gid Wad always been kintf® and “the two
of them together would make one Juéf&."As Furman puts it, Jude is a fractional individua
who needs somebody else to be compgfét&@he marriage collapses when Sula shows Nel
another way of behaving. When Jude tells them iy stibout “some personal insult done him
by a customer and his bos$*Nel wants to comfort her husband but Sula doesigrge and

turns the story upside down. As Gillespie and Kadfiek point out, her humorous rejoinder
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that the whole world is obsessed with Jude’s peiwahakes Jude aware of a viewpoint other
than his own, and he realizes that Nel's goodnessrnever heal his hurts and he moves
towards self-recognitioft® Jude has an affair with Sula and leaves Nel aeit thildren,
realizing his faults in trying to prove himself amthrough marriage. Morrison nevertheless
does not follow up on Jude’s possible self-grovdkl’s world falls apart and is devastated.
According to Bakerman, their marriage provides Math respectability, but is doomed
through her own and her husband’s lack of self-ofthe union is made because Nel is a
tool for Jude’s ego, his sense of maturity haviagrbdenied him by society’

The Wright women try to find love in marriage ar@heentionality. Furthermore, for
Nel, marriage is a tool for defining her self, &% gloes not value herself highly. Similarly,
Jude tries to define his manliness in marriage.

5.1.2 Generally, “Peace women loved all mdhwas man love that Eva bequeathed
to her daughters...The Peace women simply loved resterfor its own sakeé> They are
single and stand apart from the social conventions.

Eva Peace, Sula’s grandmother, was married, bubirgvand left her after five years
of their marriage. “When he left her in Novembevathad $1.65, five eggs, three beets and
no idea of what or how to feet®® When he comes back after several years, she dies n
know what to feel again. She just waits for thdifgeto come and figure it out for her. “It hit
her like a sledge hammer...A liquid trail of hatediited her chest®’ She never remarries
nor has she any lovers, even though she has maley“nalers.” Hannah, whose husband
died early, wants “some touching every d&f tontrary to Eva. She refuses to live without a
man’s attention and she has “a steady sequencwefs, mostly the husbands of friends and
neighbors.***

Sula watches her mother and the men that keep goamid the easiness with which

her mother takes men and she thinks “sex was pleasad frequent, but otherwise
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unremarkable,” and she “made up her own miffdabout it. Moreover, her mother is not
jealous, she makes no demands, she never trigssge$s any men, and there is “no passion
attached to her relationship€® Therefore, by the time Sula comes back to Medaléitier

ten years, she already knows that “a lover wasanobmrade and could never be — for a
woman. And that no one would ever be that versiolneoself which she sought to reach out
to and touch with an ungloved hanf§®Her grandmother Eva scolds Sula for not settling
down: “You need to have some babies. It'll seytel.’ ‘I don’t want to make somebody else.

| want to make myself.’” ‘Selfish. Ain’'t no woman tgoo business floatin’ around without no
man.”**®* And, indeed, Sula cares only about making heradtgt reflected even in her love-
making. As Jones suggests, sexuality is not thleamgit to meet with the other, but only with

herself'®4 «

She wept then...[in] the postcoital privatenassvhich she met herself, welcomed
herself, and joined herself in matchless harmdfiy.Sula thus pays no attention to her
grandmother’s words. She is determined to live ating to her principles; she “lived out her
days exploring her own thoughts and emotions, gitirem full reign, feeling no obligation
to please anybody unless their pleasure pleased\bewilling to feel pain as to give pain, to
feel pleasure as to give pleasure®®”As Furman suggests, Sula never needed a man to
extend herseff” She takes men as easily as her mother used tpbaoduse she does not
know what possessiveness is, she even has sekavittest friend’s husband.

However, everything changes temporarily when Sukets Ajax. “Sula began to
discover what possession was. Not love, perhagspdmsession or at least the desire for it.
She was astounded by so new and alien a feelfiGhe watches herself in the mirror for the
first time, looking at her wrinkles, trying to figel out whether she is beautiful or not. She

cleans up the house and sets the table, and womdersvill come that day. As Jones points

out, Ajax is the only character who is independémete, and strong, which is also what he
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likes about Suld®® Ajax is a character who is connected with planes fliying in the book.

As Furman points out, Ajax is metaphorically alwaysa flight from conventionality’® Like
Sula, he comes and goes as he pleases, never nakirdemands. As soon as Sula shows
signs of possessiveness, Ajax feels the urge teeleé&very hackle on his body rose, and he
knew that very soon she would, like all of heresistbefore her, put to him the death-knell
question ‘Where have you been?’ His eyes dimmel mitd and momentary regret™ Sula
suffers a lot, not only because she loses somelo@doses, but also because she betrays
herself in wanting to possess someone. What iseyaise realizes it was not real at all. She
permitted herself to believe in somebody else tharself for the first time and it is a fatal
mistake. When she looks for some evidence of lésqurce, she finds his driving license and
discovers she did not even know his real name. “Aweh late, when for the first time in her
life she had lain in bed with a man and said him@anvoluntarily or said it truly meaning
really him, the name she was screaming and sayésgnet his at all*2

For the Peace women, unconventionality is typiespecially for Sula. They are

strong and independent and do not need a man ittedéEemselves. Love is connected with

sex and pleasure for them and they never try tegassmen.
5.2 Love relationships inBeloved

Love in Belovedis rather hard to define. We cannot call it neitttanantic nor erotic
love, as it is always more complex and there isenorit than that. Even though there could
be traced more love relationships in the book,Il fecus only on love between Paul D and
Sethe. The love-relationships Belovedare not ordinary love stories, as love betweeraa m
and a woman is challenged by the past, and Morsdmws again the past’'s importance. As
Carden points out, the novel's central romance @otimed at pulling the past into a
manageable framework through “mutual talking cut&’”

5.2.1 When Paul D arrives at 124 Sethe had giyeoruall the other kinds of love

except for mother love. When she sees Paul D ahbese, she does not seem to be taken
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aback by his arrival. They talk to each other gasimost as if it was only yesterday, not the
eighteen years since they last saw each othetht Bwgay, she tells him about one of the most
humiliating experiences she has had and about@k&dherry tree” she has on her back after
a severe beating. Paul D “rubbed his cheek on &ethp] back and learned that way her
sorrow, the roots of it; its wide trunk and inttiedranches...and would not tolerate no peace
until he had touched every ridge and leaf of itmliis mouth.*”* The fact that they knew
each other before could be a reason why “not qaite hurry, but losing no time, Sethe and
Paul D climbed the white stair’®> After making love, Paul D is looking at Sethe hwitit
judging her, but not passionately or lovingly erthide looks at her with interest “as though
he were examining an ear of corn for qualit{ There is no falling in love with each other -
their love seems pre-determined. It is not pass&graazy, romantic love; however, it is not
rational love either. They “had skipped love andmpise and went directly to ‘you saying it's
all right to scramble here?*’

At the beginning, both Sethe and Paul D have thmibts. Sethe is thinking about her
mother-in-law’s words that “a man is nothing buhan” and Paul D is concerned about Sethe
loving Denver too much. Paul D thinks that the kbgig “was to love just a little bit...so
when they broke its back, or shoved it in a croaeak, well, maybe you’'d have a little love
left over for the next one"™ Moreover, after being in the chain gang in Alfrétdis very
difficult for Paul D to settle down. He does noefieve he could live with a woman — any
woman — for over two out of three months...walkin§when he got ready was the only way
he could convince himself that he would no longavehto sleep, pee, eat, or swing a sledge
hammer in chains™® Regardless of these difficulties, Paul D promiSeshe a better life.
Moreover, he allows her to remember things safaetih Wim because he would “catch her if

she sank” and she can “go as far inside as you tweddl hold your ankles. Make sure you
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get back out**° As Carden says, Paul D offers her life througbraance that builds on and
reshapes their shared p&&tin spite of the disagreements and doubts, Selbwsherself to
believe that Paul D does not want her to choosedvier Denver, but rather to make space
“for somebody along with her” so they “can makefe.|.A life.” % The shared past and the
fact that they can tell each other things they westable to tell anybody else is the most
important feature of their love.

Sethe’s imagination of a future with Paul D is mig@ted by the arrival of Beloved.
Her arrival brings into question Sethe’s murdehef child, which scares Paul D, becoming
one of the reasons he leaves Sethe. Sethe thiak&hle things neither knew about the other
— the things neither had word-shapes for — wellygtild come in time2®® It did come, but
Paul D believes Sethe’s love is “too thick.” Moreovbeing ashamed of himself for the
sexual intercourse with Beloved, he quickly jud§eshe for her deed, realizing too late what
he said. “You got two feet, Sethe, not four...Latervould wonder what made him say it.
The calves of his mouth? or the conviction thatuaes being observed through the ceiling?
How fast he has moved from his shame to hers. Fisroold-house secret straight to her too-
thick love.”®* Thus, apart from being scared of Sethe, the refssdhis escape is his shame.

As | have already mentioned, Beloved opens up Bautobacco tin where he hid his
past and he begins to feel again. He realizesdsedlhis heart not only to the past but to love
as well. Thus, the thought of staying and beindhwite woman for a longer period of time
was something completely new for him. “Wanting iteelout his life with a whole woman
was new, and losing the feeling of it made him warndry and think deep thoughts that struck
nothing solid.*® He decides to settle down finally, not to be a roarthe run anymore. As a

result, he is able to find his true self and marnhdte is ashamed of himself for leaving Sethe
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and he goes back because Sethe needs him to rékeuikelf as well. He realizes that Sethe

was right: “Love is or it ain't.**

5.3 Conclusion

In Sulg romantic love is challenged by conventionalityd aself worth. Nel's and
Jude’s attempt to define themselves through maridgoms the marriage and their love.
Sula, on the contrary, has a strong sense ofSled.is literally self-ish and does not want to
“make” anybody else but herself. Paradoxically,a®ulinconventionality does not function
either as “she has troubles making connections etlier people*®’ As soon as Sula tries to
possess her lover, forgetting to be consistent Wwih self, she destroys the relationship as
well. In Beloved romantic love was connected with mutual talkingecand the ability to
forget and stop dwelling on the past. Only with tiedp of Paul D, and his love, is Sethe able
to find her self and love again. Similarly, PauhBeds Sethe and her love to understand his

shortcomings.
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6. Conclusion

As each chapter has a separate conclusion onwits b will make only general
observations. As | have already argued, Morrisogaterd a new definition of love. She
highlights the complexity of love and studies exteesituations of lack or excess of certain
types of love. As McDowell points out, Morrison frays possessive, protective, God-like,
and self-sacrificing lové® which is often unconventional, controversial, awdlent.
Morrison insists that love always passes us bylirdgavith this theme so often to warn the
readers of the things that can go wrong in 8Ve.

My analyses seem to suggest that the externalrfaate actually the most important
features shaping the characters’ lives and lovesrisbn explores primarily conventions in
Sulaand the impact of slavery Belovedand possessiveness in bothSla Morrison uses
two families to discuss two diverse approachesaventions. The Wright women follow
strictly the social conventions, and they basertliges on conventionalism and their
determination to live according to the middle clesaventions. This results in their ignorance
of their own needs as they tend to care about gikeple and their needs instead of their
own. Moreover, they seem not to have a strong seinself and try to find it in relationships
with other people. Initially, Nel has a chance todf completeness with Sula, as their
friendship gives her what she lacks. However, Neloses to follow the conventions, ending
the friendship when Sula’s actions do not fit ittie social conventions Nel believes in. Their
inability to recognize the importance of the frishib dooms their romantic relationships. Nel
is not able to learn from Sula not to follow thengentions so strictly and she tries to define
her self in the marriage, devoting her life to Wersband and children. As soon as an
unconventional attitude is brought to the marriagéalls apart. It takes Nel a long time to
realize it was not Sula who destroyed Nel's magidgit Nel's attempt to define her self

through the marriage.
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The Peace women face rather different issuesallyitEva Peace has to fight poverty.
In order to deal practically with poverty, Eva distes herself from her children emotionally.
Moreover, most of her actions and solutions areonmentional, which, together with
emotional distance creates perfect conditions fevetbping a strong, independent self.
However, the Peace women exaggerate their serssf@nd become selfish and cruel. Their
emotional distance widens as their sense of arsgfases, preventing them from being able
to connect with one another or with other peoplda$an find solace in her friendship with
Nel but she is not able to learn from Nel the etmpahe lacks. Her selfishness and ignorance
of people’s emotions cause the destruction of thendship. As a result, Sula is not able to
find satisfaction in love relationships either. Seenly interested in having her own needs
satisfied and when she finds someone similar tq bBbe destroys the relationship by
attempting to possess the person she loves. Nelest) both Nel and Sula realize their
mistakes in the end, acknowledging that the destruof their friendship was the biggest
loss of their lives. If they had been able to ustherd the lesson, they would have overcome
the obstacles of the emotional distance of theitheredaughter relationships. Thus, it appears
that the ignorance of the friendship prevents otyyees of love to function.

We could see that charactersBalovedare influenced by slavery and their attempt to
ignore the past. As iBula the external factors influence initially the metidaughter bond.
Slavery makes the mother unavailable and the rowbislavery are so unbearable that the
slaves choose death rather than living in slaviglgrrison tries to set the infanticide into a
larger historical frame and to show that Sethe m@san exception. This is designed to cast
Sethe in different lightBelovedargues that the characters have to reconcile Wwéhpast in
order to have a chance to live a full life. AsSala the mother-daughter relationship is not
functioning properly and we can see a connectiosetblove as well. Sethe defines her self
through her children and when she kills her daughdiaiming the possession of her, she
loses her sense of self. Beloved comes to helpeSett all the other characters to understand
the importance of accepting the deed and recogaiiith the past, as well as the need to re-
member things, acknowledge them, and not to supghesn. On their search for a self, all
the characters have to break a bond they have. ddeand Sethe have to dis-attach
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themselves from one another, and Paul D has tattish himself from the illusionary

manhood. They all need the help of Beloved, whoeasakem understand they have to come
to terms with their past as well as with their conmal history. Moreover, they need the help
of the community and each other. Finally, the ddfe types of love seem to cooperate with

one another, as both Sethe and Paul D need thahhone to be able to find or create a self.

a7
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Ceské resumé

Ve své bakal&ké praci porovnavam téma lasky ve dvou knihaclipafroamerické
spisovatelky, kter4 obdrzela Nobelovu cenu — Towrfdon — a to konkrétv jeji druhé
knize, Sula,a v jeji paté knizeBeloved.V obou €chto knihach se Toni Morrison zevrubn
zabyva fiznymi druhy a podobami lasky. V Uvoduiaauji Toni Morrison do SirSiho
literarniho a kultur&-historického kontextu a nastiji situaci, v jaké Morrison byla, kdyz
psala tyto knihy. V této souvislosti jsem také&ntia situaci afroamerické Zenskeé literatury té
doby.

K vybéru prav téchto dvou knih ma vedly gredevSim spolmé typy lasek, kterymi se
Morrison zabyva. DalSim motivem byl fakt, Ze Moorispopisuje bezpochyby nekonvei
aZz kontroverzni fibéhy a situace, namisto typickych milostnyatibphi. Mimo to, lasky i
Zivoty hrdini obou knih jsou siléiovlivnény vrgjSimi faktory, které vedou k jejich dysfunkci,
¢i zniceni. V obou knihach porovnavam miateou lasku, sebelasku a lasku mezi Zenou a
muZem. V romanuSula pribyva navic téma idtelstvi, které je 8Fejnim rozdilem mezi
ob¢ma knihami. Nicmé# Sulanema zvlastni kapitolu na téma sebelasky, prgedeotlivé
typy lasek od sebe nelze r@fitla tento typ bude zahrnut v ostatnich kapitolacinv proto,
Ze je s nimi tak pevnspjat.

DalSi spolény znak obou knih nagripédi k tématu prvni kapitoly nazvané Mistea
laska. V této kapitole ukazuji, Ze tento vztah fjeujicim vztahem jak pro Zivot jednotlivych
hrding, tak i pro jejich vztahy s jingmi lidmi a pro da@ruhy lasek. Téma maské lasky je
zkouméano v obou knihach, stéjiak jako vijSi faktory, které tento vztah oviivji. V této
kapitole uvidime, Ze matgtvi nebylo jednoduché pro Zadnou afroamerickow Zartiim spise
pro otrokyni. V knizeSulana gikladu dvou rodin Morrison ukazuje problematiku aiisivi a
dalSich dvou faktdr, které tento vztah komplikuji. Rodiny dvou hlavmilerdinek — Suly a
Nel — se liSi v postoji ke konvencimietini fidy a v materialnim zdzemi. Na rodiiNel
Morrison ukazuje, Ze pedantské&mp na konvencich je spjato s tr&dii definici dobra. Tyto
Zeny nemaiji silny pocit svého ja a slouzi ostateémominajice na své vlastni faity a sny.

Krom toho jejich konvetnost vede k citové prazdromezi matkou a dcerou. Na druhé
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strarg rodina Suly ignoruje konvence od saméhogbku, kdy narazi na problém, kterym je
chudoba. Eva Peace, Sulina t#hi ieSi problém zcela nekonva®, kdyZz nechava svést

na celych osmnact&siail u sousedky a vraci se bez jedné nohy, ale s antzenkou. Eva
se cito¥ odpoutava od svychét, aby byla schopna vgsit materialni problém a udrzela tak
na Zivu jak sebe, tak i svétd Tato citova propast se projevuje jiz na vztéwy a jeji dcery
Hannah, kterd pochybuje, Ze Eva kdy svajg ohilovala. Hannah po své matceé¢dd nejen
tuto odtaZitost &¢i své dcé, ale i silné ja, kterym se tolik 1iSi od rodinyeN Schopnost Zen
Suliny rodiny vytvdit si a zachovat si silné ja jim znenioge plné komunikovat mezi sebou
a vcitit se do &koho jiného a pochopit jeho geby. Jednim z dalSich nekonvafcth ¢indg,
kterého se Eva dopusti, je vrazda jejiho syna Plltesy se zabiji uzivanim drog, coZz Eva
nemize snest.

V Belovede hlavnim faktorem komplikujici mat&kou lasku otroctvi. To znemaje
Zenam pla milovat své dti, které jim vlast® nepati, stejré tak jako jim bere pocit, Ze jsou
lidské bytosti, které maji své ja. Hlavni hrdinketl® utika z plantaze Sweet Home do
svobodné zey kde chce milovat svojest tak, jak mize svobodnyglovék. Dopadena svym
majitelem zabiji svoji dceru, aby ji uchraniléeg otroctvim, které je pro ni horSi nez smrt.
Neschopna vyrovnat se se svy¢inem, uzavird se Sethéegol s¥tem a veSkerou svoji lasku
davéa své jediné dtieDenver, ktera ji astala po Gtku jejich dvou syfl. Ten byl zafi¢inén
pritomnosti ducha zabité dcery vracejiciho se meat % podok mladé Zenytikajici si
Beloved. S jejim fichodem prochazeji vSichni hrdinové procesem, \axékh je nuti se
vyporadat s minulosti. #@devsim je to ale Sethe, kterAd se musi idqat nejen se svym
skutkem, ale musi pochopit i historii, jejiz gasti je jak ona, tak ifpdchozi generace Zen a
otrokyn - dcer, které byly oddeny od svym matek a zabity. Postava Beloveétkatuje nejen
dceru Sethe, ale vSechny milované dcery a matkye ktentely béhem otroctvi.

V dalsi kapitole se zabyvam podrébsebelaskou postavBeloved Jak je jiz patrno
z predchozi kapitoly, prav matéska laska a WSi faktory komplikujici tento vztah maji
uréujici charakter pro sebelasku jednotlivych postdprvni knize jsme mohli viét, Ze
konvence vedly k pageni vlastniho ja a Ze naopak nekémest dala moznost vzniku silného
pocitu ja. VBelovedje sebelaska @b spojena s dopadem otroctvi aifyr kterymi otroci
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prosli. VSechny postavy Belovedse musi zbavit silného poutdgeptat Igt na jinych lidech a
vytvorit si svoje ja nezavisle n&ahto lidechéi vztazich. Sethe musirgstat Igt na svych
détech, stejn tak jako Denver na své matce a osamostatnit ski Pastavou, kterdesSi
problém svého ja, je dalsSi otrok #tpl Sethe, Paul D. Jeho hledani vlastniho j&éelevSim
spjato s definici muzstvi, které&ijal od svého prvniho majitele, pana Gaunera. V8gch
postavy ale musi projit slozitym procesem, ktergroggt provadi Beloved a ktera je &muti
celit jejich bolestem z minulosti, vyrovnat se s nintak zapomenout a posunout se dal.
Krom toho v8echny postavy gebuji jeden druhého, jiné druhy lasek a spodst, ve které
Ziji. Paul D i Denver musi v &ité chvili opustit dm, v knize nazyvany jen podéésla 124, a
piijmout védomg ¢i newdome pomoc komunity. Pravkomunita nakonec pomaha i Sethe,
ktera chce zabit nového z&stnavatele Denver, jehoZz si splete se svyfivognim
otrokaskym majitelem.

V kapitole Ratelstvi je zastoupena poufla jelikoZz vBelovedtoto téma neni
obsazeno. V tomto vztahu séetéivaji dva rozdilné postoje reprezentované rodiriéeh a
Suly ve forng¢ pratelstvi &chto dvou divek. Obdivky v patelstvi nachazeji Wste pred
svymi vlastnimi rodinami, které nemaji rady. Jednahou dopiuji, jejich pratelstvi je velice
intimni. Prav jejich pratelstvi pedstavujereSeni, diky kterému by se @divky mohly stéat
lepSimi a kompletnimi. Nicméntoto gatelstvi je poznamenano tragickou nehoddukterée
Sula zavini smrt malého chlapce, kdyz ¢hém dtské hry vyklouznou jeho ruce z jejiho
seveni a on se utopifece. V této chvili je Nelijgswdéend, Ze ona je ta dobra a Sula ta
Spatna a Ze jen Sula je vinna touto nehodou. Roghee napodobit svoji matku a hleda
atéchu v konvencich, kdezto Sula se definiivnozhoduje konvence ignorovat. Jejich
pratelstvi vSak jesttrva, dokud Sula neporusi konvence, ve které dléd véri. Sula, kterd
byla zvykla se vzdy s Nel o vseild, ma milostny pondr s Nelinym manzelem, ktery
nasledd Nel opousti. Nel je zdrcena ztratou manzela, ugi@dna své @i a ukortuje
pratelstvi se Sulou. Tim, Ze ®kdivky nechapou, Ze totordtelstvi bylo Zivotadarné,
nenachazeji gthu ani ve svych milostnych vztazich.

Milostné vztahy jsou igdmétem posledni kapitoly, kde se @stretavaji ok knihy.
Milostné vztahy jsou v8ak v obou knihadch diametrabdliSné, pedevSim Zeny jinym
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vngjSim faktofim, které se v knihach objevuji. Jak jiz naanja predchazejici kapitola,
milostné vztahy v dil&ulajsou ovlivreny predevsim konvencemi a vztahem k vlastnimu ja.
Zeny rodiny Wrightovych, dodrzujici strikirkonvence a zvyklosti &dni tidy, povazuji za
ideal brzké manzelstvi, rodinu a Zivotétdivany uspokojovanim piab manzela adti. To je
model, ktery Nel zna od své matky Helene a ktergies svoje fivodni geswdéeni byt jina

a sama sebou rozhodne nasledovat. ManZelem seigi stava Jude, ktery také v manzelstvi
hleda jen seberealizaci a potvrzeni svého muZBta\s kvili jejich snaze definovat svoje ja
skrze manzelstvi a diky nekonwaimu p@istupu, ktery ginasi Sula, se toto manzelstvi
rozpada. Naopak Zeny rodiny Peaceovych jsou ndéaaisekonveini, nehledi na pétby
jinych, ale jen na své vlastni. Jiz Eva se po odahnanZela rozhodujdéigtat sama a oddavat
se pozornosti napadrik Hannah, ktera ovdovi a vraci se domaby se postarala 0 svoji
matku, si uziva volnosti nezadané Zeny a udrZujeéps mnoha muzi. Nesnazi se nikoho
z nich ziskat aifjpoutat k sob, nezarli a nevadi ji, Ze se & @&li s jejich manzelkami. Prév

v tomto prostedi vyiista Sula, ktera tuto nekonvgrost a sobeckostiipadi do extrému.
Praw tato vychova je @vodem, pré ma pongr s manzelem své nejlepSiitglkyne,
nechapajic, Ze Nelgyi v tradieni hodnoty manzelstvi iratelstvi. Sula sama na chvili pozna,
jaké to je gkoho milovat a chtit ho mit jen pro sebe, ale pretdjax je steji nespoutany a
nekonvegini jako ona, utikafed Sulou pry. Az na smrtelné posteli koti@ Sula prote a
pochopi, Ze neptSi ztratou jejiho Zivota byla Nel a jejictigpelstvi. Nel toto pochopi az
mnoho let po Suli&smrti.

Milostné vztahy \Belovedjsou ot poznamenany otroctvim a minulosti. Jedinym a
centralnim vztahem, ktery v této praci rozebirdenlgska mezi Sethe a Paulem D. Ten je
zaloZen pedevSim na spateé minulosti, se kterou se oba hrdinové vyrovnétiaji Ze ji
jeden s druhym sdili. @pje zde vyzdvihovana nutnostcem celit, fict je nahlas, vyrovnat
se s nimi a pak je zapomenout. Rrédska pomaha Sethe i Paulovi D najit jejich navé |

shad i novy spolay Zivot.
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