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1. Introduction

The notion of aspect is viewed differently in Esgliand in Czech. In Czech, aspect is
an obligatory lexical-grammatical category thaersfto the wholeness and completion of the
action expressed by the verb. Moreover, this caeigterferes with the category of tense and
restrains some of its usages. On the other hanBnglish the category of aspect is rather
dubious, and there is not even general agreememthether it exists in the language. The
opinions range from the denial of its existenceot®s in which the progressive and the
perfect are considered aspectual categories.

A notion inseparable from the aspect is the Akiohshat expresses more subtle
modifications of the action. The Aktionsart reprasea broader concept of aspectuality. In
Czech, there is an aspectual pair of two verbs thHer only in the opposition of
imperfectivity and perfectivity. The pair can bebasis for a group of semantically related
verbs that differ in the Aktionsart, i.e. in somedification of action. However, the verbs
from the group still express the basic aspectuslmdition and are parts of other aspect pairs.
Due to the inflectional nature of the language,dbzeerbs are modified mainly by affixation
to express different states of the action.

English being an analytic language, the Englistbwetpresses modifications of the
action mainly by other means than affixation. Of¢hese means is a choice from the tense
system. Other possibilities to modify the actiome anainly syntactic: modification of the
predicate by phasal verbs or adverbials/adverlaigiqbes.

The aim of the present paper is to describe thdigngounterparts of the Czech
aspectual pairs and groups with respect to theegiraf Aktionsart. The description will be
based on the material obtained from the parall@c8Znglish corpus, selected on the basis
of Czech verb forms. The main emphasis will be twndescription of the differences in the
grammaticalization and lexicalization of the coricbkptween the two languages: namely on
the phenomena in the English verb phrase and igplmentation typical of aspectuality

confronted with the Czech affixed verbs.



2. Theoretical Part

2.1. Aspect

The notion of aspect is connected with the semsrdicthe verb, the nature of the
action it refers to. There are several definitiom®stly concerning the “the speaker/writer’s
view of the action or situation described” (Bach®385: 5; quoting Porzig, 1927) or “the way
in which the verb action is regarded or experienwét respect to time” (CGEL: 188). The
primary aspectual distinction is between the pérfecand the imperfective; the opposition
can be further subdivided, as will be shown later.

Similarly to tense, aspect is concerned with tirienence, albeit in a different way.
Aspect refers to the time dimension of the actiath wespect to its wholeness. It does not
locate the situation on the time axis, thus ita$ a deictic category. According to Comrie,
aspect is concerned with “the internal temporalstituency of the one situation” (Comrie,
1976: 5). This implies that the action can be vievas a whole with an inner temporal
structure and the use of aspect determines whitlsethe wholeness or the structure that is
in the centre of interest. This is what determimdgther the verb is of the perfective or
imperfective meaning. In his work, Comrie puts eagf on the meaning and then proceeds
from it to describe the grammaticalized forms, &ndlly he attempts to generalize the theory
on aspect for languages with different degreegaignaticalization of the concept.

Referring to Comrie’s approach, Bache points oatrtierit of the opposition based on
the internal time structure, i.e. it is general @ylo in emphasizing abstract qualities and it
prevents the confusion between the aspect and Addrt, the distinction Bache insists on, by
not stressing the completion of the action. Howgtlez theory is so general that it includes
other Aktionsart features as simply aspectual w(Bache, 1985: 6).

Furthermore, Bache points out the semantic comiylex{i most aspect systems, the
fact that the aspect opposition can express seveeanings and, most importantly, the

notional nature of the opposition, as even in theglages where aspect is formally



distinguished “membership in one or other of the sets of forms is determined ultimately
on a notional basis” (Bache, 1985: 8).

Several authors point out also the importance efuwlrb complementation for the
interpretation of aspectuality, i.e. the presentearo object and its determinatiom.g. the
difference between (1) and (2):

(1) he wrote letters

(2) he wrote the letteréDuskova, 1999: 110).

Aspect as a semantic concept can be grammaticaiizdte language. Then the
aspectual meaning has a distinctive form, asiit iSzech where aspect is an inherent part of
the verb. On the other hand, in English aspecatiser a matter of meaning with optional
formal expression. Here disagreement may ariseecnimy some aspectual interpretations.
There are typical morphological means to expregesctegory of aspect. The means can be

both inflectional and periphrastic, depending amt§pological nature of a languae.

2.1.1. Perfective

In Comrie’s approach to perfectivity, the actionsisen mainly as a whole and its
internal structure is ignored. However, this doesimply that there is no internal structure at
all.

Comrie lists several traditional bases for definpegfectivity, although he considers

them inadequate and gives arguments against theenfifBt of these suggestions is that the

! In some languages, e.g. in Finnish, the interficetaof a verb phrase is based on the case of mtobnd its
semantics.

2 The difference is particularly seen in the tratisiainto a language with the grammaticalized aspesal
dopisy and napsal dopisyHowever, even in this case it is necessary tingigsish between a concept and a
morphological category.

® For example CaGEL considére reigned for a yeaan example of the perfective aspectuality. Segl 2.1

“ Furthermore, the concept and its typical expressioa language can influence the cognition obfieakers —
we concentrate, subconsciously, in our perceptianenon the features of actions that are prominerthé
structure of language. Barbara Schmiedtovd, ledinterference mateského jazyka do systému velmi fob
zvladnutého jazyka ciziHtnterference of Mother Tongue into the SystenWall Acquired Foreign Language],
24.11.2008.



perfective form refers to a situation of short diora As a counterargument examples of verb
forms are given from languages with grammaticaliasplectual distinction:

(3) Russiarja postojal tamas’

(4) Frenchl regna trente angComrie, 1976: 17).

In these examples the action is viewed as a whe$pite its length. However, the Czech
equivalent of example (Fostal jsem tam hodinis indeed perfective but the equivalent of
example (4VIadl ticet letis not®

The next assumption is that the perfective refeithé¢ action with limited duration, in
contrast to the imperfective and the action witHimuted duration. Again the argument
against comes from the Russian examples:

(5) ja postojal tamras

(6) ja stojal tamcas(Comrie, 1976: 17).

Here the imperfective and perfective both desculpe action that has limited duration.
Similarly, the idea that the perfective indicatée ffact that an action is momentary or
punctual is disconfirmed by the previous examplewklver, it is true that in this concept the
perfective reduces the action to a punctual onésinepresentation, i.e. to a situation as one
whole irrespective of its internal time structure.

Another characterization is based on the completiban action. The perfective is
characterized as ‘completed’. Comrie argues fomiglete’ as ‘completed’ puts too much
emphasis on resultativeness and on the terminge sththe action, which does not have to be
necessarily finished Comrie, 1976: 18-21). Howetlee, description of Czech perfective and
imperfective verbs is founded on these two concéptsllows from the given characteristics
that perfectivity, according to Comrie, “describastion pure and simple, without any

additional overtones” (Comrie, 1976: 21).

® Bache gives a similar example but draws atterdisn to the change of Aktionsart which is neutealién the
actual use by a time adverbial. (Bache, 1985: 47)
® Here, the grammatical features of the Czech veatkrit as imperfective. The semantics of the verocess)

cannot be considered perfective, even if the aatiere viewed as one whole.
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Moreover, perfectivity can be combined with othgpectual values. As the perfective
cannot refer to the internal structure of the atibe structure is overtly expressed by other
means.

(7) on postojal/prostojal tardas

(8) on pozapiral vse dveri
Examples (7) and (8) are Russian examples thatctethe internal structure of the action
(Comrie, 1976: 22-24). Thus the internal structoire¢he perfectively viewed action may be
indicated by means such as the lexical meaningeférb, other aspectual oppositions or the

context.

2.1.2. Imperfective

Given the above definition of perfectivity, baseginly on Comrie’s approach, the
definition of imperfectivity is evident, namely,fegring to the internal structure of the action.
Moreover, it seems that in this view both perfaggiand imperfectivity may be compatible in
an actual occurrence of the verb as can be saée examples (7) and (8).

The category of imperfectivity can be subdividedshown in Table 1. However, not

all the distinctions have to be expressed expfiditlithe system of a language.

Perfectivity Imperfectivity

Habitual Non-habitual

Progressive Non-progressive

Table 1. Subdivision of imperfectivity (Comrie, 12725)

" Perfective with overtly expressed durativity andfeetive with distributive meaning. Both durativignd

distributivity reflect inner temporal structure.
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Habituality should not be confused with iteratiyigithough it does not exclude it.
Comrie defines habituality as describing “a sitoiatvhich is characteristic of an extended
period of time” (Comrie, 1976: 27-28). Progresseenis defined negatively as non-habitual,

adding to this definition that it is a combinatiofithe progressive and non-stative meaning.

2.2. Aktionsart

The broader conception of aspectuality, Aktionsarthe manner in which an action
develops or proceeds, or the ways in which an acsionodified.

It is connected with lexicalization of the categary aspect. Comrie refers to two
views on the distinction between aspect and Akadnsn the first one, aspect represents the
grammaticalization of relevant semantic features Aktionsart represents the lexicalisation,
irrespective of the form of lexicalisation. The @ed one, used in Slavonic linguistics, regards
Aktionsart as lexicalization by the means of detrtvaal morphology (Comrie, 1976: 7).

However, Bache insists on a stricter distinctiotwaen aspect and Aktionsart in
contrast to theories that define aspect in so bteads that they cover Aktionsart distinctions
as well, as Comrie’s does. Bache also opposes @@nuefinition of aspect (inner time of
aspect versus external time of tense) in the sageas such it rather distinguishes Aktionsart
and tense instead of aspect and tense, becausenédngemporal constituency or event-time
“concerns a characteristic of the situation its@ache, 1985: 18).

The type of Aktionsart can be interpreted in a veayrow way as the manner of the
action, e.gtakeas opposed tenatch or in a broader way as phasal constituency oatten,
e.g.:

(9) Alex started looking for the book

(10) Alex kept looking for the bodBache, 1985: 11).

These can be expressed by semantically relatedobually unrelated verbs, periphrastic
constructions and context.

The system of Aktionsart may not constitute a ragwystem of verb forms in a

language. However, a system of a restricted numbaktionsarten based on formal features

12



of the verb may be described. Bache also strekedsterplay between the category of aspect
and Aktionsart, the fact that the aspect includsseal meanings, i.e. Aktionsarten (Bache,
1985: 12-13).

The types of Aktionsart can be sorted according“rtere or less interrelated
oppositions” (Bache, 1985: 13). The oppositiong fhkhow are based on Comrie and Lyons,

cited from Bache’s work (Bache, 1985: 13-14):

1) punctual vs. durative: a punctual verb is a wehich designates a temporally non-
extended situation [...] whereas a durative verb ¥&@®@ which designates a temporally
extended situation;

2) dynamic vs. stative: a dynamic verb is a verlichv/lidesignates an event, an act, a
process or an activity which is dependent on amitigh energy and which [...] may or
may be not under control of agent; a stative verh verb which designates a situation
which will continue unless something happens tngeahe state and which is conceived
as existing and being homogeneous, continuous acitanging throughout its duration;

3) telic vs. atelic: the distinction applies onbygrocesses and activities; a telic verb is
a verb which has built into it a terminal point wi@&s an atelic verb is a verb which
designates a situation which has no such poiragical conclusion;

4) ingressive vs. terminative: an ingressive vesbai verb which designates the
entrance into an extended situation [...], wheredasrainative verb is a verb which
designates the cessation of an extended situation;

5) semelfactive vs. iterative: a semelfactive viesxta verb which designates that an
event, a process or an action [acts and activitedss place only once, an iterative verb is
a verb which designates that an event, a procemss action takes place several times;

6) habitual vs. non-habitual: a habitual verb igegb which designates that a state or
an action occurs so often that it becomes chaiatiteof the agent of the action or of the
participant of the state; a non-habitual verb v&@& which does not designate such a state

or action.

However, Comrie sees some of these oppositionseradls “inherent aspectual

properties” (Comrie, 1976: 41) of particular verbs classes of verbs that may restrict
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combination with the perfectivity and imperfectiuitt is obvious that the disputes in defining
aspect and its scope reflect also in defining Aldaot.

Another possible division of Aktionsart is provideg Van Valin. In his work, the
Aktionsart is treated as verb classes representpes of action based on Vendler. Each type
is a combination of features that characterizeshese features represent members from the
above mentioned Aktionsart oppositions. The claases

a) statesbe sickbe tall, love know

b) activities:march swim think;

c) semelfactivediash tap, burst(the intransitive versionsglimpse

d) achievementgop explode shatter(all intransitive);

e) accomplishmentsnelt, freezedry (the intransitive versionslgarn;

f) active accomplishmentaialk (+ goal prepositional phras@at (+ quantified

reference phrasejevour(Van Valin: 10).
Moreover, a causative version of each is addedsaparate class.

As already mentioned this division is based on lwomg the semantic properties.
Thus the states are atelic, the achievements kceatel punctual, the accomplishments are
telic and non-punctual and the activities are atatid dynamic. The active accomplishments
are expressed by the telic use of verbs denotitigtgc Punctual events without a result state
are the semelfactives. The causative classes Imatleeir semantics also the causation that
does not appear in the previous list.

Concerning the formal means of expressing Aktianday suffixation, Czech
grammars list into this category features like degree of action, the phases of action (even

preceding or subsequent) and the evaluation dfracBee 2.3.
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2.3. The Czech verb

Czech grammars define aspect on the basis of tméni&tivenes$of the action and its
not being dependent on the duration of the actiorCzech aspect is a lexical-grammatical
non-conjugational category: the primary oppositi® viewed as grammatical, and
simultaneously with the change of aspect therdwsys a modification of semantics (M
180). Perfective verbs do not have a complete t@asadigm as they cannot express the
action happening in the present and they cannobowwith phasal verbs.

In Czech, the imperfective is the unmarked membdr tloe opposition
perfective/imperfective; therefore it can be usedertain contexts to refer to a perfective
action that was completed, like in the example.(11)

(11) otec uz Sel dom(MC: 181)

There are a few verbs that differ only in aspedj, @t — davat — davavaDat is
perfective and the latter two are imperfective. ldwer, there is a difference between the
imperfectives,davavatis a frequentative that expresses a repeated @ma@ctual action; the
repetition is very often shifted into a habitualanang. As they serve only as a modification
of imperfectives, the frequentatives can be comsitleather a part of Aktionsart ({4 180).
Thus the primary opposition is between the peneatat and the imperfectivdavat

Aspectual pairs are formed mainly by mutationabgeThere are also unpaired verbs.
According toMluvnice ¢estiny 2 stative verbs asedt, lezet stat mociand verbs denoting
activities agpracovat cekat svititare imperfectives tantum, same as the frequengatiMeere
are also perfectives tantum; like the verbs modibig Aktionsart; these are considered to be
unpaired perfectives (8 183).

There are two types of aspectual pairs:

1) dat — davatvypsat — vypisovaivhere the perfective is the primary verb and the

imperfective is derived by suffixation, and theb&differ only in the aspeét;

8 Czech “terminativnost” (M: 181).
° These imperfectives, i.e. the iteratives, conveyoptional repetitive meaning which, however, does

necessarily imply non-actuality.
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2) varit — uvait, psat — napsatwhere the primary verb is the imperfective anel th
perfective is derived by prefixation, the verbsfalifin their semantics but in the
text they function similarly to the verbs of thesfitype (M": 181-182).
There are also verbs abetovat, informovatthat have both aspects but in the actual use they
express merely one of them. Marginally, also fotynahrelated verbs form the aspectual
pairs as/zit—brat (MC: 183-184).

The prefixes used to derive the perfectives mosélyry some additional meaning.
There are few that have only an aspectual funcMoreover, these are usually restricted to a
small number of verbs and with others they conwdgiteonal meaning, because in order to
have only an aspectual function their meaning basetincluded already in the meaning of
the verb.

Aktionsart is considered a lexical category in @edtcan be expressed by affixation

or combination with phasal verbs. To derive thgdientatives the suffixva- or theme-a- is
added to the preterite stem of imperfective veebg,chodit > chodivat sedt > sedat The
suffix -va- is productive and it combines with the verbs tiate a vocalic thema-, -e-, -i-.
To enhance expressivity the suffix can be redufgitaThe suffix-a- is not productive (M:
184). Momentary verbs are derived from imperfectreebs by the only perfectivising suffix
-nou- e.g.kopat> kopnout(MC: 187).

The prefixes used to modify the verbal action dreeveral types:

a) modifying the degree action:

na- small degree of the action with emphasis on in@etron added to perfective verbs

nakouknout nafiznout great degree of action from the perspective ef dlgent added

together withse to durative verbsiacblat se nanosit se great degree of action from the

perspective of the resuliakéhat, nahrabat

nedo: insufficient degree of actiomedocenitnedomyslit

po- unspecified degree of actiopobavit pokochat sesmall degreeadded to already

prefixed verbspootevit, popostrit; small degree of discontinuous action combination

with imperfectivising suffix pokfikovat pokukovat

16



pod- substandard degree of actipodhodnotit poddimenzovat

pre-. above standard degree of actipifecenit precpat same asad-: nadhodnotit naduzit

and vyna: together with positive evaluatiatynadivatse vynakoukate

pri-: small, incomplete degree of actiguibrzdit; pripalit;

b) modifying phases of action:

do-: the terminativedobojovat docist; additional actionaiming at fulfilling the actiordobrat,

dokoupit

od-: finishing an actionregardless of the supposed resudtehrat odrikat;

po-: the distributive pobit pokacet same asz-: zcestovat zporazet and s(e}: sesbirat
sestilet;

pro-: the ingressiveprocitnout prosvitnouf the progression of actioprobdit projezdit

pre-: new, repeated actioprekreslit prebalit;

pred- preceding actiampredplatit predikat;

pri-: additional actionpribalit, prikrojit;

roz-: the ingressiverozlehnout rozplakat (se; same asza: zapalit zareagovat and vz:
vzbouit, vzplanout
c) modifying the evaluation of action:

od-: finishing action in unsatisfactory manner frome fperspective of resuttdkyvat odrikat,

za-andsi: positive evaluation, satisfactiomakehat si, zakouit si; same apo- andsi: poleZet

si, podebatovasi; andvyna (PMC: 209-213).
If prefixation changes the lexical meaning distvely, it is possible to derive a new

imperfective from the prefixed perfective, evgsit > zavait > zavaovat (MC: 182).

2.4. The English verb

As Bache mentions, there are two possible ways estcrbing the English tense
system: the first one is based on the assumptiain“#t) ‘tense’ is the formal expression of
any ‘time’ quality by a verb; and b) the numbervefb forms is indicative of the number of

tenses in a specific language in so far as thasesfare not marked variant forms explained

17



with reference to other verbal categories, suclvaise’, ‘mood’, ‘person’, ‘number’ and
‘emphasis’™ (Bache, 1985: 3; quoting Kruisinga, %92

The second one reduces English tenses to the pdstha non-past. This deictic
concept leaves the nature of progressive and pgedde discussed. The opinions on this vary
considerably.

The progressive and the perfect can be both camsidaspects according tA
Comprehensive Grammar of the English Langudy@hus, there are two aspectual
oppositions established: perfect vs. non-perfedt@angressive vs. non-progressive. However,
aspect and tense are connected in meaning. CGIetfahe represents aspect as the syntactic
realization in contrast with the morphological realion of tense. The perfect in particular is
seen as overlapping with the tense category. icatels “anterior time, i.e. time preceding
whatever time orientation is signalled by tensebgrother elements of the sentence or
context” (CGEL: 190). The progressive is charagtti as indicating “a happening in
progress at a given time” and consisting of the@monents “a) the happening has duration,
b) the happening has limited duration and c) thppkaing is not necessarily complete”
(CGEL: 198). These components may be distinctiveditierent types of actioff- such as
events, states, etc. The type of action also cainstrthe combination of a verb and the
progressive.

One of those who refuse the approach that the ggadpresents the category of aspect

in English is Comrie, who argues that the perfessdnot denote an inner time constituency

19 Although CGEL proposes that the perfect and pssjve can be seen as realizing the contrast between
complete and incomplete view of action, it alsosattéht this would be an oversimplified view. (CGHI89)

CGEL uses the term perfective aspect, in the ptesarer it is referred to as the perfect.

X CGEL bases the types of action/situation, whicé ased for the description of the progressive dad i
functions, on the opposition stative/dynamic, duedpunctual, telic/atelic and also on the oppositihat is not

relevant to Aktionsart: agentive/non-agentive.
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of the action, which he considers the basis ofabgect category. But it does not satisfy
Comrie’s definition of absolute and relative teeitber:?

Also Duskova claims that the perfect represents arotaspectual but a temporal
phenomenon and that only the progressive is path@faspectual category as it adds the
notion of progress to the semantics of the verb, abpect being treated in contrast to the
Czech concept, i.e. with regard to the wholeneskdoarcompletion (DuSkova et al., 2006:
242). The progressive forms “constitute an aspéatategory sui generis, only partially
comparable to that of the imperfective aspect” {fovg, 1999: 112).

The means of perfectivization of English verbs klde are:

a) adverbial particlesdown out, off, up etc. as inwrite down blow out work out eat

up, the particle explicitly refers to final phaseaation;
b) prefixes:slave—enslaverage—enrage grow —outgrow sleep—oversleep
C) syntactic constructions: verbonominal constructianth verbshave give etc.,
constructions with an object complement, &g.drank himself sillyor verb plus
adjective constructions suchtag door banged shiibuskova et al., 2006: 243).
However, the verbs modified by such means can falso the progressive and then their
Czech counterpart is again imperfective. Modal sevbll/would and used to denote
iterativity. To express a continuous action orestéhe verlkeepcombines with an adjective
or participle (Duskova, et al., 2006: 244).

Cambridge Grammar of the English Languagesents aspect in a similar way as
Comrie does, i.e. it associates aspect with trexnat temporal structure of the action. It also
considers the perfect to be a secondary tensehanprbgressive to represent the category of
aspect, a subtype of the imperfectivity. Accordinghis concept of aspect, also lexical means
of expressing aspectuality, suchkagyinandfinish, are likened to the progressive aspect as

they present an internal view of the action andi$oon its phases (CaGEL: 117). Moreover,

12 Absolute tense being finite verb forms relating #ttion to the present, relative tense being imatefforms
relating the action to the time of some other actibhe prefect differs from both in combining théatures
(Comrie, 1976: 5).
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the importance is stressed of distinguishing tlegmssive aspectuality as a meaning matter
and the progressive aspect as a construction Agynform expressing it because in English
aspect is not inherent to a verb (CaGEL: 124). QaBG&ses the interpretation and use of

aspect (and other categories) on the type of a¢liahle 2).

States [static] Occurrences [dynamic]
Processes [durative] Achievements [punctual]
Activities [atelic] Accomplishments [telic]

Table 2. Classification of types of situation/ant{@aGEL: 118)

Moreover, these actions can combine into multiplesomplying repetition or habituality.

Once the progressive has been established apactaal form, the unmarked member
of the simple/progressive opposition can be idetifThe simple form is neutral and very
general in contrast with the progressive, wherbasprogressive is specialized in meaning.
“This relationship between the simple and the pesgive form is shown by the capacity of
the simple form to express, under certain condstiothe meaning appropriate to the
progressive form, but not vice versa” (Duskova, 2 995).

Possible implications of the tense usage for Aldast will be discussed together with

individual examples in 4.2. and 4.3.

2.5. Contrast of the Czech and the English aspect

Czech and English aspectual forms display somegspondences. However, these are
only partial and their usage is not always equivale the languages. Primarily, in English
aspect is rather a matter of meaning with optidéoiahal expression, whereas in Czech aspect

is an inherent part of the verb.
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There is obvious similarity between the imperfegtand the progressive. Comparing
the examples from the two languages, the impevieas an equivalent of the progressive.
However, the correspondence in the usage is valig when proceeding from English to
Czech, but not vice versa, because the semanticrésaof the imperfective and the
progressive differ. Although both represent theoactvithout indicating any phases, the
imperfective lacks limited/temporary duration asdriore general.

(12) John is smoking

(13) John smokes

(14) Jan koufi (DuSkova, 1999: 105)

Therefore, example (14) can be the equivalent & (b2) and (13). This is enhanced by the
different nature of the oppositions perfective/imipetive and simple/progressive and mainly
by the fact that the unmarked members of these sipmas, i.e. forms with more general
meaning, do not follow the correspondence progvessiperfective. The progressive and the
imperfective therefore cannot be equivalent irtlair uses, one being specified and the other

general in meaning.
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3. Methodology

3.1. Sources and tools

The material is drawn from a corpus of seven wakdiction and one drama by
Czech authors and their English translatioran Theodor Mundstocky Ladislav Fuks,
Saturninby Zderk Jirotka,Nesnesitelna lehkost bydy Milan KunderaRomeo, Julie a tma
by Jan QtenaSekNesmrtelnosby Milan KunderaKocka na kolejich(drama) by Josef Topol,
Vychova divek ¢echachby Michal Viewegh andivot s hezdouby Jii Weil (in this order).
The corpus was compiled as a part of the paratligdara project InterCorp. The concordancer

used wafaraConc'®

3.2. Excerption

As the work does not describe only one type of éidart expressed by a small group
of prefixes, the excerption, further complicatedtbg corpus not having been tagged, had to
comprise several steps.

The suffix va- has been chosen for identifying verbs. This guffiproductive in the
formation of the frequentatives by combining witte tverbs that have a vocalic therad-e-

/-i-. When added to the stem, it induces a lengtheoirthe previous vowel, and in case of
the vocalic steme- also the alternation with-: By using this suffix, those verbs should be
targeted that form a group of at least three rdlatbs (the perfective, the imperfective and
the frequentative); although this formant is algoidal of the derived imperfectives and can
be found in non-derived imperfectives. As long las @analysis does not aim to describe only
the correlates of the Czech primary aspectual apposthis should not represent a problem.

Thus the first queries aré@va and iva-.

3 The parallel Czech-English corpus is being buslagpart of the research proj&zech National Corpus and

Corpora of Other LanguagddSM 0021620823, InterCorp, http://www.korpus.ciitorp. The concordancer

used was ParaConc (Barlow, M. http://www.athel.quard.htm).
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After the selection by means of these two quetiieste are still words from other
word classes that have to be eliminated manuallycédmbinationsava- and {va- do not
appear exclusively in verbs, there are instancesoohs, adjectives and adverbs. Some of
them are derived from verbs; e.g. deverbative &g derived from passive participles
(uznavanyneaekavany and present transgressivea\ajici usmivajicisg, or adjectives of
purpose derived from the preterite verbal staspévaciodposlouchavagi

The selected verbs are then used in the next dadmgd groups of related verbs. To
find all relevant verb forms, both verbal stems dnelr variations have to be considered.
Also, as most of the related words which shoulddeered are affixed, the root seems to be
the most suitable form for the query.

The query is formulated for each verb so as to callethe verb forms, if possible.
This also depends on the length of the words. dfwlord is too short and the result of the
query consists of a large number of non-relatetdsy@and words from other word classes, as
in the case ofvatwhere the query would be is onb~, the verb is omitted. Sometimes there
are variations, usually palatalisation, even in thet and it is necessary to formulate the
gueries with respect to this, e.glek and klec- in klekatandklecet

After this step, the groups of examples are seale@tem the verbs obtained. The
groups have to satisfy the following conditions:tiagre are at least three different related
verbs (preferably prefixed) in the group; b) thebsein the group have to share the same
meaning, if the verb has more meanings, only thad#e the basic meaning are selected, e.g.
in the groupsypatrelated verbsesypat s@o collaps¢ are omitted.

The next step is to further delimit the groupslyCthe simple predicates of Czech
verbs are selected, thus omitting the complex petds with modal verbs in order to
eliminate the instances where the analysis woulddmeplicated by modal distinctions. Also
the combinations with phasal verbs are omitted has analysis is based on the formally
expressed features of verbs.

If there are no problematic data (concerning seinalifferences, translation omitting

the verb, etc.) the selection proceeds by takimgfitst 3-6 examples of each verb in the
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group in the order of their appearance in the etedr data. The groups consist of
approximately 10-40 examples depending on the nuwibeslated verbs in each group, each

verb having at least 3 examples, if possible.
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4. Practical Part

4.1. Hypothesis

The perception of an action as having possiblemdiht features or aspects is common
for language speakers. Nevertheless, there arerafiies in the way the concept of aspect
and Aktionsart is incorporated into the structurfeirdividual languages. Czech as an
inflectional language can use derivation as onéonptogether with constructions on the
syntactic level, such as a complex predicate, irchvh verb combines with phasal verbs, and
various adverbials modifying the action. Moreovére variety of meaning conveyed by
affixed verbs is enhanced by the aspectual distincGiven the analytic nature of English,
the syntactic means are of greater prominenceyw@ti the affixation is not wholly excluded.
The more elaborated tense system also providespatiaal distinction, although it cannot be
regarded as equal to the Czech aspectual pair.

The Czech affixes do not combine with all verbs dmily with some semantic groups
according to the meaning they conVéifhere is a possibility that in English the meafs o
expressing Aktionsarten are also distinctively g@eadi according to their meaning and
compatibility with semantic groups. However, thigpbthesis does not expect a clear-cut
system but rather tendencies in the language, ekwethe aspectual notions conveyed by the
tense system. Moreover, there are restrictions segan this system by the types of action
that are inherent in the semantics of the verb.

The expectations are that verbs with the most s#md systematic tendencies in
expressing Aktionsart could be the verbs of motespecially those connected with human
activity, as the reality they reflect could be meved as much more segmented. Also if the
data obtained from the corpus are sufficient, afireiof tendencies in expressing evaluation
within the English verb phrase could be attempgedthere may be instances of Czech verbal

affixes conveying evaluative meaning in the datd thweir English counterparts.

1% The formal structure may also restrict the comimawith some affixes.
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4.2. Description of data

The Czech examples from the material obtained septe Aktionsart as the
lexicalization by means of derivational morphologyeach group represents verbs formed
from one common base. On the other hand, the Engkamples are more varied in the form
of lexicalisation. Due to a relatively small corpiisis not possible to provide enough
examples that would conform lexically to a Czeclsian, i.e. the English equivalents are not
always represented only by one lexeme and itselrms. As a result, the analysis works
with different lexemes that are semantically redate

The verbs with a considerable number of derivatiare those expressing the motions
and related states, egpdatandsedt. Other verbs with a prefix are generally thoseméhg
to an action in which some motion can be disceraagpsat

There have been 8 groups of verbs, each centreméimne Czech verlzivat znit,
horet, sypat klekat psat sedat leteét), comprising 162 examples. In the Czech sectiothef
data, there are 115 verbs with prefixes and 47sveiithout them, of which 31 and 41 are the
imperfectives and 84 and 6 the perfectives, respygt in total there are 72 imperfectives

and 90 perfectives. See Table 3.

with prefix without prefix | total | total
impf pf impf pf impf pf total

zpivat 1 6 3 0 4 6 10
znit 4 5 3 0 7 5 12
hofet 2 5 4 0 6 5 11
sypat 3 10 3 0 6 10 16
klekat 1 1 7 3 8 4 12
psét 0 19 6 0 6 19 25
sedat 9 14 9 3 18 17 35
letét 11 24 6 0 17 24 41

total 31 84 41 6 72 90 162

Table 3. Verbs
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There are 17 different prefixes. Most of them cgneere than only one meaning according
to the semantic groups they combine with. Thusmogcan refer to aiming the action at the
surface or an unspecified degree of action. Thenbainguous prefixes comprisea-, nad, o-,
po-po, v-, vz; the rest of the prefixes occur in the excerpteaterial with more than one

meaning. For prefixes found in the data see Table 4

sle|Blo|BlalE|g|g|a|g|a|=]>|5|y| g
zpivat| O 0 0 0 0 0 0 1 0 0 2 0 0 0 0 0 4 7
znit 2 0 0 0 1 0 0 0 0 0 1 0 0 0 0 0 5 9
horet 3 0 0 0 0 0 0 0 0 0 1 1 1 0 0 0 1 7
sypat 0 2 0 0 0 1 0 0 1 3 0 1 0 0 3 0 2 13
klekat 0 0 0 0 0 0 0 0 0 2 0 0 0 0 0 0 0 2
psat 3 3 1 0 0 2 0 0 1 0 0 3 0 3 0 0 3 19
sedat 1 0 0 0 2 3 1 0 0 3 0 2 6 0 3 0 2 23
letét 0 0 0 1 4 3 0 4 2 1 4 5 2 3 3 3 0 35
total 9 5 1 1 7 9 1 5 4 9 8|12 9 6 9 31|17 115

Table 4. Prefixes

Moreover, the prefixed verbs not only imply the fpetivity but they can also secondarily
combine with imperfectivity, e.gznit > doznit> doznivat(see 2.3.) as well as with other
suffixes that specify the action further, gaggposednout

The examples can be grouped according to the ngatidh they convey into a)
degree of the action (e.gosedt), b) phases of the action (ergzhoet s¢, c) evaluation of

the action (e.gprozpvovat s), and d) other modifications of the action (edsednouyt(see

Table 5).
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modification of | modification of | modification of other

the degree of | phases of the | the evaluation |modifications of

the action action of the action the action

impf pf impf pf impf pf impf pf
zpivat 0 0 0 2 2 0 0 4
znit 0 0 2 1 0 0 2 3
hofet 0 0 2 3 0 0 0 2
sypat 0 0 1 2 0 0 3 7
klekat 0 0 1 4 0 0 1 1
psat 0 0 3 4 0 0 0 15
sedat 5 2 9 17 0 0 3 14
letét 3 0 0 10 0 0 8 24
8 2 18 44 2 0 17 70

total

10 62 2 87

Table 5. Types of modification

The modification of the degree comprises only venith a prefix. The modification of
phases comprises prefixed verbs, the prefix exjprgsbe phase, the frequentative witla-;
and the momentary verbs withnou. However, these further combine with other
modifications, e.gprikleknoutwhere there is also the space orientation of thieraspecified.
Other modifications of action comprise the speatiien of space orientation and instances
with the prefixes of purely aspectual function.

The English equivalents express the modificatioaation by analytical means, i.e. a)
mainly by a combination of a tense with an adver{ia), b) solely by an adverbial (16), c)
by verbonominal constructions or by modifying afgeabor a subject (17), d) within the verb
phrase by combining with modal or phasal verbs .(IB)ere are also instances of e)
prefixation (19) and of f) lexical choice (20) (SEable 6).

(15) K pété hodig usedneke stolu rodiny Sternovy.
Just before fivenesat downat the table with the Sternd'M36)

(16) Bily rapidvletél v blaznivém tempu meziédobabradli...
The white Rapidew between the parapets breakneck speed(SA28)

(17) Pred rekolika lety se mu znowaapsalado mysili...

Recently shead madeanotherentry into his mind(NL14)
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(18) Klekavalna zemi a lepil si do seSitku znamky z Havelské...

(19) V tomto pohybu se nuepsalado pandti.

Heused to kneebn the floor gluing the stamps from Havel Stre&t his book...
(TM19)

It was this motion of hers thahprinted her in his memory(NE7)

(20) ... zpisobuje, Ze sdovek stava lebi nez vzduchyzlétado vyse...

... causes man to be lighter than airstmarinto the heights.(NL22)

verbonominal
adverbial / construction / modal / phasal ' . .
tense+adverbial | modification of verb prefix lexical choice
noun
zpivat 1 2 0 0 1
znit 2 0 0 0 4
hofet 2 1 1 0 2
Sypat 4 2 0 0 4
klekat 4 1 1 0 0
psat 6 2 6 4 2
sedat 18 3 2 0 2
letét 22 3 0 0 6
total 59 14 10 4 21
Table 6. English equivalents of the modificatioraofion
4.3. Discussion

Before discussing the possible means of expresgiagAktionsart distinctions in
English found in the data, attention should be drémwthe two approaches to Aktionsart once
more. As mentioned above, the Aktionsart is oftensadered equivalent to the types of
action, especially in the English linguistics. lhist conception, the verb is defined by

oppositions that are seen as inherent aspectua¢sjathus it is classified as e.g. a state or

achievement (see page 14).

The further combinations with tenses allow the Ishgverb to be interpreted as
having other aspectual values (e.g. duration ohsverhen combined with the progressive).

Thus a type of action can have a set of typicakets@al values ascribed with regard to the
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semantics of individual tenses. Moreover, the Eiglierb is very vague concerning its class
membership and can be classified in more typesra#pg on its complementations (CGEL:
200). Thus the range of possible aspectual valdea werb is enlarged. Although the
interpretation of tenses is discussed in grammais, not seen as implying the Aktionsart
distinctions. What is discussed is rather the erist of the aspect as a grammatical category.

On the other hand, although, the Czech verb camidweclassified in one of the types
of action and this class membership has the sammardges implications concerning the
character of action, the types of action are ua#ter descriptively, and they do not have such
profound impact on the tense interpretation. Theeetsial pair then enhances the different
possible characterizations of action that are mgsdue to the greater specificity of the Czech
verbs.

Furthermore, the Czech verb can be marked for oMk#ionsart values which are,
moreover, more detailed than those constitutingytpes of action. The more subtle nature of
their semantics is given mainly by the relationnobst prefixes to prepositions. As this
phenomenon is a matter of word-formation/derivaglamorphology in Czech, there is not a
structured category formed either — there is amimn of clear-cut oppositions, compared to
those proposed by Bache (see page 13) and furthereach prefix can stand for more than
one meaning. Still, the Aktionsarten can be classiinto overlapping semantic groups.
Although seemingly banal, the retaining of suchnues of the verb phrase as there are in
Czech may be problematic in translation into Emglis speaking English as L2, especially
without realizing the different possibilities of gish to structure the information about the

character of action.

4.3.1. Modification of the degree of action

In Czech the modification of the degree of acttmmveyed by affixes represents a
possible replacement for some adverbials of dega#tbpugh there is a limited set of
meanings the affixes can express. Furthermoregéigeee can be related to an expected or

standard amount.
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In the excerpted data there were only instancgwefixespo- andvy-. There are 7
occurrences ofpo- denoting unspecified or generally small amountagtion (this in
combinationpo-po-) that can be further seen as discontinuous.

The small degree of discontinuous action is rethim four English equivalents by the
progressive, like in (21), or present active pgtecin combination withthere is like in (22).
The progressive here expresses a temporary adiven by its meaning component of
limited duration, which can imply the small degree.

(21) Deti posedavaja polehavaji v tra kolem nas.

The childrerare sittingor lying in the grass around ug/D13)

(22) ... Septd, co nizového tpoletuje
There's... something pinfuttering. (TM45)

The instances of small and unspecified degree ateretained, as seen in (23). The
unspecified degree can be possibly interpreted dsfault implicit meaning of the simple
tense.

(23) Poposedjese bliz, hledal slova.
Hemovedstill nearer, trying to think of what to sajRrJ9)

All three instances of the second prefix are ef Wordvysedavatwhere it could be
interpreted as a great degree of action. In theliEngounterpart of (24) the attention is
drawn to another aspect of situation — spending,timore precisely great degree of this.

(24) ... vSeho necha, aby ptyri vecery v kazdéem tydngysedavahad neurdlymi
literarnimi pokusy jeho starsi dcerusky.
... would immediately drop everything asgkndfour evenings every week
sitting over the naive literary efforts of his older datgh(VD11)

The possibility of repetitive interpretation, whiskems to prevail in the English equivalents,
is discussed below. The modification of degree alao further combine with the reflexive

pronounsi to express a positive evaluation of the degree.
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4.3.2. Modification of phases of action

The modification of different phases of action liep that the action is seen as having
a time structure and that the action can also lseck to the time expressed by the verb
without the prefix — in the sense that the verkhaiit the prefix stands for a point set in time
and the modifications can express e.g. additiorepetition related to this point. The use of
verbs modified by Aktionsart emphasizes the timgnsntation of reality, although the
modification of the verb phrase is not necessahig/only way to express this modification in
either language.

This section deals with phasal modification comimgy the expression of
repetition and habituality, initial, final and othstages of the activity. The data on the
modification of phases of action comprise 59 exauapthere are 16 imperfective and 43
perfective verbs. 70.45 per cent of the perfectises momentary verbs, out of these
80.65 per cent combine with prefixes that convegiganal meaningsSimilarly, 81.25
per cent of the imperfectives are the frequentativit of these 54.55 per cent combine

with prefixes® (see Table 7).

!> The verbs ysedavatndposedavatre also included in this group although they dbexpress a non-actual
action. They are formed by adding both suffix aneffig. They retain the meaning of on-going actiaatual in
contrast to frequentatives but they do not excliderepetitive interpretation as exemplified in treeurrences

in the past tense. The use of the present temseri§oned in 4.3.1.
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modification of
phases of the impf pf
action
total
impf pf freq with mom with
with prefix freq additional | with prefix mom additional
18 44 meaning meaning
zpivat 0 0 0 2 0 0 2
znit 2 0 0 2 0 0 4
horet 2 0 0 3 0 0 5
sypat 1 0 0 2 0 0 3
klekat 0 1 0 0 3 1 5
psat 0 3 0 4 0 0 7
sedat 0 3 6 0 3 14 26
letét 0 0 0 0 0 10 10
total 5 7 6 13 6 25 62
% 81,25% 54,55% 70,45% 80,65%
(13/16) (6/13) (31/44) (25/31)

Table 7. Modification of phases of the action

In the English equivalents, the representatiorhefrepetition and its habituality, the
meaning conveyed in Czech typically by the freqatwes, has several analytical realizations.
The modification can be a part of the verb phrabemthe verb combines with the modal
verbsused toor would There are six occurrences of the modal vesdd to as in (25), that
expresses a repeated action in the past and itsemag realized at the time of the utterance
(DuSkova, 2006: 202). The only instance where #petition in the past is expressed by
modal verbwouldis (26).

(25) Stoly zotvirany, zasuvky vyhazeny, Zidle reetly, kdesedavalpan Vorjahren,
halda papit.
Desks lying open, drawers upset, chairs knockexliala pile of papers where
Mr. Vorjahrenused to sit(TM34)

(26) ...usedavalsem na bBehu potoka a vybiral kaminky a skh.
| would sit by the stream and look for stones and pietggass.(ZH8)
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Usually there is also a notion of far past in teenantics of Czech frequentatives that may
even result in a notion of reality that is no longeexistence. A similar notion is conveyed
by used toas it emphasizes the non-realization of the adtidhe time of utterance.

Another possibility to express the habitual actisnhe use of a simple tense as the
iterativity or a usual action is one of its intexfations if enhanced by an adverbial of time
that allows this interpretation, as in (27), redesd of the shift in the narrative perspective in
the translation. There is also the past perfeall tsexpress habituality in (28). Moreover, it
Is an example of a more specified meaning — a halithe past up to a certain point in the
past. The notion of habituality is again addedh®ytime adverbial which enhances the notion
of far past together with the past perfect, wheraaSzech this meaning is conveyed solely
by the verb in (28).

(27) Mamavysedav&ecer co véer v kuchyni...

Mumsatin the kitcherevery evening. (RJ7)

(28) Léta, kdysedavaliv Havelské.
All the yearstheyhad sattogether in Havel StreefTM33)

The combination of a simple tense and an adveibiabt restricted only to the past. It
functions identically to express a habit in thesprd, as in (29).

(29) Cekame Vas k veru, kdy se jedtsmi vyjit na ulici, teedavamey jidelre.
We'll expect you early one evening, when we'lleafibwed out; that'she time

wesit in the dining room(TM27)

From four instances of present forms two are sthiitéo the past in English, as in (27),
but all retain the repetition by the use of a senf@nse and a time adverbial, suchfas
evenings every we€kD11), the timelwher] (TM27).

Other recurrent meaning is the punctuality expiédsg formant rou-. There are
thirty-one momentary verbs in the excerpted datareHthe data seems to be mostly
inconclusive as the interpretation of most exam@entext bound. Twenty-three examples
are in the past simple tense that can be inteigpr@dea single instance on the time line; this
interpretation is also supported by the fact thatd is a sequence of actions in fourteen cases,

wherein each action is taken as a discrete uniime as in (30). In (31) the sequence of
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discrete actions is expressed explicitly by theafgbe past perfect, or in other instances by a
time adverbial or a time clause.

(30) Sle‘na Barbora si ke mhprisedlaa polohlasense mneptala...

Miss Barbarasat downnext to me andskedin a low voice. (SA26)

(31) Simon si zatirklekl na Zidli na pro#jsi straré stolu a s pusou v dlani se naho
dival velkyma dverivyma @ima.
Simorhad knelton a chair on the other side of the table and \kighchin in his

hand was gazing at him with those great trustingseyf his(TM20)

However, although the verligeknout si to kneel sednout si to sitandvz/odlétnout
/ to fly (off/ away) together with the related verbs with a prefie aeen as small units in
time, their punctuality is an added element in @sitto verbs likdbodnout/ to stab The
nature of the action expressed by these verbsmuesxclude the possibility of a progressive
perspective; like in (32), where the situation regented by the present progressive as a
temporary one including the present moment ingens

(32) ... a uzsedamke psani, abych Vam pédaval a vynadal zarovie
... lam sitting downto write in order to thank you and at the sameetim scold
you.(SA23)

In the rest of instances that have kept at leagtoxpmately the perspective on the
action (e.g. in SA17 a sequence of actions is foamed into a frame expressed by the
progressive), the wholeness rather than punctuedity be deduced and it even seems that
such a distinction is not in the centre of inteegsdll.

The prefixes modifying action found in the data:aoez- andza for the ingressive
meaningdo- andod- for the terminativenesgyi- for an additional action arpfe- for a new,
repeated action.

In English, the beginning of the action is expressace bybegin tocorrelating with
za. The second prefix conveying this meaningg-, denotes also graduality of the initial
stage of the action. Three of four English equintdaetain the meaning. The examples (33)
and (34) do so lexically — the element of gradyatdn potentially be seen in the element of

enlarging inswellandbuild (up)
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(33) Smuteéni pochod se velebBra mociw@ rozezpival

The funeral march soared asdelledsolemnly (TM5)

(34) Ted je slySet zvony, jak se pomalu rozeznivaji.
Bells could be heard now, slowdwilding to full pitch. (ZH1)

On the other hand, the element of graduality issmgsin the combination of the verb with
the adverbial particle as blazed upgSA8).

The terminativeness is expressed by prefo@sandod- and the notion is explicitly
retained only in six English equivalents. In (36 tend stage is also emphasized by the
adverbial particle combining with the constructtorbe abouthat approximately matches the
meaning of Czech imperfective in this case — badbress that the action is approaching its
completion.

(35) ... a svicalohasivaly.

The candlesvere about to go ou{SA6)
On the other hand, in two instances it is Englist fidds the notion of graduality, relying on
the lexical meaning of the vefadeis used for marking the end stage of the actionhé last
three examples there is no need to use a spedafic describing the nature of action to
express its completion, as in (36). The objectfitagplies the possible character of the verbal
action and only a general velthish refers to the internal structure of the action.

(36) Knihudopsalav roce 1835...
Shefinished the bookin 1835...(NE6)

There is a similar situation concerning the adddicaction. In three occurrences, this
notion is expressed either lexically by a verb ofjemeral meaning likadd or put, thus
omitting the description of the precise naturehaf action, or by further quantification of the
object as in (37).

(37) Prisypea prisoli, da trochu vody...

Headdedmore milletand a pinch of salt, poured on some wat¢frM16)
The new, repeated action expressegiey is retained in the English equivalent also

by the means of prefixation, using the prefxas in (38).
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(38) PiepiSeteno.
You'llre-writeit. (VD7)

4.3.3. Modification of the evaluation of action

The evaluation of action facilitates expressing #ttitudes of the agent towards the
action. In Czech, the most distinctive signaltos tmodification is the reflexive pronousn
Without the combination with prefixes it merely sifies the satisfaction from the action. In
the data there are only two occurrences in whiehatttion is modified for evaluation. In the
English equivalents the evaluation is rather impland the pronoun is interpreted and
translated in its dative function as in (39).

(39) ... tiSesi zpivanejaké cizokrajné pish..

... walks about the flatinging softlyto herself strange songs they are(TM6)

4.3.4 Other modifications of action

Another possibility of modifying the action is tepecification of the space orientation,
which can be transferred, also metaphorically, éobs that do not primarily express the
position in the space. In the data, there are sg\@re instances of verbs modified for the
space orientation, both perfective and imperfectigebs. There is also a purely aspectual
function of prefixes, i.e. transforming an impetfee verb into a perfective one without
adding any extra meaning. In the data, the aspledistnction is conveyed by the prefixes

na, s, u- andza'® (see Table 8).

' The prefixza- does not have purely aspectual function in thehination with verbs of acoustic manifestation.
Nevertheless, it is still regarded as part of dpisup of prefixes (PMI: 214). Thus, there is also the form
zaznivatalthough the possibility of creating the iteratsmould point to some additional semantic compoirent

Za.
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other modifications space aspectual
of action orientation | function
ot ; total
imp p . .
impf | pf [impf| pf
17 70
zpivat 0 0 0 4 4
znit 0 0 2 3 5
horet 0 0 0 2 2
sypat 3 5 0 2 10
klekat 1 1 0 0 2
psat 0| 12 0 3 15
sedat 3| 14 0 0 17
letét 8| 24 0 0 32
15| 56 2 14
total 87
71 16

Table 8. Other modifications of action

The specification of the space orientation convdyethe prefixes is mostly identical
with the meaning of the prepositions, especiallhiea combination with the verbs of motion.
Apart from making the verb perfective, it seemg josreduplicate or emphasize the meaning
of the preposition or the adverbial of place, ia #ense that this verbs would function in the
same way even without the prefix. There are twengy instances of doubling the same
information: out of these four English equivalergplace the verb by such a verb that has the
meaning of the prefix already included in its setitan as in (40), twenty-one express this by
the adverbial, realized by an adverb or preposiliphrase, as in (41), and three examples, all
equivalents of the verbepsat make use of a prefix of the same meaning aseigatowing
prepositional phrase, as in (42).

(40) ... kdyzzasedk jejich stolu

... when he came join themjust before five(TM37)

(41) Nakonec muroletél hlavou zvlastni napad.

At last a strange idetlashed across his minqRJ14)

(42) V hlubinach kazdého z nas jepsantakovy dvod, takovy Grund...
Such a Grund isiscribeddeepin all of us... (NE9)
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Not all prefixes simply reduplicate the meaningtioé preposition, without the prefix the
sentence would be considered defective, as in [8ever, this issue is non-existent in
English and the space orientation is expresseukeisame manner as in the previous examples.

(43) Nesouhlas#&isi ode mn@dsedla
? Nesouhlas#isiodemnesedla

Sheedged awayrom me disapprovingly{vVD12)
There are also instances where the space oriemtiatieendered in English by a verb
that has it already included in its semantics buhore general and does not give the specific
characteristic of the action, as in (44).

(44) ... misto deseti popetiki: jich ted’ vysypavandvanact...
... it's twelve | have temptynow...(TM17)

There are also verbo-nominal constructions thatiypaxpress the space orientation
and thus constitute one of the means to perfeetitrie action. This is given by the combined
semantics of the verb and the noun, as in (45)revtieey specify aiming at an object and the
perfective view of the action. The meaning of finefix can be approximately retained also
by an adjectival object complement as in (46). Hoevethere are also instances where the
emphasis is on other character of action and d@sesprientation is not specified as in (47).

(45) Usedlodo kesla proti panu Gustinovi...

It took a seatn an armchair opposite Mr. Gustin(SA22)

(46) Dverese rozlétly..
The doordglew open.. (SA32)

(47) Ozval se vybuch a jehdd roztFiSteno na kusyse rozlétlodokola...

An explosion rang out, and his body, ripped tcpswent flying through the
air... (NL23)

The explicit marking of the perfectivity is arbityain English and as such is found in
the data fourteen instances wherein this is mablethe adverbial particlesownandup, as
in (48), or wherein the adverbial particles combivith the means of expressing the space

orientation if the wholeness of action is in thatce of attention. Otherwise the simple tenses
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are mostly used without any other overt signal essf#ing the perception of the action as a
whole.

(48) NapiSeteto nejdiive vy sam a pak se teprve na to podivame spolu.

Youwrite it up yourself, and we'll go over it togeth€éNL11)

Apart from perfectivisation, the use of the advaltiparticle can be also seen as the
means of distinguishing the states and the actimaishave led to them denoted by the same
verb because there may be ambiguities as in (49)%0), wherein the adverbial of place can
be interpreted both as direction or position. Whsrna (51) the advertbownexplicitly refers
to a motion and the adverbial can therefore betifileth only as a direction.

(49) ...usedavalisemna hehu potoka a vybiral kaminky a sita.
... lwould sit by the streamand look for stones and pieces of gldZ$18)

(51) Jabudusedt v kifesilky, ty budes stat na épadle...
I'll sit in the armchairand you can perch on the arn{(TM29)

(52) Dosedlna tu oby®ejnou, tuctovoudavicku....
He sat downon the ordinary benchthat looked like all the others(RJ10)
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5. Conclusion

The excerpted data represented mainly instancéseaiodification of phases of the
action (see 4.3.2) and of other modifications & #ction, i.e. the specification of the space
orientation (see 4.3.4). The instances of modificabf the degree of the action (see 4.3.1)
and of modification of the evaluation of the act{see 4.3.3) were scarce.

Due to the minimal material the intended analy$ithe evaluation of the action is not
possible. The English equivalents retain only tagve meaning of the reflexive pronosn
used in Czech.

Concerning the degree of the action, the smallekeg expressed by the progressive
as its semantic component of limited duration eaply this meaning. Otherwise, the English
examples omit the degree element of semantics.

The discussed modification of phases of the actiomprises the expression of
repetition and its habituality and of the segmeortabf the action. The repetition and its
habituality are expressed by analytical means. Witle verb phrase the modal versed to
and would express the repetitiordsed tofurthermore adds a notion of distant past, thus
correlating with the past tense of Czech frequergst On a higher level, the habituality, both
past and present, is marked more prominently ini&mdpy a time adverbial combining with
simple tenses, the simple tenses not overtly liefpto any feature of the temporal line. The
notion of far past can be also conveyed by the coation of a time adverbial and the past
perfect.

The notion of punctuality, as conveyed by Czechbsewith the suffix Rou, is
represented in the data usually as a sequences@kth units, i.e. there are two past simple
tenses in a compound sentence, a time clausee @ettiect denoting the sequence. However,
these realizations imply rather the concept of wheks and it seems that the distinction of
punctuality is not in the centre of interest at all

The stages of action (initial and end stage; adaetinew, repeated action) and more
detailed specifications (e.g. graduality of theiatistage) are expressed either by phasal verbs

or lexically, by verbs that have these semantic mmments included in their semantic
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structure. Both means can be accompanied by thesami of the verb specification, i.e. by
using a verb with a vague meaning, as in the cageecorrelation betwegorisypatandadd
with emphasis on other features of the action.

Other modifications of the action comprise mainhe tspecification of the space
orientation and the instances of marking solely pleefective (apart from Czech examples
where the space specification induces also theeg@ré meaning). The English equivalents
mostly render the orientation in space by the dsadverbial or by lexical means, using a
verb that has these semantic components includetd semantics. Furthermore, the space
orientation is also enhanced as a sum of the mganai the parts of verbo-nominal
constructions.

The explicit marking of perfectivity, of seeing tleetion as a discrete time unit,
appears mainly in the form of adverbial particl@sp in combination with the modifications
mentioned above. However, a simple tense withoyt @vert marking is the prevalent
counterpart. Furthermore, the particles can alsbngjuish between the states and the actions
leading to them.

Although the means available to modify and spettigy action seem to be varied to a
considerable extent, the excerpted data show timafidh tends to rely rather on the
unspecifity of the verb. The verb is allowed vasauaterpretations concerning the nature of
the action by the larger system of tenses, extehshy the adverbials and also by its relation

to the context.

42



References

Bache, C. (1985Yerbal AspectOdense: Odense University Press.

Comrie, B. (1976 Aspect Cambridge: Cambridge University Press.

Duskova, L. (1999) ‘Has the English Verb System @aegory of Aspect?’ itudies in the
English Language, Part pp. 103—-112. Praha: Karolinum.

Duskova, L. et al. (2006¥lluvnice sodasné anglitiny na pozadiestiny[Grammar of the
Contemporary English against the Background of Gizdtraha: Academia.

Huddleston, R. and G. K. Pullum (200€ambridge Grammar of the English Language
Cambridge: Cambridge University Press. In text ablated as CaGEL.

Mluvnice c¢estiny 2(1986) [Grammar of the Czech Language 2]. Pral@d@mia. In text
abbreviated as K.

Grepl, M. et al. (2003rirucni mluvnicecestiny[Concise Grammar of the Czech Language]
Praha: Nakladatelstvi Lidové noviny. In text abliaead as PNJ.

Van Valin, R. D.An Overview of Role and Reference Gramnhémp://linquistics.buffalo.edu

[peopleffaculty/vanvalin/rrg/RRG_overview.pdaccessed: 15 January 2009).

Quirk, R. et al. (1985)A Comprehensive Grammar of the English Langudgmdon:

Longman. In text abbreviated as CGEL.

Sources

InterCorp,_http://www.korpus.cz/intercoa part of the projedCzech National Corpus and

Corpora of Other LanguagddSM 0021620823).

ParaConc (Barlow, M. http://www.athel.com/para.html

43



Résumé

Prace se zafiuje na popis progedki, kterymi anglétina mize vyjadovat zpisoby
slovesného &e, tzv. Aktionsart, v kontrastu s tim, jak jsooatvorrgé vyjadieny véestirs.
Pojeti Aktionsartu je do zi#aé miry provazano s kategorii vidu. Existuji ovSeimné
pristupy k této problematice podle toho, nakolik $& wdotyném jazyce projevuje jako
gramaticka a nakolik jen jako sémanticka kategorie.

Teoreticka ¢ast shrnuje vSeobecné pojeti vidu a Aktionsartuejechj postaveni
v ¢esStie a anglétingé. Aspekt je propojen se sémantikou slovesa, povatkge, ktery
pojmenovava. Ukazuje na postoj miiho k Eji a jeho piibéhu vease. Comrie definuje vid
jako popis vnitni struktury udalosti — hlje &) vidén jako celek bez ohledu na tuto strukturu,
nebo je zdrazréna pra¢ vnitini struktura. Ve svémifstupu vychazi od sémantiky slovesa a
pak fechazi k popisu gramatikalizace této kategorietd g¥istup je podle Bacharimosny
v tom, Ze umoituje oddlit vid a Aktionsart, ale zaroweproblematicky svou obecnosti v tom,
Ze pod vid zahrnuje skteré Aktionsartové distinkce. tlezité pro interpretaci vidovosti,
obzvlas¢ v jazycich, ve kterych neni gramatikalizovangze byt v gkterych gipadech i
doplreéni slovesa.

Dokonavost je pojimana jako celistvosjedbez ohledu na jeho vl strukturu, coz
ovSem vnitni strukturu nevylduje. Comrie u jejiho popisu uvadi tradi definici — d;j
pojiman jako majici kratké trvani, ukamy — a vysstluje jeji neadekvatnost. Déale zimije,
Ze se dokonavost pro vyjahi vnigni struktury @dje mize kombinovat s dalSimi préstlky.

Nedokonavost je poté definovdna v opozici k dokost jako & majici vnitni
strukturu. Spolén¢ s definici je prezentovan i #gob dalSiho &eni.

Aktionsart je povazovan za SirSi pojeti vidovagbresiujici to, jak @& probiha,ci
jinak jej modifikujici. Je spjat s vyj@aovanim vidovosti v jazyce; v jednom pojeti je vid
gramatikalizaci relevantnich vidovych vlastnostldionsart lexikalizaci, bez ohledu na to,
jakou ma lexikalizace formu, v druhém pojeti, ty@m pro slovanskou lingvistiku,

piedstavuje Aktionsart lexikalizaci na Urovni slovarty.
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Zpasob slovesnéhoége mize byt chapan v izkém smyslu jakoigpb dje, nebo
v SirSim smyslu jako fazové rdeneni kje, pricemz tyto vyznamy mohou byt realizovany
sémanticky spjatymi, ale form&@megibuznymi slovesy, perifrastickymi préstky nebo
kontextem. V jazyce nemusi existovategré vymezeny systém vyjddvani zisobu
slovesného e, presto ale Ize popsatkteré formalg vymezené zgsoby a dalSi tendence.

Bache ty vymezitelné daleld do opozic, z nichz ¢které jsou uzivany pro vymezeni
typt déje tak, jak tocini Van Valin. Comrie tyto opozice povaZuje spigdrherentni vidové
vlastnosti jednotlivych sloves a skupin sloves, rktedale omezuji kombinovatelnost
s dokonavosti a nedokonavosti.
ale zarové muze omezovat jeho dalSi gramatické vlastnosttasti o ceském slovese je
podan popis vidu tak, jak jej nabizegské gramatiky: jeho definice, vlastnosti vidovéidou,
moznosti odvozovani a tieni dalSich vidovych par spole&n¢ s popisem Aktionsartu tak,
jak je vechto gramatikach prezentovaniigemz jelikoz se vestire jedna o lexikalni
kategorii, zahrnuje tento popis i &gt typickych formant a jejich vyznam. Oproti
predchézejicimu deni se westire uplatuji i takoveé vyznamy jako deni miry dje a jeho
hodnoceni.

V ¢asti 0 anglickém slovese jsou nagey @istupy k vidu v angtitiné — zda ma byt
tato kategorie brana jen jako sémantickgramaticka kategorie a zda lze povazovat za vid
perfektni a pibéhoveé tvary. CGEL povaZuje za vidové kategorie obpigemz perfektni
tvary se pekryvaji s kategoritasu. Oproti tomu CaGEL i DuSkova povazuji zatipatdo
vidové kategorie jen tvary fibéhové. Kategorie vidu je ovSem v arigiiné jako takova jen
fakultativni a liSi se od pojeti a vyjavani vidu vcestire. Duskova uvadi mozné agoby
perfektivizace anglického slovesa, které ovSem fieatssolutni platnost jako dokonavost
v ¢estirg, a dalSi prosedky uzivané pro Zdazreni riznych zisohi slovesného ge. Co se
tyce Aktionsartu, CGEL i CaGEL uvéjl typy d¢ja, které jsou zaloZzeny na vySe zgrigich
opozicich a které v kombinaci s jednotlivyasy slouzi k vyloZzeni moznych vidovych a

zpiasobovych vyznaiin
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Mezi ceStinou a angitinou lze vysledovatcast&énou korespondenci mezi
nedokonavym videm a fipéhovymi tvary sloves. Tato korespondencégsté&na kwili tomu,
Ze nedokonavy vid jako n&ipnakovy ¢len opozice dokonavost/nedokonavost je ve svém
vyznamu mnohem obeg8i, a proto mu nefZou vzdy odpovidat fbéhové tvary, jakozto
piiznakové&leny opozice, tedy tvary ve svém vyznamu i mnohpatsictéjsi.

Metodologickacéast uvadi zdroje, ze kterych byla provedena exeerpaterialu, a
popisuje postup, ktery byl pouzit. Ten se skladatkolika kroki, jelikoz jak vid, tak i 6zné
zpisoby slovesnéhoée nemaiji jednotnou realizaci, kterd by mohla sibjgko dotaz pro
vyhledavani v korpusu. Proto bylatsi ¢ast excerpce manualni.

Praktickacast se sklada z hypotézy, popisu materialu a \lastrozboru jednotlivych
korespondenci mezi angfinou a cestinou. Hypotéza nastije to, jak by mohla vypadat
ziskana data, a vyslovujégaipoklad, Ze by se v anglickém materialu mohlyguibjtendence
strukturovat vyznamy, které vyjagi ceské slovotvorné prasidky, zejména prefixy.
Nejvyrazréji by se toto mohlo projevit u sloves pohybu a s®w jejichz sémantice je pohyb
vyraznym komponentem. Hypotézaredpoklada i popsani tendenci v adighic pfi
vyjadrovani hodnocenigje.

Ziskany material se zaklada na osmi skupin&eskych sloveszfival znit horet,
sypat klekat psat sedat letet). Celkow bylo ziskdno 162 ifkladovych ¥t se slovesy
vyjadiujicimi nizné aspekty ge. Celkow se v materialu vyskytlo sedmnaéznych gedpon,

z nichz jen Sest vyj&dje pouze jeden vyznam. Material byl rélh do tchto skupin: a)
vyjadieni miry dje, b) vyjadeni pabehu &je, ¢) hodnocenidle a d) jiné modifikace e,

piicemz reéktera slovesa byla razena do vice skupin. Anglické psky vyjadovaly tyto

aspekty dje hlavre témito prostedky: a) kombinace prostékiasu a fisloveiného uéeni, b)
piisloveené ukeni, c¢) verbonominalni konstrukce, d) kombinaceogl@nimi a fazovymi
slovesy, e) prefixace a f) lexikalni vyjahi.

Popis materialu postupuje podle vySe zinijrch ¢tyi sémantickych skupin. Prvni
skupina je zastoupena minimdla anglické prajSky zachovavaji jendkteré gipady malé

miry &&je, které jsou vyjaigkny pfibéhovymi tvary sloves.
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Druha skupina je mnohem obsahlejsi, i diky tomujak® zaklad pro excerpci byl

vybran giznak frekventativ. Sklada se z popistippdi opakovanosti a jeji habituality,
okamzitosti a fazovostige. U opakovanosti a habituality se v atghié uplatuji analyticke
prostedky: jednak v rdmci slovesné fraze — kombinacedaimimi slovesy, jednak na vyssi
roviné pii kombinaci prostychiasi a gisloveenych ugeni ¢asu. Okamzitost se jevi jako
sémanticky element, ktery neni expli¢itmyjadiovan. Vyjadovani fazovosti se &gk bud’
v ramci slovesné fraze kombinaci s fazovymi sloyembo lexikalnimi prosedky, kdy je
pouzito sloveso, které ma element @do& faze ve své sémantice. V obdippdech nmze
dojit pouzitim slovesa obeggiho vyznamu k vynechani specifickych iryseje, kdy se do
popredi dostava vyjdeni faze.

Vzhledem k tomu, Zeieti skupina je zastoupena jené¢tha @ipady a v obou
anglickych ekvivalentech je zachovéna jen datiumkte ¢eskéhosi, nelze popsat evaluaci
v anglitiné podrobuiji.

Znana ¢ast popisovanychifkladi predstavuje fipady, kdy je kéeskému slovesu
piipojena @edpona, ktera kroéntoho, Ze jej perfektivizovala, specifikovala otieti Eje
v prostoru. Prostorové vyznamy jsou v aéighé vyjadiovany bul’ prisloveinym ugenim,
nebo lexikalg, kdy pouZzité sloveso je vtomto ohledu mnohem i§iEggSi. Specifétejsi
orientaci v prostoru lze vyvodit i z verbonominaimikonstrukci.

Explicitni zna&eni dokonavosti se v angfiné projevuje hlavd v podolkk
adverbialnichéastic, a to i v kombinaci s vySe zmfrymi modifikacemi. Bevladaji ovSem
piipady bez jakéhokoliv zgani dokonavosti. Mimo to se adverbiakidstice uplatuji u
rozliSeni stair acinnosti k nim vedoucich.

PrestoZze se dostupné piastky v anglétiné zdaji dosti iznorodé, tento material
ukazuje zejména na vyuzivani nespeénifisti anglického slovesa. To Ize interpretovatseo
vidu a zpisobu slovesného &g tye, rizné podle jeho kombinaci s anglickym

propracovagsim systémendadi, prisloveenymi urcenimi a jeho zapojenosti do kontextu.
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Appendix

Zpivat:
TM1 | Se Samisem v ruce tiSe [[zazpivd]] broche. Holding the shammash in his hand, he soffly
sang the brokhe.
TM2 Jeden r_abblutam [[zpival] Mole el One rabbi sings Mole el rakhamim there...|
rachamim...
TM3 | Sli prawe vojaci a [[zpivali]].” l’irrl\zri(re]gwfere soldiers marching along and
TM4 Listecek na stroré se nepohnul, ptizk Not a leaf stirred on the trees, not a bird sang.
[[nezazpival]].
™5 Smuteéni pochod se velelra mocri The funeral march soared and swelled
[[rozezpival]]. solemnly.
Now she doesn't speak, but walks about the
™6 Nemluvi, ale chodi po pokoji, tiSe si [[zpivd]Flat singing softly to herself, strange songs
n¢jaké cizokrajné pisha chvilemi se usmiva.they are, and every now and again she
smiles.
. . .. Footsteps and voices, a little stream of water
Kroky a hlasy, pramlnek, vody [[roz_ezp|va]] rings in the iron basin in the corner of the
v ohybu pavlae plechovy #ez, kdesi , I~ .
. L gallery, a high girlish laugh rings out
RJ1 | zazvoni vysoky di& smich... dm se . .
. , ; y somewhere... the house is waking up and
probouzi a z oté¢enych dveéi kuchyre se .
s . . from the open door of a kitchen comes the
ozve veeni kdvového mlynku... .
sound of someone grinding coffee...
e . e . The warmest reception was reserved for that
Nejvétsi ohlas rﬁlq uz tradéné oblibena . traditional favourite, the 'Sorrow of Love
polka zbraslavského skladatele Jaromira , .
) = . . Polka' by Zbraslav-born composer Jaromir
VD1 | Vejvody Skoda lasky, kterotlenové : : :
» A o . .| Vejvoda, which the members of the choir
péveckého sboru [[zazpivali]] ve &zname o . .
e . sang in its world-renowned English version,
anglické verzi Roll on the barrels. . .
Roll on the Barrels'.
"Happy Birthday to You!" [[zazpivali]] jsme| "Happy Birthday to you!" we dutifully
povinré shorem pi predavani daru a Beéta,| chorused when the gifts were presented and
VD2 | jiZ jsem se uZ s¥il se svym jazykovym Beata, in whom | had confided my linguistig
mindrakem, se ironicky nabidla, Ze mi budehang-ups, ironically offered to translate the
slova pis@ prekladat. words for me.
U rybnika Trontku na poZaté louce. She was skipping about barefoot on a newly-
RJ2 | Poskakovala tam bosa, sama si mown meadow by Troték pond and
[[prozpévujic]] ke svému vystoupeni. singing a tune for her own dance.
znit:
Na opusném perd [[doznivaji]] jeho His 'steps rang through the empty station o
. PP ., | that's that, he thought, but poor Mr.
kroky. Tohle je za mnouijka si, ale chudak . ! : ,
™7 . k <| Vorjahren had a bad time of it, that's what
pan Vorjahren, ten zkusil, kam vede, kdyz|se . }
oy . . appens if you don't make proper
clovek negipravi. : o
preparations in time.
. . . . The landing outside was as silent as at
Navchodlé_bylo ticho jako 0 ﬁlnogl, t?ke v midnight and the flat was quiet too, except
TM8 | byté bylo ticho, krord slabého kvileni . ;
. ; . for the low moan of the music coming up
hudby, které sem [[zaznivalo]] z ulice. .
from the street outside.
Vzal si do hlavy, Ze kdyZ krajem tahnou | He got it into his head that once autumn
podzimni mlhy, kdyZ v krbech klenutych | mists were drifting through the region, logs
SAl | komnat praskaji polena a tichymi chodbamiwere crackling in the hearths of vaulted

[[zni]] slabé skdeni meluziny, vznika

nélada, kterou je nutno doplnit silnymi

chambers and the soft music of a creeping

draught was sounding through the silent
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alkoholickymi napoji a strasidlem. Zadal
mne, abych ihned ogdtkonak a strasSidlo.

corridors, the ambience was conducive to
supply of strong alcohol and a spectre.

Zezdola slabounce [[zaznival]] zvuk klavir

I The strains of the piano and violin rose up

NL1 .
a housli. weakly from below.
ZH1 Ted je slySet zvony, jak se pomalu Bells could be heard now, slowly building {o
[[rozeznivaji]]. full pitch.
e s . There was a chorus of women's voices
T™M9 ZeZSIOI? domu [[zﬁa]l kantatgrgenskych coming from downstairs, and on the doorstep
hlasi, prede dvémi stala panCizkova. )
stood Mrs. Cizek.
Z poulignich tlampaa [[znely]] velebné tény| The solemn tones of a funeral march camg
TM10| smut&niho pochodu a nesly se vizh ku from the loudspeakers in the street and
strecham. soared towards the roofs.
. fhss As the footsteps of the departed faded out of
SA2 Kdyz ,na _pa@em [[dozrély]! kroky ) earshot, the man raised his head and
odchézejicich, zvedl muz hlavuekl: ,
announced:
Z oteweného okna [[zazif{] hlas doktora The voice of Dr. Witherspoon came through
SA3 . 1 . b
Vlacha: the open window: “Queen of Hearts!
. y & When the spoken question faded from the|air
Kdyz [[9.9'?“3'&]] nahla§,__n e.l co he could think of nothing more sensible than
RJ3 | rozumrgjSiho uctlat nez ji obejmout odma . .
o , to put both his arms round her and kiss her
rukama a polibit na Usta.
on the mouth.
Do té chvile Unavy a bezmoci [[zata]] Suddenly, quite improbable words broke ifto
NE1 . y . , : .
nahle docela nepravdodobna slova: this moment of fatigue and powerlessness.
Nejdriv byl tim poznanim zklaman a pak rruAt first he was disappointed by this
/ . y P N ) P . | realization, and then a stubborn defence of
v dusSi vzdorg [[zazrela]] obhajoba viastni | . . S
NE2 . _ L - his own resignation began to resound insigle
rezignace: proby mél mit k malovani o .
- him: why should he have a passion for
vase? .
painting?
horet:
KdyZ jim povi, Ze tady [[hii]] svétlo, budou | If you tell them the light is on they will say
T™M11| . . e
fikat, Ze je tady tma. they are sitting in darkness.
3 . : The light of the dim chandelier above his
Swétlo lustru, skomirajici nad jeho hlavou, 58 ead Ifed in that black h as if
TM12| na té ploSe ztracelo, jako by tam [[doéio]] ead was engulied in that black patch as |
P ’ there was a candle there burning for the
za mrtvé dusSe. dead
Pak Skrtla zapalka, plamének Zlutého Then a match was struck, the tiny yellow
TM13| swtélka vrhl pohyblivy stin na zem a pak | flame threw a flickering shadow on the flogr
[[zahaela]] svitka. and a candle began to burn. One;
Pokud jsem mu rozuh pointa €chto vtipi | As far as | could understand him, the pungh-
SA4 | spaiva v tom, Ze nakonec Bto [[hofi]] line of such jokes is that either the house
diam, nebo je skdo €Zce zrasn. burns down or someone is badly wounded.
. , L Aunt Catherine laughed, but with vicious
Teta Katéina se smala, ale \izh ji . oo
» . . L . little flames blazing in her eyes, and her
[[hotely]] zlé plaminky a vyrazela &y L .
SAS | o . ; .. | malicious laughter erupted in such a manner
jizlivy smich takovym zpisobem, jako by ji . )
- < ; that someone might have been treading on
nékdo Slapal naifcho.
her stomach.
» P Sunburnt heads fell onto the cold surface pf
Tvére spalené sluncem klesly na chladnod . . .
< s . ... the oak table, leaving the wine undrunk in
SA6 | desku dubového stolu,éiSich stalo nedopite
. . » the glasses. The candles were about to gqg
vino a svice [[dohidvaly]]. out
SAT7 Cela ta ohromuijici nddhera se podobala | The scene in all its splendour put me in mind

vybuchu barevné fontany, orgii Sileného

of an explosive display of coloured fountaipns
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malife, povodni zlatych pomerainve or the outpouring of some demented painter
vlastni rudé w, otewens vyhni, v niz who had flooded the canvas with golden
[[hotela]] duha, ale ze vSeho nejvice se to| oranges swimming in their own blood-red
podobalo z&padu slunce v horach a bylo tpjuice. It was as if a rainbow was glowing
moc hezké. inside an open furnace. But most of all it was
like the sun setting in the mountains and
beautiful to behold.
. w1 ex . . In the meantime the fire blazed up again
SA8 Z?t'm. se ohee ?ekne [[rozharel]] a ko nas pleasantly and the smoke didn’t disturb us|so
uz tolik neob&zoval. much
L . y The only thing they were all able to
Jedmepemt{ oyli s to SVO@‘ rovzumat, byly understand was the names, the glory of the
plameny, slava plamérv nichz [[uhdel]]
' S . | flames when he was burned at the stake, the
NL2 | jako kacft na hranici, slava popele, v ktery se
o . SRINSA glory of the ashes, so for them the essenck of
promenil, takZze podstatéesstvi fika si .
R L L being Czech came down to ashes and
Sabina, je pro&praw jen popel, nic vic. .
nothing more.
V8echno se vdm sesouvalo - prach, jako | Everything in him w as falling in ruins - the
RJ4 | kdyZ naraz [[shii]] hoi¢ik a zbude jen dust that is left when magnesium flares up
popilek, fff - a je to pr§! and the fine ash can be blown away - puff
Tehdy, kdyZ [[dohtivaly]] v kamnech It was then, when the last sheets of my
posledni listky Skrabanic, jimiZdio byt scribblings were burning in the stove,
vymazano jméno Josef Rodbk, jsem annulling the name of Josef Roubicek, thaf |
ZH2 | pochopil, Ze neni a nebude jiz nikdy Josefaunderstood that the Josef Roubicek who
Roubtka, ktery chil kli ¢kovat, uhybat, wanted to make excuses, to evade, and td
vykroutit se, jen aby se mohl vyhnout dodge, only to avoid freedom, no longer
svobod. existed and would never exist again.
sypat:
KdvZ se taila u blotnv. michala She busied herself at the stove, stirring,
yZ S€ plotny, mic ' adding flour, adding stock, adding salt,
[[prisypavala]], pilevala, gisolovala, do - . . .
. o L tipping the pale blue dish, chopping onion|on
takové bled modré misky strkala, cibuli - )
T™M14| . . M , a board and scraping it off with the back of a
krdjela na prkénku a noZzem ji shrabla, ale| ;. . . . :
Lo knife, and in ten minutes they'd eaten it up
pak se to za deset minutdio a bylo po .
- . and there was nothing left, though they had
vSem, leda ze to tu dobu chutnalo. . S
enjoyed while it lasted.
- At radsi [[frisype]] a troSku fisoli, sykne | "He'd do better to put more millet in and a
TM15| Mon, a taky da trochu vody a do misky pinch of salt," Mon hissed, "and some more
StKi... water and shake the pan a bit..."
" TR He added more millet and a pinch of salt,
TM16 [[I?rlsype]l a F?'SOI'Z_da trochu vody a do poured on some water and shook the panjand
misky stEi, a Septa: . . .
went on in a whisper:
A kdyZ k remu grijdu rano uklizet, misto "And then when | go in to clean up it isn't
TM17| deseti popelrtku jich ted’ [[vysypavam]] ten ashtrays any more, it's twelve | have td
dvandct... empty now...
Nebe nad zatergnym nestem jako by se | The sky above the blacked-out city seemed
TM18 . : )
[[posypalo]] hwzdami. sprinkled with stars.
Teta Katéina se vrhla na Milouse, Aunt Catherine shot a look at Bertie before
SAQ [[zasypala]] ho otazkami tykajicimi se jehg showering him with questions about how he
osobnich pocit a zdravi a pak odbla, aby | was feeling and whether he was all right.
vyplenila Spizirnu. Then she dashed off to raid the larder.
Nejdrive se piSerreé zablesklo, hrom praskl | First there was a terrible flash. Then came a
SAL0 nékde docela blizko domu, halou zaval thunderclap right next to the house. A cold
studeny proud vzduchu a otemé okno bylo| draught of air blew through the hall and
privanem zakeno tak prudce, Ze se vSechnglammed the window shut with such force
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tabulky s dutymitesknutim [[vysypaly]].

that all the panes fell outh a hollow
shattering sound.

Vyprawl ji o hvézdnych katastrofach, o
jinych sluncich, ktera nesviti na nasi zem,
srpnovych létavicich#kéa se jim perseidy,
porgvadZ se nam zda, Ze se [[vysypavaji]]

He talked about astral catastrophes, abou
oother suns than the one which shines on @

ZBerseids, because the constellation of

world, about August meteors - they call the
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RJ5 | souh¥zdi Persea jako z kornoutu - o Perseus seems to be pouring them out as
cefeidach, majacich vesmiru, o obru he’d got a bag-full - about cefeids, the ligh
Antarovi, proti BmuZ je naSe slunce houses of the universe, about the giant An
kuli¢kou, jakou cvrkaji kluci na ja& do which makes our sun look like a tiny marb
dulku; boys flip into a hole in the spring.

Potom se uz nebrénila. [[Zasypaval]] ji After that she did not resist, and he showe

RJ6 . - :
polibky s hladovou &tlrosti. hungry kisses on her generously.
[[piesypal]] svou instantni kavu do he tipped his instant coffee into a polythen

VD3 | mikrotenového s&ku od svéiny a prazdnou| lunch bag and mutely handed her the emp
sklenici ji mkky vénoval. jar.

. . - When in one of Professor Matejcek's lectures
_Kdyz SeV ped nasvc © per. Mé;tcvka,,v Kterou that | had lent to her she read that today's
jsem ji zagjcil, docetla, Ze dnesnisti :

! L e < children lack respect for work - among oth
nemaji uctu k praci mimo jiné i proto, ze :

PR e reasons because they have no opportunity
nemaji gilezitost vidt pri praci sve rodie, . :

VD4 ; . N . | see their parents working - she started to fake
zatala s exkurzemi na pracowsS®ha, takze A )

Lo . them on excursions to workplaces: Aha, s
vy to vibraini sito touhle pakou takhle : L : ;

. 9 - | you tilt that vibrating sieve with that lever
naklonite a [[sesypete]] vSechen ten ususeﬁ/i)k . . .

L . ltke that and tip the dried chamomile out
hefrmanek na tenhle dopravnik?
onto that conveyor belt?

FrantiSek se dostavil se sluSzastizenym | Frantisek turned up with his beard smartly|
plnovousem a z taétka neodmyslitelnych trimmed and in place of his almost
montérek seigviékl do svého nejlepSiho | mandatory overalls he was wearing an
tmavého obleku (vémz o nedlich pod elegant dark suit (the one he wore on
Havlinem [[sypal]] po ¥tru popel Sundays below Havlin Hill when scattering

VD5 zenielych), ale ditelé se jako obvykle the ashes of the departed to the four wind
trousili do sborovny se ztiaym zpozdnim | but the teachers straggled into the staff ro
a jest dlouho po oficialnim zstku nad very late as usual, and long after the offici
misami gipravenych chlelgka probirali opening were still standing over the plates
nejrizngjSi pracovni zalezitosti, coz k sandwiches talking shop, which
vSeobecné zabaypochopiteld prilis understandably did little to promote a party
negispivalo. atmosphere.

[[Nasypala]] kavu do papirového filtru a | She sprinkled coffee into the filter paper a

VD6 . .
zapnula pekapava. switched on the coffee-maker.

Nebylo teba, abych si roztrhl Sat a [[sypal]] There was no need for me to tear my clot

ZH3 | na hlavu popel, byli jsme vSichni jiZ Sedymn or put ashes on my head; all of us were
popelem. already gray as ash.

A my na tofikame, Ze je toiece otravené, | We all said, 'But, Egon, it's poisoned,' but
ale Egon, Ze ne, &ité ne, protoZe to byli Egon insisted that no, these were decent

ZH4 | prece slusni lidé, ti si [[nasypali]] jedgre | people-they put their poison in their glasse
do sklenic, naby jej sypali do lahve a kazilj Why would they put it in the bottle and spg
dobré vino. good wine?

A my na toifikame, Ze je tofjece otravené, | We all said, 'But, Egon, it's poisoned,' but
ale Egon, Ze ne, &ité ne, protoZe to byli Egon insisted that no, these were decent

ZH5 | piece slusni lidé, ti si nasypali jetepe do | people-they put their poison in their glasse

sklenic, n& by jej [[sypali]] do lahve a kazil

Why would they put it in the bottle and spq

dobré vino.

good wine?
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klekat:

. . I ” He used to kneel on the floor gluing the
[z[rgi(livil]lhgsezlzg Z Ieapnlli %tg(r)nff/ztg;m stamps from Havel Street into his book anp
. y ap Mrs. Stern snapped at him not to get
stale Kicela, aby se ji nepletl pod nohy, kdyz derf hile sh Ki Hi K
TM19| vari... Zase mu z&la tuhnout Sije, ale underfoot while she was cooking...His ned
naé.é“stl' si va&iml. 7e u podiah mél’va'l' felt stiff again, but luckily he recognized the
v 1n . |P y J flapping wings on the floor and the gas
kridélka a z vé&ce unika plyn, a tak rychle ina f he b d so he hasti
Skrtl zapalku a fipravil se k préci. escaping from the burner, and so he hastily
struck a match and set to work.
. S . o Simon had knelt on a chair on the other si¢le
TM20 ;‘rrgfensfc'ﬂiagr: [ﬁls%lﬂ]ﬂ?azr:?!eng?sl of the table and with his chin in his hand was
dival velkyma cﬂri/éfivyma &ima gazing at him with those great trusting eygs
' of his.
Jednou k tomu dokonceiputila i MilouSe, Once shg even Compe”ed B'e.rtle to takg
a pohled natejmou neochotu, s kterou ten part. Seeing the evident unwillingness with
’ . which the lad knelt down on the floor, with
SA11| chlapec [[klekal]] na podlahu postrkovan Catheri ing hi f h X
zezadu Katgnou, byl jedinym ost#zenim v atherine urging him on from the rear, wag
tom mdi nechutr;ostl' the one breath of fresh air where all else was
' unsavoury.
NL3 | [[PrikleKI]] k ni. He knelt down next to her.
Pak si [[klekla]] na zem a snaZila se odhrap@hen she knelt down and tried to dig up the
NL4 | udupanou zem kolendltr zaZiva potbeného| soil that had been stamped down around the
ptaka. bird to bury it alive.
Znovu si [[klekla]] na zem a odhrabavala | Once more she knelt down and scratched
NL5 | hlinu, aZz kon&n¢ mohla vranu vytadhnout z | away at the dirt. At last she succeeded in
jejiho hrobu. pulling the crow out of its grave.
NL6 "Zustai tak," ikl kameraman a [[klekl]] si | 'Hold it, please,’ a cameraman called out gnd
pied ni. knelt at her feet.
V té chvili, pokréuje Bettina ve svém At that moment, continues Bettina in her
NE3 | dopise, aby mu zabranila wjit, [[Klekla]] si 'ﬁ“er’ n Ordher tk° plre(;’e”t him Komh'ea‘r’]'”l%
na prahg¢elem do mistnosti, gekla: the room, she nelt down on the thresho
’ ' and said:
Avenarius jest vidél, jak muz odstupuje od Avenarius had time to glimpse the man
NE4 : Lo stepping away from the car and then
vozu a [[Fiklekava]] k jednomu kolu. )
kneeling down by one of the wheels.
KK1 /[[Klekne]] si, diva se do nebe/ Uz se (She kneels on the roof and looks up at the
troSinku zvedlo. sky.) It's lifted up a bit.
Dival jsem se na #sto, které se kilo a | looked at the ci . d kneeling i
[[Klekalo]] pied svymi nefételi, ale nilo ooked at the city crying and kneeling in
ZH6 fece jen naii, 7e Zistane uéédano Se se front of its enemies but still hoping to be
B;kou:) (ave s’i 7achova Fivot ’ saved, to be rescued and to stay alive.
<. s .| And Simon was kneeling on his chair on the
‘;,ﬁggg&ﬂ Ekrl]?f\l,](],faosgg angt r(;ancjigtéhae other side of the table, his chin in his hand
TM21 atami na ofradle a gl'val 2e velikima and his heels pressed against the back of |his
Eéﬁcima dima y chair, watching with his great big shining
' eyes.
Pani Sternova se po batinych slovech At Grandmother's words Mrs. Stern caught
T™M22 chytila za hlavu. Simon dal [[kéel]] na zidli | her head in her hands. Simon went on
s hlavou v dlanich a jen se nghp smal, kneeling on his chair, his chin resting in hig
porgkud se¢ervenaje. hands;
A bylo mu lito, Ze v takové situaci, kdy And he was distressed that in a situation
NL7 skute&ny muz by unil okamzité jednat, on | where a real man would instantly have
vaha a zbavuje tak nejkr&si chvili, jakou | known how to act, he was vacillating and
kdy zaZzil ([[Klecel]] u jejiho izka a zdalo se therefore depriving the most beautiful
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mu, Ze by neiezil jeji smrt) jejiho vyznamu

moments he had ever experienced (kneelihg

at her bed and thinking he would not survi
her death) of their meaning.

e

Ale protoZe se soucit stal TomaSovym
adklem (i prokletim), zdalo se mu, Ze to by

But because compassion was Tomas's fate

(or curse), he felt that he himself had knelt

NL8 | on sam, kdo [[kl&el]] pfed ote¥enou
. . efore the open desk drawer, unable to tear
zasuvkou psaciho stolu a nemohl odtrhnout_. o
o y ! . is eyes from Sabina's letter.
oc¢i od wt, které Sabina napsala.
NL9 | VSichni [[kleceli]] v kruhu kolem ni. They aH knelt round herareircle.
psat:
- s . Next morning when | went in to clean up
TM23 SK,;}/EUJSS?[{ igg]?sézstkllzega% ha tom there were six ashtrays on the table wherg he
' b ' bop ' does his writing.
o g 11w . | "A friend writes that he is leaving for the
TM24 Znamy jen [[Plse]]’ € jede do ghetta... ghetto,"” he said with a sigh, and examined
vydechl a utkél na razitku.
the postmark.
A starSi pan Mundstock se skloni nae i And the oI_d_er Mr. Mundstopk bent over hig
. s o . ‘o ledger, writing and calculating, so many
knihou a peita a [[piSe]], kolik ndsiai, .
o : . months, meters, crowns, and said never a
mettti, korun, a ani nepromluvi, nepromluvyj, . .
. o . word, never a word, until he got to Excelsipr,
jen kdyz dojde na Excelsior, podotkne, e o
B . . . and then he said "Finest quality,” and Mr.
vytecna kvalita, a pan Vorjahrerigd nim . L : .
TM25 P . S Vorjahren sitting in front of him said,
odpovi ausus, ale kdyz oni musi mitna |, . : .
N SR .. | "Trash, but if you will do things by your own
vSechno gjaky svij postup, ale odpusti, nic . . .
. .| special method, excuse my saying so, dor|'t
ve zlém, a pan Theodor Mundstock, ktery t(% e
- : PP ake it ill," and Mr. Theodore Mundstock,
vSe pozoroval jako vlastni stin, si oddychne hind it all like hi had iahed
ajde watching it all like his own shadow, sighed a
little and went out...
| would write down everything that
happened during these seven days in my
Do tohoto kapesniho kalen@d[zapisul]] pocket diary, so that the following Saturday |
vSechno, co se v tomto tydnu stane, abych could carefully consider both the good ang
SA12| pristi sobotu mohl zvazit dobré i zIé a znoyuhe bad things that would have happened,
zavrgt odmitaw hlavou, znovu diici, Ze before once more shaking my head in
tyden Zivota je cenarfhis vysoka. disapproval and repeating the observation
that a week of one’s life was too high a price
to pay.
S . - . | When that is over and done with we are
SA13 Azs im budeme .hOt,O\./" [[napiseme]] knlhugoing to write a book about how reality is ip
0 tom, jak romanticka je skuteost. ; :
act romantic.
Tomas was on the point of telling him
Tomas mu ck tici velmi energicky, Ze emphatically that he would neither write ngr
NL10| nikdy zadny text [[nenapiSe]] a nepodepiSesign any text whatever, but at the last
V posledni chvili vSak zemil tén. moment he changed his tone and said mildly,
'I'm no illiterate, am 1?
[[NapiSete]] to nejtive vy sdm a pak se Let's do it your way. You write it up
NL11 i , .
teprve na to podivame spolu. yourself, and we'll go over it together.
Bettina v3ak stravila dlouhsas v jeji Bettina had spent much time in her preserjce:
NE5 | pritomnosti: & [[sepiSe]], co stara pani let her write up what the old lady had told
vyprawla, a & mu to posle! her and send it to him!
VD7 | "[[PtepiSete]] ho." "You'll re-write it."
VD8 | "Pohoda - ja to [[dopiSu]]." "No sweat - I'lhfsh it."
VD9 | "Prosim & to [[dopiS]]." "Please finish it."
SA14| Vas Saturnin z ni wdhl tu tabulku a napsal | Your Saturnin used the ctwenake that
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na ni text redisovym perentijoruhého
milimetru silnym, tymZ perem, kterym

[[nadepsal]] denik naSi cesty na Bilé sedlq.

notice and wrote the inscription with a pen
used for technical drawing -one with a nib
one-and-a-half millimetres thick - the very
pen with which he wrote the title-page of h

Ridge.

logbook about our journey to White Saddlé¢

is

14

NL12

Jeden z nich, velmi nadany mlady &l se
Tomase zeptal: "Tak jsi jim to [[sepsal]]?"

One of the latter. Doctor S., a talented you

you written it up for them?'

ng

physician, asked Tomas one day, 'Well, have

NL13

Bylo to tak: jaky pan Dembscher dluZzil
Beethovenovi padesét forina skladatel,
ktery byl w¢né bez petiz, ho o &
upomenul. "Muss es sein?" vzdychl
ne§astré pan Dembscher a Beethoven se
bujate zasmal: "Es muss sein!" a hned ta
slova a jejich melodii [[zapsal]] do not a
slozil na ten realisticky motiv malou
skladbtku proctyti hlasy: ti hlasy zpivaji
"es muss sein, es muss sein, ja, ja, ja," m(
to byt, musi to byt, ano, ano , andetithlas
dodava: "heraus mit dem Beutel!" vytahni
pekné portmonku!

'‘Muss es sein?' To which Beethoven replig
with a hearty laugh, 'Es muss sein!" and
immediately jotted down these words and

composed a canon for four voices: three
voices sing 'Es muss sein, es muss sein, |
ja, ja, ja!' (It must be, it must be, yes, yes,
\Jess yes!), and the fourth voice chimes in
with 'Heraus mit dem Beutel!" (Out with the
pursel).

their melody. On this realistic motif he then

d1

A,

NL14

Pred rékolika lety se mu znovu [[zapsala]]
do mysli: vracela se rano jako vzdycky dof
s mlékem a kdyz ji otéel, tiskla k prsoum
vranu zahalenou do rudé 3aly.

Recently she had made another entry into
mind. Returning home with the milk one
morning as usual, she stood in the doorwe
with a crow wrapped in her red scarf and
pressed against her breast.

=

his

OvSem Genesis [[sepsaJpvek a nikoli

NL15 ki Genesis was written by a man, not a horsg.
. She finished the book in 1835 and publish
K[nhu [[dopsala]'] v roce 1835 a vyda_la pod it under the title Goethes Briefwechsel mit
NEG6 | nazvem Goethe's Briefwechsel mit einem

Kinde. Korespondence Goetha sstHin.

einem Kinde, Goethe's correspondence w
a child.

V tomto pohybu se mu [[vepsala]] do

It was this motion of hers that imprinted he

NE7 parngti. in his memory.
[[Popsal]] pil stranky (experiment He filled up half a page (the experiment di
NES nevyzZadoval, aby byl seznam aplny) not require that the list be complete),

nahrazuje&asto zapomenuté jméngjakou
charakteristikou ("pihovatd”;

replacing a number of the forgotten names
by some characteristic feature (‘freckled’,

TM26

KdyZ jej obratil, victl Uhledné pismo a
okamZzig poznal, Ze tak [[psaval]] pan
Vorjahren.

As he turned it over he saw a neat hand a
recognized at once the way Mr. Vorjahren
used to write.

hd

SA15

Znovu praitala pélivé ukryvané dopisy,
které ji kdysi [[psaval]], a zkoumav
hledivala do zrcadla s nevyslovenou
otazkou, zda se jéSbude Pavlovi libit.

She read her laborious way through the
letters which he used to write to her at one
time. She gave herself searching looks in
mirror, wondering whether Paul would still
think her pretty.

he

NE9

V hlubindch kaZzdého z nés je [[vepsan]]
takovy divod, takovy Grund, ktery je stalou
piicinou naSickint, ktery je mdou, z niZ se
zveda nas osud.

Such a Grund is inscribed deep in all of ug
is the ever-present cause of our actions, it
the soil from which our fate grows.

is

NE10

"Snazil jsem se ti vysitlit, Ze v kazdém z
nas je [[vepsan]]ilod nasickini, to,cemu

'l tried to explain to you that we all carry
inscribed within us the reasons for our

Némci fikaji Grund;

actions, what the Germans call Grund;
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_Q-B 192}

S

V obdobi, kdy jsme se v micslov ztraceli s | At the time when my ex-wife and | were
VD10| mou byvalou Zenou, jsme si [[pséavali]] losing ourselves in a torrent of words, we
dlouhé dopisy. used to write each other long letters.
o . il oty The people in that villa had devoted too
Ti lidé tam ve vile vynalozmvbI,ls prace na | - ook to Josef Roubicek: it was
Josefa Roulska, nebylo mozné, aby z toho) . . ! .
ZH7 vygel hladce, kdy? bylo [[popsano]] tolik impossible for him to come out of it all
Zl iU » KAyz Dylo LIPop unscathed when so much paper had been
papiru. covered with writing.
sedat:
v . , . ... | We'll expect you early one evening, when
T™M27 Ce"a.”!e Vask \Imru kdy s¢ jestsmi vyjit we're still allowed out; that's the time we sit
na ulici, to [[sedavame]] v jidedn . -
in the dining room.
"I still haven't found the matches," he said|to
"Vi§, jeS€ musim najit sirky,tekne tvorovi | the creature with a sigh, and as he looked|for
s povzdechem, a jak je hleda, vzpomina nathem he thought how Otto used to sit by the
Ottu, ktery s nim, zatimco pani Sternova | kitchen table while Mrs. Stern was cooking
™28 varila, [[secl]] u kuchyiiského stolu a ptal | the dinner, and ask him the news from Hayel
se ho na novinky z Havelské, kde se nic | Street, although nothing had ever happengd
necklo za &ch ficet let, co tam chodil, takZe all the thirty years he'd been working therg,
vlastre se ho wbec na nic neptal a tdl, so that he didn't really ask him anything at
nanejvys obas hodil rukou. all and just sat quiet, lifting his hand and
letting it fall now and again.
Then on Friday we'll get out the best plate
Budeme zase jednou brét s prestho ar_1d put the buns on them and sprinkle the
" . R , with sugar, and put a cloth on the table, ar
stolu..." a nahleivie i, upre je kamsi do : ;
. zmz y . for once the table will be set properly..." A
TM29| prazdna dikéa: "Ja budu [[seH]] v kiesilku, : L
< s L .' | at once he narrowed his eyes, staring into
ty budes stat na émadle, ja si budu myslit, S .
J . . space, and said: "I'll sit in the armchair andl
Ze jsme na sederové hostin
you can perch on the arm, and | shall
imagine we are at the Seder feast.
Neba’ stara hospodynpana Kolba je Kolb's old housekeeper was a good woman,
T™M30 poctiva duSe, ale to jeji vyprévi! VZdyr je | but everybody knew she never stopped
znédmo, Ze mluvi, jako by [[sel]] v talking, as though she was sitting in the
kuchyni a vypraw¥la povidky. kitchen telling tales all the time.
Panové i zvali, abych fisel mezi &, to je Ihe gentlemen used to ask me to join them,
R . it's true, Fuchs the engineer and factor
pravda, ten inZzenyr Fuchs fabrikant, ten I he d leissi h
Muneles prim# ten Fleissig... abych owner, Mune es the doctor, Fleissig....they
TM31 . ) ; ., | invited me to sit there with them and read the
[[posedl]], precetl noviny, abych si zahral .
it S . papers and play a game of billiards...If |
biliar... Ale jestli jsem tam byl za cely ten h h . ) hole life th
svij Zivot tikrat went there three times in my whole life that
a lot...Billiards?
. . As he sat on the sofa, before turning it intq a
Kdyz, i [[sed] na pohovku,_vkterou it .| bed for the night, he began to wonder how
zakréatko proranit v postel, pislo mu velmi .
TM32 R . things could have worked out so strangely,
podivné, jak se to vlasirstalo, Ze udch
St 3 and how he had managed to foretell
Stermi vSechno takigdem uhodl. . .
everything successfully at the Sterns'.
TM33| Léta, kdy [[sedévali]] v Havelské. Al (he years they had sat together in Have
Stoly zotvirany, zasuvky vyhazeny, Zidle | Desks lying open, drawers upset, chairs
TM34| roztluteny, kde [[sedaval]] pan Vorjahren, | knocked about, a pile of papers where Mr.
halda papik. Vorjahren used to sit.
TM35| Byl by si rad [[sedl]]. He would have liked to sidwn.
TM36| K paté hodig [[usedne]] ke stolu rodiny Just before five hedmawn at the table with
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Sternovy.

the Sterns.

TM37

Vyrazy jejich tvdi byly nahle pesre tytéz
jako k paté hodi& kdyz [[zasedl]] k jejich
stolu.

The expressions on their faces were just
what they had been when he came to join
them just before five.

TM38

Podtkoval a [[usedI]] na proghou Zidli.

He thanked her and sat down in the wicke
armchair.

[

TM39

"A vy si [[nesednete]]?

"Why don't you sit down?

TM40

Poprvé po dlouhé delj[usedd]] pan
Mundstock do kesla s hlavou v dlanich.

For the first time in weeks Mr. Mundstock
sat in his chair with his head sunk in his
hands.

SA16

Tu prichazeli Fatelé a znami a s ¥igavym
vykiikem "Pane tovarniku!" nebo
"Kamarade!" [[usedali]] na Zidle s
rakosovym vypletem a ptali se, co se to
vlastre stalo.

Friends and acquaintances arrived and wi
reproachful cry of “Sir!” or “My dear
fellow!” sat themselves down on a wicker
chair and asked about what had actually
happened.

ha

SA17

Zbytek dne uplynul klid#, a kdyZ jsme se
po veeri [[sesedli]] v obyvacim pokoji, i
jsme vSichni pocit, Ze ta dovolen& neni tak
Spatna.

The rest of the day passed peacefully. As
were sitting together in the living-room afte
dinner, we all had the feeling that this
holiday was not so bad after all.

we

=

SA18

Uplné zmatené jeigslovi, Ze kdo za peci
[[sedd]], jiného tam hleda.

Then there’s that completely bewildering
saying that whoever sits on the stove at hg
must be looking for someone else there.

me

SA19

Za peci gkdo [[sedd]] a hleda tamtkoho
jiného.

A person is sitting on the stove looking for
someone else.

SA20

KdyZ jsme se totiZ po vefi [[sesedli]] v
obyvacim pokoji a &detek se chystal
vyprawt vzpominky z mladi, sedla si teta
Katefina pfimo proti imu a po celou dobu
vyprawni mluvila skoro sokasré s nim.

After dinner we took our seats in the living
room, where Grandpa was preparing to sh

the memories of his youth. Aunt Cathering

sat down directly opposite him and
throughout his story spoke when he did.

are

174

SA21

S hanbou v srdci vzpominal na to, jak @pln
propadl své néruzivosti, jakmile [[zasedI]]
Sachovnici, a na to, ze &ch chvilich mu

snad byl uvoltiny psSec, lih mne netrestej,

vvvvvv

His heart was filled with shame as he
recalled the way he used to sink deeper a
deeper into total self-indulgence as soon g

nd
S

he sat down at a chessboard, and at the fact

that at these times -may God stay His han
from striking him down for it! -creating an

opening for a pawn meant more to him thg
his Martha.

d

n

SA22

[[Usedlo]] do kesla proti panu Gustinovi a
hlavu si poloZilo na Klin.

It took a seat in an armchair opposite Mr.
Gustin and arranged the head in its lap.

SA23

Jes¢ vonim jehlEim, jeS&€ mam ruce
Znamenané trny malin a podrazky bot
vylesgné chizi po horské tr&y a uz
[[seddm]] ke psani, abych Vam gadval a
vynadal zarovie.

While | am still fragrant with the scent of
pine-needles, the thorny signature of the
raspberry bushes is still on my hands and
varnish of the hill grasses still marks the
soles of the feet that walked on them, | am
sitting down to write in order to thank you
and at the same time to scold you.

the

SA24

Pak se ho teta Kafea neprogetelrg
zeptala, prétam proboha skékal, &dicek
vydal ze sebe podra&é zaviéeni, (Fi
kterém jsme si vSichni instinkti¥n
[[odsedli]] z jeho blizkosti.

Then Aunt Catherine inadvisedly asked hi
why in God’s name he’d leapt off the rock,
whereupon he let out an angry snarl that h
us all instinctively withdrawing from his
vicinity.

ad

SA25

Doktor Vlach obeSel olie [[prisedl]] si k
nam a polohlashmi fekl, Ze mluvil se

Saturninem a MilouSem a ze se budeme

Dr. Witherspoon walked round the fire, sat
down next to us and in a low voice explain

to me that he’d been speaking with Saturn

in
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musit stidat v udrZzovani okn

keeping the fire going.

and Bertie. We would have to take turns at

Sletna Barbora si ke n#[piisedla]] a Miss Barbara sat down next to me and asked
SA26| polohlasem se mne ptala, budu-li se dnes| in a low voice whether | was planning to gp
zase koupat. for another bathe today.
NL16 Oslovil ji, pozval ji, aby si k &imu He called out to her, invited her to sit next to
rfisedla]]. him.
[[p
Mum sat in the kitchen every evening with
. . .| her specs on the end of her nose, reading|the
Mama sedava]] véer co veer v kuchyni . > ;
S bryler[r[1\i/¥1a émbe]]nosu(:te v Kralické bi)éli C;ech Brethre.n s Bible and moving her lips
a pohybuie fi tom slalé rty, tata proti ni slightly, opposite Dad s at and grumbled
Hudruie na burinu. z niz jdb kouzelnik about the utility cloth nobody but a magician
RJ7 s ichljéat saméieivo saméynéhraika could make up a suit out of, nothing but
oz”rl'ké Si dyc;konce sob’otni pahtil tarolﬁll wood cellulose, nothing but ersatz. He hag
hostinci Josefa Slapaka vdova, vysedava even given up his Saturday evening game of
doma aite Jiraska ' taroc in the pub run by Joseph Slapak’s
' widow, and sat at home reading Jirasek’s
historical novels about the Hussites.
Mum sat in the kitchen every evening with
Mama vysedavé ver co véer v kuchyni s her specs on the end of her nose, reading|the
brylemi na Spice nosug¢te v Kralické bibli a C;ech Brethre.n’s Bible and moving her lips
pohybuje i tom slali rty, tata proti ni slightly, opposite Dad s at and grumblec_l _
Hudruie na burinu. z n|’2’ ab kouzelrﬁk about the utility cloth nobody but a magicigan
RJ8 S ichljéat saméfeivo saméynéhraZka could make up a suit out of, nothing but
oz”riké Si dyc;konce sob’otni paitis tarolﬁll wood cellulose, nothing but ersatz. He hag
hostinci Josefa Slapaka vdova, [[vysedava] ven glvin up S'S Setl)turday e\éey Img,?('flme of
doma ate Jiraska aroc in the pub run by Josepl Sa}p,a S
' widow, and sat at home reading Jirasek’s
historical novels about the Hussites.
RJO | [[PoposedI] jestoliz, hledal slova He moved still nearer, trying to think of whiat
' ' to say.
L He sat down on the ordinary bench that
RJ10 I[Q\D/i%iidl']il?g'tslgg?/yifjlqgkél:ﬁtogfkuw - looked like all the others, like all the bencHes
dlani 610 r'Jskaném Ie:ku P e in all the parks, and ran his hand over the
PO opry ' cracking paint.
Vracel jsem se v duchu jak k nasemu | kept on harking back in my mind both to
rozhovoru. tak i ke zmimému dopisu. &im | ©Y" conversation and to the letter referred[to
dal jaswji j’sem si uedomoval jalfpe\,/né a earlier, and it became clearer and clearer {o
suverénni bylo aigjms | dosua e Kralovo me just how firmly and cockily convinced
VD11 preswdeeni, e mladytesky witel a Kral had been - and apparently still was that
spisovatel z’a oS tisic KOrUrEsine for eight thousand a month a young Czech
okamit vieho necha, aby yfi vesery v teacher and writer would immediately drof
kazdém tydnu [[vysed:élval]] nad nesigmi everyth_in_g and spend fo_ur e_venings every
literarnimi nokusy ieho starsi deerudk week sitting over the naive literary efforts ¢f
P Y Y his older daughter.
VD12| Nesouhlas&si ode mne [[odsedla]]. She edged away from reapgirovingly.
VD13 D¢ti [[posedavaji]] a polehavaji v trév The children are sitting or lying in the grasp
kolem nés. around us.
Chodil jsem brzy rano k potoku, brouzdal r:}\évr?]?rl]d gvc\)/atlgethtﬁrf)tlze?]r?hiaégrlm-mgrnin
jsem se ranni rosou po louce, Sel jsem kole Lo in ?ﬁe meadow gast ditche); where g
ZH8 | struh, podle kterych rostly porémky, P

[[usedaval]] jsem nailehu potoka a vybiral
kaminky a skifka.

forget-me-nots grew. | would sit by the
stream and look for stones and pieces of

glass.
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Zacalo prSet a my jsme stéle vice

It began to rain and we spent more and mpre

ZH9 [[posedavali]] v obadni sini. time in the chapel.
letét:
Cas [[let]] a j& jsem spal adetu ke viemu Time flies and | dozed off and now I'm
TM41| .~ 12 € pe making matters worse by hanging about
jese takhle divreé premitam. ) . g
playing with foolish ideas.
o . . From your own experience you will
SA27 ;f&;léevlzéeezzqisnednOzsgéeﬁﬁlsetsﬁ] E:Eg doubtless be aware of the fact that time drags
. Jindy J at some moments and at others flies like the
splaseny. .
wind.
NL17| Dnes [[leti]] nad mistem prvni letadlo! gitsyf.r.]e first aeroplane ever to fly over the
L, . . The urgent tinkle of a bell rang through the
K,repky zvonek [[proletl]] domem, tgta S house, Daddy was talking to someone at the
kymsi rozmlouva u branky, pokyvuje svou . o ) ) 1.
RJ11| < . . ; gate and nodding his fine silver-haired head;
uSlechtilou stibrnou hlavou, vraci se po )
L . Ly returning towards the house along the path
pesince doni a zamifi ke garazi.
he made for the garage.
- C . Waves of panic ran through him, like an
RJ12| Jakési panické povely [[proletidlam. electric current.
. C e s < i Bettina keeps on talking; she is getting mdre
Bett_m«_’:l, ”."”V“ jesim dal rozru_seé]3| a and more excited, and Christiane's hand
NE11| Christianina ruka [[vyleti]] najednou simem : , L
K ieif t& suddenly flies out in the direction of her
jeji tvéri. f
ace.
Jednoho dne mu Laura telefonovala, aby m(gne day Laura telephoned to t('all h|m_that
oy - : o ernard had left for a few days' vacation aft
sctlila, ze Bernard [[odleti]] zadkolik dnd L o
NE12 S = : the family villa on Martinique, and that she
do rodinné vily na Martinik a ona je . . ;
o . . R was ready to follow him there against his
pripravena tam za nim odjet proti jehaliv will
Hlavu sklarla nad stolem a hlgth do Her head was bent over the table as she
TM42 ubrusu, jeji dlouhéerné vilasy ji splyvaly dg stared at the tablecloth, her long black haif
tvéri: vypadala, jako by ji duSe [[odi]] z | hanging about her face: she looked as though
téla. her soul had fled from her body.
Bily rapid [[vle&l]] v blaznivém tempu mezi The white Rapide flew between the parapéts
SAZ8 ohk¢ zabradli a j& jsem sidmou vicl, Ze v at breakneck speed. | was horrified to see
poslednim okamzZiku strhla slea Barbora | that Miss Barbara jerked the steering whee
volant prudce napravo. firmly to the right at the last moment.
SA29| Kousek od mého okna [iple€l]] netopyr. A bat winged its way past my window.
Mihl jsem se kolem ni, provazen hroznym | | passed her in a flash, accompanied by a
SA30 hlukem a celou lavinou kameni, [[wéi terrible din and an avalanche of stones. |
jsem doprosed fin¢ a hladina se nade mnaulew straight into the middle of the tarn and
zavela. the surface of the water closed over my hgad.
] , The rolls were utterly serene, but the bee
NL18 Rohliky se phovaly Kliaky alg vela e staggered about as if drugged, then flew up
motala omamena a pak vzlétla a [[sle}]].
and away.
RJ13| [[VletIs]] do rzho bez viastni viny. gv‘flr? landed in it through no fault of his
RJ14 Nakonec mu [[proled]] hlavou zvl&stni At last a strange idea flashed across his
napad. mind.
y . The echo sounded down the canyons of the
[[RO%Iete!]] s€ OZVér,]O,U koryty UIV'C Ja}ko streets like a black raven beating its wings
RJ15| ¢erny ptak tlukouci dly v splaSeném letu o . ; :
L . against the walls of the houses in panic-
stény domi. . :
stricken flight.
NE13| Kdyby na chvili v té wuli polevila, laska by If she eased up on this fal just a
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[[uletela]] jako ptak, kterému otéeli klec.

moment, love would fly away like a bird
released from its cage.

NE14

Dal3i den rano [[odIé&f]] do Rima, kam ho
volaly povinnosti.

On the following day, he flew to Rome on
business trip.

ZH10

Vidél jsem jest, jak mi [[sletly]] z nosu
bryle a odlétly skam daleko, vstaval jsem
pomalu, byl jsem zaSpin, na rukou jsem
mél sedenou KiZi, ale citil jsem, Ze se mi
nic vazného nestalo.

| saw my glasses fly off my nose and land
some distance from me. | got up slowly. |
was dirty and my hands were scraped, bu
didn't think | was seriously hurt.

NL19

Od prvniho dne okupace [[létala]] rusk&
vojenska letadla celé noci nad Prahou.

From the very beginning of the occupation
Russian military aeroplanes had flown ove
Prague all night long.

=

NL20

Povzbuzena ptaky nahod, ftse ji

[[slétali]] na ramena, aniZz cokdigkla matce
vzala si tydenni dovolenou a nasedla do
vlaku.

Impelled by the birds of fortuity fluttering
down on her shoulders, she took a week's
leave and, without a word to her mother,
boarded the train to Prague.

NL21

Ptéci nahod se ji znovu [[slétali]] na ramen

aThe birds of fortuity had alighted once moif
on her shoulders.

e

RJ16

Ze tmy [[pilétaly]] jeji doteky, hlazeni,#ha
a ving, byla v ni zavra

Through the darkness came the touch of I
fingers, her caresses, her tenderness, the
scent of her;

er

VD14

Vzduchem [[létaly]] nejen obvykléridy,
houby a pezivky, ale i nové tebnice a stélg
popularrgjsi bouchaci kudky.

Not only did the usual chalks, blackboard

| erasers and plimsolls fly through the air, b
" also new textbooks and the ever popular

exploding balls.

VD15

Krélovi [[odIétali]] na dovolenou v Utery
rano, takZertdni Wwitelka natrediteliv pokyn
vydala Agat vyswdceni o den tv.

The Krals were flying off on holiday on
Tuesday morning, so on the Principal's
instructions the class teacher gave Agata
school report a day early.

ner

ZH11

Vidél jsem z okna mansardy, jak si hraji ps
na sithu, vidl jsem, jak se plizi pomalu
kocka pres sousedni zahrady, ¥igsem
korg, jak svoboda piji vodu z &der, vicl
jsem vrabce, jak [[vylétaji]], kdy je napadn

5i From the windows of the garret | saw dog
playing in the snow, | saw a cat creep slov
across the neighbor's garden, | saw horse
drinking freely from buckets, | saw sparroy
eflying about whenever they felt like it.

= 0

y

VS

ZH12

"Rackoveé [[nelétaji]] nikdy daleko od
pevniny."

"Gulls never fly too far from land."

ZH13

"Nikdo nesmi nic odnést z bytu
neboZtikova,tekl jsem si, "vrany krakoraji
supove se [[slétaji]].

"No one is allowed to carry anything away
from the apartment of the deceased,” | sai
to myself. "The ravens are croaking and th
vultures are flying in.

D

NL22

Naproti tomu absolutni népomnost
bfemene zfisobuje, Ze s&ovek stava lebi
nez vzduch, [[vzlétd]] do vySe, vzdaluje se
zemi, pozemskému byti, stava se jenihap
skuteny a jeho pohyby jsou stejsvobodné
jako bezvyznamné.

causes man to be lighter than air, to soar i
the heights, take leave of the earth and his
earthly being, and become only half real, K
movements as free as they are insignifica

Conversely, the absolute absence of a bufden

nto

is
Nt.

RJ17

Pak si s vylkikem leknuti povsiml, Ze skalu
[[oblétd]] ptak, snad sup, snad orel
gigantickych rozrarg.

Then with a cry of alarm he saw a bird - a

cliff face.

vulture, or a gigantic eagle - flying round the

TM43

Jeho stin stiskl knoflik lampy, roztrhl obalku

a [[prelétl]] prvni a posledniadku.

His shadow touched the lamp switch, tore
open the envelope, and flitted over the firg|
and last lines.

TM44

Ale & se v duchu zlobi,tpce si vSimne, Ze
z dvdi [[odlétla]] tris‘ka, takova mala

But although he was angry at the man, he

noticed nevertheless that a splinter flew off
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nepatrnaiistetka.

the door as it banged, a tiny little splinter.

SA31

[[Prolétli]] jsme nmeéstem a Barbora rozsvitilg
reflektory.

A We shot through the town and Miss Barb
switched on the headlights.

SA32

Dvere se [[rozlétly]], jako by za nimi
vybuchl granét, a teta vpadla downit

The doors flew open as if a hand grenade
had exploded behind them and my aunt
rushed into the room.

NL23

Ozval se vybuch a jehélb roztisttno na
kusy se [[rozlétlo]] dokola, kropic sprchou
krve evropské intelektualy.

An explosion rang out, and his body, rippe
to pieces, went flying through the air, raini
a shower of blood on the European
intellectuals.

NL24

Rohliky se chovaly klid# ale ¥ela se
motala omamena a pak [[vzlétla]] a dlat

The rolls were utterly serene, but the bee

staggered about as if drugged, then flew up

and away.

RJ18

Z Sedavych hlubin &f[vzlétl]] ptak.

The bird flew up again out ofdhdepths.

RJ19

Lehka ruka mu [[slétla]] na rameno, &fivé
pohlazeni po vlasech.

A gentle hand came down on his shoulder
stroking his hair as it passed.

RJ20

Sramot za zady ho obrétil, my3lenky se
[[rozlétly]] jako hejno vraba.

A sound behind him made him turn and hi

thoughts scattered like a flock of sparrows|

VD16

S pratelskym dsrévem sngtujicim k okriim
vily jsem proto vkrail dovnitt zahrady a
moje leva ruka s Siroce roztazenymi prsty
[[vylétla]] vzhiru v nageném @kovném
gestu.

And so, with an affable smile toward the
villa's windows | stepped into the garden,
and my left hand with fingers extended sh
up in the air in a conventional gesture of
thanks.

TM45

- Néco rizoveého tu lit4, Septdgoo izového
tu [[poletuje]].

"There's something pink flying about,” he
whispered, "something pink fluttering."

TM46

Néco zde [[poletuje]], Septa u svicnu.

Something was flying round, he whispered
by the candlestick.

T™M47

Snesl se weer, nad ulici [[poletuji]] drobné
vlo¢ky srehu, z nichz sktera se okas snese

Evening was falling and tiny flakes of snov
were drifting down, here and there one

na jeho vlasy.

settled in his hair.
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