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ABSTRACT

This bachelor thesis contains a translation of two short stories written by the american
author of the 20™ century Clark Ashton Smith. It consists of a practical and a theoretical
part. The practical part is a mirrored translation. The theoretical part begins with a short
introduction to translational studies and source text characteristics, but the main focus is a
grammatical and lexical analysis of the translation. Using selected passages from the
translation, this part discusses various problems that arised during the translation and

translational strategies used to overcome them.
KEY WORDS

translation, stylistics, grammatical and lexical analysis, Clark Ashton Smith, Abominations

of Yondo, The Maker of Gargoyles, weird fiction, functional sentence perspective
ABSTRAKT

Tato bakalarska prace obsahuje pfeklad dvou povidek americk€ho autora 20. stoleti Clarka
Ashtona Smithe. Prace se sklada z praktické a teoretické €asti. Uvod prace obsahuje kratky
Uvod do teorie pfekladu a charakteristiku vybranych povidek. Praktickou Cast tvofi
zrcadleny preklad povidek. Teoretickd €ast zaCind Uvodem do pFekladatelské teorie a
charakteristikou zvolenych povidek, ale zamé&Fuje se pfedevSim na analyzu gramatické a
lexikalni roviny pFekladu. Na vybranych pfikladech ilustruje FeSeni rozli€nych

pFekladatelskych situaci s ohledem na souCasné prekladatelské postupy.
KLICOVA SLOVA

pFeklad, stylistika, gramaticka a stylisticka analyza, Clark Ashton Smith, Ohavnosti pouSté

Yondo, Stvofitel Chrli¢0, weird fiction, aktudlni vétné Clenéni
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1 INTRODUCTION

The idea to choose translation as the topic of my bachelor thesis originated during the
translational course led by Mr. ZeniSek, which introduced me to the wonderful art of
translation. My first choice was a short-story written by H. P. Lovecraft. Unfortunately, or
perhaps fortunately, the chosen short story had already been translated and I discovered
Clark Ashton Smith's short stories. His writings fall into the weird fiction genre and his
style shares many features with that of H.P. Lovecraft. Both authors were frequently

featured in magazines such as Weird Tales, Arkham House or Spearman.

The aim of this thesis is to provide a translation supported by existing translational
practices. The first, practical, part is a side by side translation. The second, theoretical, part
is based on several books devoted to translation and analyses the translation. The main
sources used to write the thesis are books written by Knittlova, Levy and Kuffnerova.
Other sources used to write this Bachelor thesis include books by J.C. Catford, Peter
Fawcett and E. Nida as well as many internet dictionaries and grammar guides as well as
books by J. C. Catford and Peter Fawcett. I tried to confront the main sources with other

theories to be able to look at the translation from different perspectives.

1.1 TEXT CHARACTERISTICS

Smith's short stories can be classified as weird fiction which combines fantasy, horror and
sci-fi elements. Both short stories feature unconventional monsters set in a dark and
gloomy environment. Various supernatural elements such as animated gargoyles or
mutated cacti forest, are present in both texts. The short story “The Abominations of
Yondo” is set in a fictional phantasmagorical desert. The second short story “The Maker of

Gargoyles” is set in a medieval town.

The author often uses very long sentences, transgressives and semicolons to describe the
creatures, setting and action. Translation of a text with such a high frequency of these
elements required meticulous approach. From the lexical point of view, Allan Gullette

comments on Smith's writings:



In style, Smith's fantasies are woven with a superbly rich language that has been described
as "lapidary" and "euphuistic." It is crafted with the ear of the poet and studded with
exotic words culled from his unabridged dictionary - such as susurrous, empusae,
athcinors and catafalque, which show his preference for Latin-based words above Anglo-

Saxon ones. (Gullete, 2004, “Clark Ashton Smith: The Sorcerer of Auburn”)

All in all, Smith utilizes the English language to paint vivid images of exceptionally
macabre sceneries and horrid creatures that dwell in such surroundings. He exhibits
equally masterful use of language in the way he manages to induce atmosphere full of
terror and trepidation. His writings are capable of evoking feelings of anxiety and

discomfort as long as the reader lets their imagination loose.



2 PRACTICAL PART

2.1 ABOMINATIONS OF YONDO

Abominations of Yondo

The sand of the desert of Yondo is not as
the sand of other deserts; for Yondo lies
nearest of all to the world's rim; and strange
winds, blowing from a pit no astronomer
may hope to fathom, have sown its ruinous
fields with the gray dust of corroding
planets, the black ashes of extinguished
suns. The dark, orblike mountains which
rise from its wrinkled and pitted plain are
not all its own, for some are fallen asteroids
half-buried in that abysmal sand. Things
have crept in from nether space, whose
incursion is forbid by the gods of all proper
and well-ordered lands; but there are no
such gods in Yondo, where live the hoary
genii of stars abolished and decrepit
demons left homeless by the destruction of

antiquated hells.

It was noon of a vernal day when I came
forth from that interminable cactus-forest in
which the Inquisitors of Ong had left me,
and saw at my feet the gray beginnings of
Yondo. I repeat, it was noon of a vernal day

; but in that fantastic wood I had found no

Ohavnosti pouSté Yondo

PouSt Yondo se nepodoba Zadné jiné pousti
, jelikoZ Yondo leZi aZ na samotném okraji
svéta. Neznamé proudy vzduchu vanouci

z jdmy, o jejimZ pochopeni se mUZe
astronomUm jen zdat, ji zavanuly Sedym
prachem zvétralych planet a Cernym
popelem vyhaslych slunci. Ze zvrasnénych
kraterovitych planin pousté Yondo
vyvstavaji temné zaoblené hory, ale ne
vSechny jsou zdejSi. Nékter€ z nich jsou
asteroidy napUl zabofené v bezmeznych
pisCinach. VpliZila se tam pekelnd stvoreni,
jejichZ invazi brani Fadna boZstva. Alespon
ve spofadanych krajich tomu tak je, jenZe
Yondo 74dnd takova boZstva nemd. Ziji tam
stafi dZinové hvézd davno vyhaslych a vetSi
démoni, ktefi se ocitli bez domova se

zanikem jiZ starom&dniho pekla.

Z nekone€ného kaktusového lesa,

ve kterém me€ ponechali Ongovi inkvizitofi,
jsem se dostal v poledne jarniho dnea pred
sebou jsem spatfil poCatek SedychpiskUl
pousté Yondo. Znovu opakuji, Ze bylo

poledne jarniho dne, ale v tom podivném




token or memory of a spring; and the
swollen, fulvous, dying and half-rotten
growths through which I had pushed my
way, were like no other cacti, but bore
shapes of abomination scarcely to be
described. The very air was heavy with
stagnant odors of decay; and leprous
lichens mottled the black soil and russet
vegetation with increasing frequency. Pale-
green vipers lifted their heads from
prostrate cactus-boles and watched me with

eyes of bright ochre that had no lids or
pupils.

These things had disquieted me for hours
past; and I did not like the monstrous fungi,
with hueless stems and nodding heads of
poisonous mauve, which grew from the
sodden lips of fetid tarns; and the sinister
ripples spreading and fading on the yellow
water at my approach were not reassuring
to one whose nerves were still taut from
unmentionable tortures. Then, when even
the blotched and sickly cacti became more
sparse and stunted, and rills of ashen sand
crept in among them, I began to suspect
how great was the hatred my heresy had

aroused in the priests of Ong and to guess

lese jsem nezaznamenal jediny projev Ci
pozUstatek jara. Napuchl€é, umirajici,
Zlutohn€dé a napUl shnilé organismy,
kterymi jsem se prodiral, nebyly vlbec
podobné béZnym kaktusUm. VyrUstaly v
ohavné tvary, kter€ Ize jen sotva popsat.
Vzduch v lese byl nedychatelny a naCichly
zatuchlym zapachem rozkladajicich se
organismU. Porost leprOznich liSejnik{l na
zemi a okolni Cervenohnédé vegetaci silil s
kaZzdym krokem. Bledé zelené zmije
zvedaly hlavy z nizkych kaktusovych
vyrustkU a sledovaly mé zafivé okrovyma

oCima bez vicek Ci zorniCek.

Tyto organismy mé znepokojovaly uz
dlouhé hodiny. Nelibily se mi ani obrovské
houby na bezbarvych nohach

s pokyvujicimi se kloubouky plnymi
nafialovélého jedu, které vyrUstaly

na promdcCenych bfezich pachnoucich jezer.
Ani zlov€stné vInéni rozprostirajici se

na Zluté hladiné jezera nebylo uklidfujici
pro Cloveka, jehoZ nervy byly stale jako

na dratkach z nehoraznych muk. Jak Fidl
porost zeslablych skvrnitych kaktusU a
zaCaly se v ném objevovat praminky
naSedlého pisku, jsem zacCal tuSit do jaké

miry jsem si svym rouhanim znepfatelil
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the ultimate malignancy of their vengeance.

I will not detail the indiscretions which had
led me, a careless stranger from far-off
lands, into the power of those dreadful
magicians and mysteriarchs who serve the
lion-headed Ong. These indiscretions, and
the particulars of my arrest, are painful to
remember; and least of all do I like to
remember the racks of dragon-gut strewn
with powdered adamant, on which men are
stretched naked; or that unlit room with six-
inch windows near the sill, where bloated
corpse worms crawled in by hundreds from
a neighboring catacomb. Sufficient to say
that, after expending the resources of their
frightful fantasy, my inquisitors had borne
me blindfolded on camel-back for
incomputable hours, to leave me at morning
twilight in that sinister forest. I was free,
they told me, to go whither I would; and in
token of the clemency of Ong, they gave
me a loaf of coarse bread and a leathern
bottle of rank water by way of provision. It
was at noon of the same day that I came to

the desert of Yondo.

So far, I had not thought of turning back,

for all the horror of those rotting cacti, or

Ongovi kné€Zi a jak neuvéfiteln€ zlomyslné

se mi msti.

Nebudu se v€novat detaillim nerozvaZnosti,
které me, lehkomyslného cizince

ze vzdalenych krajin, dostaly do spar(l
hrozivych magU a strdZcU tajemstvi, ktefi
slouZi Ongovi s Ivi hlavou. Vzpominat na
tyto nerozvaznosti a podrobnosti mého
zatCenl je Utrapné. VUbec nejhorSi jsou
vzpominky na konstrukce z draCich
pozUstatkUl posypané drcenym adamantiem,
na kterych jsou muCeni nazi lidé, i

na temnou mistnost s malymi okénky u
prahu, kterymi dovnitf po stovkach lezli
nafouknuti mrchoZravi Cervi z pfilehlych
katakomb. Ted uZ snad staCi jen dodat, Ze
poté, co vyCerpali vSechnu fantazii svych
zvracenych mysli, mi zavazali oCi

a bUhvijak dlouho mé pFevaZeli na hibetu
velblouda, jen aby mé za ranniho Sera
ponechali v tom zlov&stném lese. Rekli mi,
Ze jsem volny a Ze mohu jit, kam jen se mi
zamane, a jako projev shovivavosti Onga
jsem dostal bochnik hrubozrnného chleba
spolu skoZenou lahvi zatuchlé vody. Na
pouSt Yondo jsem dorazil v poledne toho

samého dne.

Na ndavrat jsem prozatim ani nepomyslel
kvUli neutuchajici hrlize z hnijicich kaktus(

a zlych pfiSer, které mezi nimi pFebyvaji.
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the evil things that dwelt among them. Now
, I paused knowing the abominable legend
of the land to which I had come; for Yondo
is a place where few have ventured
wittingly and of their own accord. Fewer
still have returned - babbling of unknown
horrors and strange treasure; and the life-
long palsy which shakes their withered
limbs, together with the mad gleam in their
starting eyes beneath whitened brows and
lashes, is not an incentive for others to
follow. So it was that I hesitated on the
verge of those ashen sands, and felt the
tremor of a new fear in my wrenched vitals.
It was dreadful to go on, and dreadful to go
back, for I felt sure that the priests had
made provision against the latter
contingency. So after a little I went forward
, singing at each step in loathly softness,
and followed by certain long-legged insects
that I had met among the cacti. These
insects were the color of a week-old corpse
and were as large as tarantulas; but when I
turned and trod upon the foremost, a
mephitic stench arose that was more
nauseous even than their color. So, for the

nonce, | ignored them as much as possible.

Nyni jsem se vSak na chvili zastavil

s védomim hrliznych legend krajin,

do kterych jsem vstoupil. PouSt Yondo je
totiZ mistem, kam se zamérné a ze své
vlastni vUle odvaZilo vypravit jen par
jedincQ. Téch par, co se vratilo, drmolilo
o zahadnych pfizracich a prapodivnych
pokladech. Neutuchajici tfesot chfadlych
koncCetin spolu se zablesky Silenstvi

v rozt€kanych oCich ukrytych pod
zeSedivélym oboCim je pramalo
povzbuzujici pro ty, ktefi by chtéli
nasledovat jejich pFikladu. Proto jsem

na hranici popelavého pisku zavahal

a uvnitf svého zdevastovaného téla pocitil
novy zachvév strachu. PokraCovat znélo
pFiSerné a stejné tak vratit se. Byl jsem si
totiZ jisty, Ze Ongovi kné€Zi uinili opatfeni
vyluCujici moZnost ndvratu. Po chvilce
jsem se znechucené vydal dal a tiSe si
pobrukoval na kazdém kroku,
nasledovanjistymi dlouhonohymi brouky,
které jsem potkal jeSté v kaktusovém lese.
Ti brouci byli barvy tyden staré mrtvoly a
velikosti tarantule. KdyZ jsem se vSak
otoCil a Slapl na nejblizSiho z nich, vylinul
se z n€j puch jeSté nechutn&jSi neZ jejich
zbarveni. Prozatim jsem se je tedy snaZil

ignorovat, jak jen to Slo.

12




Indeed, such things were minor horrors in
my predicament. Before me, under a huge
sun of sickly scarlet, Yondo reached
interminable as the land of a hashish-dream
against the black heavens. Far-off, on the
utmost rim, were those orb-like mountains
of which I have told; but in between were
awful blanks of gray desolation, and low,
treeless hills like the backs of half-buried
monsters. Struggling on, | saw great pits
where meteors had sunk from sight; and
divers-colored jewels that I could not name
glared or glistened from the dust. There
were fallen cypresses that rotted by
crumbling mausoleums, on whose lichen
blotted marble fat chameleons crept with

royal pearls in their mouths.

Hidden by the low ridges, were cities of
which no stela remained unbroken -
immense and immemorial cities lapsing
shard by shard, atom by atom, to feed
infinities of desolation. I dragged my
torture-weakened limbs over vast rubbish-
heaps that had once been mighty temples;
and fallen gods frowned in rotting

pasammite or leered in riven porphyry at

Ve skuteCnosti totiZ mUj osud naplfiovaly
daleko vétSi hrlizy. Pfede mnou,

pod obrovskym mdle nachovym sluncem
na Cerné obloze, se rozpinala poust Yondo
nekoneCna jako haSiSovy sen. V dali,

na nejzazSim okraji, byly ty zakulacené
hory, které jsem jiz zmifioval. Prostor mezi
nimi vyplfovala neUtéSné pustd Sed a nizké
neporostlé kopce pripominajici zada napUl
zahrabanych monster. S vypétim vSech sil
jsem pokraCoval a spatfil obrovské jamy po
dopadlych meteoritech. Z prachu trCely

a blyStély se mné neznamé drahokamy
rUznych barev. Na zemi hnily popadané
cypriSe okolo rozpadajicich se
mramorovych mauzolei pokrytych liSejniky
, po kterych se pliZili vypaseni chameleoni

s kralovskymi perlami v tlamach.

Za nizkymi hibety se ukryvala mésta,

z nichZ nezUstal ani kdmen na kameni.
Ohromna starodavna meésta se rozpadala
kousek po kousku, atom po atomu, a mizela
v nekoneCné prazdnot€. Vlekl jsem své
ochablé konCetiny pfes rozlehlé hromady
suti, které dfive byvaly majestatnymi
chrdmy. Pod nohama se na mé z trhlin
piskovce a vulkanickych hornin mracila

a Sklebila padla boZstva. To vSe bylo

opfedené zlovéstnym tichem, které naru

13




my feet. Over all was an evil silence,
broken only by the satanic laughter of
hyenas, and the rustling of adders in
thickets of dead thorn or antique gardens

given to the perishing nettle and fumitory.

Topping one of the many mound-like
ridges, I saw the waters of a weird lake,
unfathomably dark and green as malachite,
and set with bars of profulgent salt. These
waters lay far beneath me in a cup-like
hollow; but almost at my feet on the wave-
worn slopes were heaps of that ancient salt;
and I knew that the lake was only the bitter
and ebbing dregs of some former sea.
Climbing down, I came to the dark waters,
and began to lave my hands; but there was
a sharp and corrosive sting in that
immemorial brine, and I desisted quickly
preferring the desert dust that had wrapped
me about like a slow shroud. Here I decided
to rest for a little; and hunger forced me to
consume part of the meager and mocking
fare with which I had been provided by the
priests. It was my intention to push on if
my strength would allow and reach the
lands that lie to the north of Yondo. These
lands are desolate, indeed, but their
desolation is of a more usual than that of

Yondo; and certain tribes of nomads have

Soval jen dabelsky smich hyen a Selesténi
zmiji v bodlakovém housti a starodavnych
zahradach zarostlych umirajicimi

kopFivami a zemé&dymem.

Po vystupu na hbet jednoho z mnoha
kopcU jsem spatfil zvlaStni jezero lemované
sloupy blyStivé soli. Nepfedstavitelné
hluboké a zelené jako malachit. LeZelo
hluboko pode mnou v prohlubni tvaru
hrniCku, avSak témér u mych nohou

na svahu omletém vlnobitim byly
naplavené kupy starodavné soli. Bylo mi
tedy jasné, Ze to jezero je jen zatrpklym
odtékajicim zbytkem nékdejSiho mofre.
Sestoupil jsem k jezeru a zaCal si v ném
machat ruce. OkamZité jsem vSak v tom
prastarém nadlevu pocitil ostré a Ziravé
paleni. Ihned jsem s tim tedy pfestal a dal
pFednost pouStnimu pisku, ktery postupné
zahaloval mé ruce jako zavoj. Rozhodl
jsem se si chvilinku odpoCinout a hlad mé
donutil snist Cast potupné nuzného pridélu
od knéZi Ongu. Zamyslel jsem sdhnout si aZ
na hranici svych sil a dostat se co nejbliZe
krajindm severn€ od pouSté Yondo. I ty
jsou skliCujici, ovSem jejich bezUtéSnost je
podobné&jSi ndm zndmym krajlm. Dokonce
je pry Cas od Casu navStévuji n€které
nomadské kmeny. Pokud bude St€sténa na

mé stran€, mozna u jednoho z nich skonCim

14




been known to visit them occasionally. If
fortune favored me, I might fall in with one

of these tribes.

The scant fare revived me, and, for the first
time in weeks of which I had lost all
reckoning, I heard the whisper of a faint
hope. The corpse-colored insects had long
since ceased to follow me; and so far
despite the eeriness of the sepulchral
silence and the mounded dust of timeless
ruin, I had met nothing half so horrible as
those insects. I began to think that the
terrors of Yondo were somewhat
exaggerated. It was then that [ heard a
diabolic chuckle on the hillside above me.
The sound began with a sharp abruptness
that startled me beyond all reason, and
continued endlessly, never varying its
single note, like the mirth of an idiotic
demon. I turned, and saw the mouth of a
dark cave fanged with green stalactites,
which I had not perceived before. The
sound appeared to come from within this

cave.

With a fearful intentness I stared at the
black opening. The chuckle grew louder,
but for awhile I could see nothing. At last I
caught a whitish glimmer in the darkness;
then, with all the rapidity of nightmare, a

monstrous Thing emerged. It had a pale,

[ tak nuzny prid€l jidla mé posilil a poprvé
za posledni tydny, o kterych jsem uZ ztratil
pFehled, jsem zaslechl slaby hlasek nadéje.
Mrtvolné zbarveni brouci mé uZ davno
prestali prondslednovat a celou cestu jsem
se kromé& hromad prachu starodavnych
zficenin a hrobového ticha nesetkal s niCim
ani z pUlky tak désivym. Nabyval jsem
dojmu, Ze legendy pouSté Yondo jsou
zveliCované. V tu chvili jsem zaslechl
dabelsky smich pfichazejici z kopce nade
mnou. Prudkost a nezkrocenost, s jakou
chichotani zaCalo, mé vydésily aZ za hrob.
PokraCovalo bez ustani a stdle v jedné a té
sameé toniné. Znélo to jako veseleni
slabomyslného démona. OtoCil jsem se

a uzfel Usti temné jeskyné ozubené
zelenymi stalaktity, kterého jsem si pfedtim
nevSiml. Zdalo se, Ze ten zvuk vychazi

z Utrob t€ jeskyné.

Soustfedéné a pln obav jsem ziral na tmavé
Usti jeskyné. Chechot byl hlasité;jSi

a hlasit&jSi, ale stale jsem v jeskyni nic
nevidé€l. Po chvili jsem zahled] bélave
jiskfeni v temnot€. Pot€ se z ni s rychlosti
pFizraku vynofila obrovska Véc. Méla bledé

holé télo tvaru vejce, asi tak velké jako
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hairless, egg-shaped body, large as that of a
gravid she-goat; and this body was
mounted on nine long wavering legs with
many flanges, like the legs of some
enormous spider. The creature ran past me
to the water's edge; and I saw that there
were no eyes in its oddly sloping face; but
two knife-like ears rose high above its head
, and a thin, wrinkled snout hung down
across its mouth, whose flabby lips, parted
in that eternal chuckle, revealed rows of
bats' teeth. It drank acidly of the bitter lake
then, with thirst satisfied, it turned and
seemed to sense my presence, for the
wrinkled snout rose and pointed toward me,
sniffing audibly. Whether the creature
would have fled, or whether it meant to
attack me, I do not know; for I could bear
the sight no longer but ran with trembling
limbs amid the massive boulders and great

bars of salt along the lakeshore.

Utterly breathless I stopped at last, and saw
that I was not pursued, I sat down, still
trembling, in the shadow of a boulder. But I
was to find little respite, for now began the
second of those bizarre adventures which
forced me to believe all the mad legends |

had heard. More startling even than that

bfezi koza, posazené na deviti dlouhych
vratkych nohdch rozd€lenych mnoha spoji,
tak jako nohy néjakého gigantick€ho
pavouka. Prob&hla kolem mé k bFehu
jezirka a v tu chvili jsem si vSiml, Ze na jeji
zv1aStné zkosené tvari se nenachdzi Zadné
oCi. Zato na hlave se ji tyCily dvé dlouhé
SpiCaté uSi. Tenky vrascity rypak visel pfes
tlamu sloZenou ze dvou povadlych pyskU,
které pfi tom nekone€ném posmesSku
odkryvaly netopyfi chrup. Sarkasticky se
napila z hofkého jezera. KdyZ ukojila Zizen,
otoCila se a zaCala nejspiSe vnimat mou
pfitomnost, jelikoZ se ji za hlasitého
C¢muchdni napFfimil Cumak. Nemam ponéti,
jestli méla v Umyslu utéct ¢i na mé zaUtoCit,
protoZe jsem uZ nezvladl na ni hledét ani o
vtefinu déle. Vzal jsem tedy své ochablé
nohy na ramena a b&Zel podél jezirka skrze

obfi balvany a solné Utvary.

Nakonec jsem se naprosto bez dechu
zastavil a zjistil, Ze nejsem prondasledovan.
Posadil jsem se do stinu jednoho z balvan(l
a stale se nekontrolovatelné tfasl. Sotva co
jsem staCil popadnout dech, zaCala se
odehravat dalSi podivnost. Ta mé pfiméla
uverit vSem tém Silenym legendam, které se
o pousti Yondo traduji. JeSt€ désivéjSi nez
onen dabelsky smich bylo kvileni, které se

ozvalo ze smeésice pisku a soli po mém
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diabolic chuckle was the scream that rose at
my very elbow from the salt-compounded
sand - the scream of a woman possessed by
some atrocious agony, or helpless in the
grip of devils. Turning, I beheld a veritable
Venus, naked in a white perfection that
could fear no scrutiny, but immersed to her
navel in the sand. Her terror-widened eyes
implored me and her lotus hands reached
out with beseeching gesture. I sprang to her
side - and touched a marble statue, whose
carven lids were drooped in some
enigmatic dream of dead cycles, and whose
hands were buried with the lost loveliness
of hips and thighs. Again I fled, shaken
with a new fear; and again I heard the
scream of a woman's agony. But this time |
did not turn to see the imploring eyes and

hands.

Up the long slope to the north of that
accursed lake stumbling over boulders of
basanite and ledges that were sharp with
verdigris-covered metals; floundering in
pits of salt, on terraces wrought by the
receding tide in ancient aeons. I fled as a
man flies from dream to baleful dream of

some cacodemoniacal night. At whiles

boku. Up&ni Zeny zaZivajici strand muka ¢i
bezmocné lapené ve sparech dabll. OtoCil
jsem se a spatfil zt€lesnéni VenuSe
obleCené jen ve své nezpochybnitelné
dokonalosti a po pUl téla zapadlé v pisku.
Nalehavé na mé hled€la hrlizou
rozSifenymizorni€kami a natahovala ke
mné své lotosové ruce v prosebném gestu.
Hbité jsem k ni vyskoCil a zachytil se o
mramorovou sochu, kterd byla aZ po
hrudnik v pisku a jeji vi€ka byla zklopena
v n€jakém zahadném snu o cyklech smrti.
Znovu jsem se vydal na Ut€k zaskoCen
novym strachem a znovu zaslechl vykFik
plny Zenského utrpeni. JenZe ted jsem uz
neotoCil zrak na jeji zoufaly pohled a

prosebné nataZené ruce.

Po dlouh€ strani kopce opaCnym smérem
od toho zatraceného jezera jsem klopytal
pfes CediCové balvany a ostré hrany pokryté
meédénkou. Zmital jsem se v jdmach plnych
soli a na terasach vymletych odlivem jeSté
v dobach, kdy to jezero bylo mofem. Prchal
jsem jako Clovek, ktery se snaZi utéct ze
z1ého snu, ale probudi se v dabelské nolni
mUfe. Chvilemi jsem mél pocit, Ze mi
nékdo Septa do uSi. Chladivy pocit, ktery

ale nebyl zpUsoben tim, jak jsem pii svém
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there was a cold whisper in my ear, which
did not come from the wind of my flight;
and looking back as I reached one of the
upper terraces, I perceived a singular
shadow that ran pace by pace with my own.
This shadow was not the shadow of man
nor ape nor any known beast; the head was
too grotesquely elongated, the squat body
too gibbous ; and I was unable to determine
whether the shadow possessed five legs, or
whether what appeared to be the fifth was

merely a tail.

Terror lent me new strength, and I had
reached the hilltop when I dared to look
back again. But still the fantastic shadow
kept pace by pace with mine; and now I
caught a curious and utterly sickening odor,
foul as the odor of bats who have hung in a
charnel-house amid the mold of corruption.
I ran for leagues, while the red sun slanted
above the asteroidal mountains to the west;
and the weird shadow lengthened with
mine but kept always at the same distance

behind me.

An hour before sunset I came to a circle of
small pillars that rose miraculously
unbroken amid ruins that were like a vast

pile of potsherds. As I passed among these

Uprku rozraZel vitr. Vybéhl jsem na vrchol
jedné z hornich teras, ohlédl se a spatfil stin
, ktery pfesné kopiroval pohyby toho mého,
avSak rozhodné to nebyl stin Clov€ka nebo
opice Ci jakéhokoliv znamého zvirFete.
Groteskné protahld hlava byla posazena

na zavalitém aZ podivné vypouklém téle.
Nebyl jsem schopen rozpoznat, zdali ma

pét nohou, nebo zda je ta pata pouze ocas.

Strach mi dodal silu pokraCovat a aZ

na vrcholku kopce jsem nabyl odvahy
ohlédnout se. JenZe ten podivuhodny stin
stale drZel tempo s tim mym. Ted jsem
navic ucitil zvlastni a zcela odporny zapach
zatuchly jako pach netopyr(, ktefi obyvali
marnici a viseli uprostfed plisné a rozkladu.
BéZel jsem jako o Zivot, zatimco obFi
Cervené slunce sméfovalo na zapad za
zaoblené hory, a ten podivny stin se
prodluZoval stejné jako mUj, ale stdle si ode

me drZel stejny odstup.

Hodinu pFed zadpadem slunce jsem dorazil
k nezvykle zachovalym sloupUm, které se
tyCily ve tvaru kruhu uprostfed obrovské
hromady UlomkU a suti. KdyZ jsem vstoupil
do toho kruhu, zaslechl jsem narky
n&jakého divokého zvifete. Narky na

pomezi strachu a rozzufeni. VSiml jsem si
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pillars I heard a whimper, like the whimper
of some fierce animal, between rage and
fear, and saw that the shadow had not
followed me within the circle. I stopped
and waited, conjecturing at once that I had
found a sanctuary my unwelcome familiar
would not dare to enter; and in this the
action of the shadow confirmed me, the
Thing hesitated, then ran about the circle of
columns pausing often between them; and,
whimpering all the while, at last went away
and disappeared in the desert toward the

setting sun.

For a full half hour I did not dare to move;
then, the imminence of night, with all its
probabilities of fresh terror, urged me to
push on as far as [ could to the north. For |
was now in the very heart of Yondo where
demons or phantoms might dwell who
would not respect the sanctuary of the
unbroken columns. Now, as I toiled on, the
sunlight altered strangely; for the red orb
nearing the mounded horizon, sank and
smouldered in a belt of miasmal haze,
where floating dust from all the shattered
fanes and necropoli of Yondo was mixed
with evil vapors coiling skyward from
black enormous gulfs lying beyond the

utmost rim of the world.

také, Ze mé ten podivny stin dovnitf' kruhu
neprondsledoval. Zastavil jsem se a
vyCkaval s domnénkou, Ze jsem naSel
svatyni, do které se mUj nezvany spoleCnik
neodvazi vniknout. Jeho chovani mi to
potvrdilo. Ta Véc zavahala a poté

s hroznymi narky obihala sloupy mé
svatyn€. Opétované se mezi nimi
zastavovala, aZ se nakonec vydala pryC

a zmizela n€kde v dali na zapadu pouSté.

JeSté dalSi pUlhodinu jsem se neodvazil
pohnout, ale nevyhnuteln€ se bliZici noc

a vSechny moZné hrlizy v ni ukryté byly
dlvodem pokraCovat dal a pokusit se dostat
co nejdale na sever. Byl jsem ted totiZ

v samotném srdci pouSté Yondo, kde by
mohly pobyvat pFizraky a démoni, ktefi by
nerespektovali mou svatyni, a tak jsem se
plahoCil dal. SluneCni svit zvlastné
problikaval, jak se Zhava koule pFiblizovala
k hornatému horizontu, kde se potapéla

a doutnala v toxickém oparu, kde se misi
prach z rozpadlych chrdm0 a nekropoli

s vypary zla linoucimi se vzhUru z obfich

Cernych zalivll za samotnym okrajem svéta.

Tenhle fantaskni svit zaléval celou pustinu,
kopcovitou krajinu 1 hory na horizontu

a ztracend mésta prizraCné tmavym
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In that light, the entire waste, the rounded
mountains, the serpentine hills, the lost
cities, were drenched with phantasmal and

darkening scarlet.

Then, out of the north, where shadows
mustered, there came a curious figure C a
tall man fully caparisoned in chain-mail - or
, rather, what I assumed to be a man. As the
figure approached me, clanking dismally at
each step on the sharded ground, I saw that
its armor was of brass mottled with
verdigris; and a casque of the same metal
furnished with coiling horns and a serrate
comb, rose high above its head. I say its
head, for the sunset was darkening, and I
could not see clearly at any distance; but
when the apparition came abreast, |
perceived that there was no face beneath
the brows of the bizarre helmet whose
empty edges were outlined for a moment
against the smouldering light. Then the
figure passed on, still clanking dismally and

vanished.

But on its heels ere the sunset faded, there
came a second apparition, striding with
incredible strides and halting when it
loomed almost upon me in the red twilight -
the monstrous mummy of some ancient
king still crowned with untarnished gold

but turning to my gaze a visage that more

odstinem nachové.

Poté z mlhy na severu vystoupila zahadna
postava C. Vysoky muZ plné zahaleny

v ozdobné krouZkové zbroji. Tedy spiSe
néco, co jsem povaZoval za muZe.
PfibliZoval se ke mné a na kaZzdém kroku
po rozpraskané pUdé se ozyvalo tisnivé
FinCeni zbroje. VSiml jsem si, Ze je jeho
zbroj mosazna s médénkovymi skvrnami.
Pfilbice ze stejn€ho materidlu opatfena
zatoCenymi rohy a zoubkovanym hfebenem
se tyCila vysoko nad cizincovou hlavou.
Rikdm hlavou, jelikoZ se stmivalo a nebylo
moc vidét. KdyZ se ale ten pFizrak postavil
vedle mé€ a hrany jeho helmice ozafil
doutnavy svit, tak jsem si vSiml, Ze se pod
helmou neskryva Zadny obliCej. Poté jen
proSel kolem mé a s ponurym FinCenim

zbroje se rozplynul.

Brzy po ném, jeSté neZ slunce zmizelo

za horizontem, se v rudém soumraku zjevil
dalSi giganticky pfizrak. VykraCoval si
obFimi kroky a zastavil se kousek prede
mnou. Obrovska mumie jiz davno
zapomenutého panovnika s neuvéfitelné
zachovalou zlatou korunou osazenou
drahymi kameny, ale s velice zchatralym

zevn€jSkem poznamenanym nejen Casem
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than time or the worm had wasted. Broken
swathings flapped about the skeleton legs,
and above the crown that was set with
sapphires and orange rubies, a black
something swayed and nodded horribly; but
, for an instant, I did not dream what it was.
Then, in its middle, two oblique and scarlet
eyes opened and glowed like hellish coals,
and two ophidian fangs glittered in an ape-
like mouth. A squat, furless, shapeless head
on a neck of disproportionate extent leaned
unspeakably down and whispered in the

mummy's ear.

Then, with one stride, the titanic lich took
half the distance between us, and from out
the folds of the tattered sere-cloth a gaunt
arm arose, and fleshless, taloned fingers
laden with glowering gems, reached out

and fumbled for my throat.

Back, back through aeons of madness and
dread, in a prone, precipitate flight I ran
from those fumbling fingers that hung
always on the dusk behind me, back, back
forever, unthinking, unhesitating, to all the
abominations I had left; back in the
thickening twilight toward the nameless

and sharded ruins, the haunted lake, the

Ci Cervy. Kostlivec s cary latky kolem
nohou a s korunou se smaragdy, safiry a
rubiny. Nad ni se vznaSelo cosi Cerného,
avSak ani nahodou mé nenapadlo pfemyslet
o0 tom, co by to mohlo byt. Hrozive se to
pokyvovalo a uprostfed toho se najednou
rozsvitily dvé zkosené nachové oCi. Zarily
jako dva pekelné uhliky a pod nimi se
blyStély dva hadi tesaky v opiCi tlamé.
Beztvara hlava usazenad na nesmyslné
neproporCnim krku se nepopsatelné sklonila

dol(l a zaSeptala té mumii néco do ucha.

Poté jednim obfim krokem zkratila naSi
vzalenost o polovinu a z potrhaného habitu
se vynofila kostnatd ruka posdzenad zaricimi
drahokamy. Nechutné vyzablé pafaty se

natahly ke mné a Smatraly po mém krku.

Zpét! Bez rozmyslu jsem zaCal zbrkle utikat
smérem zpét skrze v€Cné Silenstvi

a n€ékoneCné hrlzy, jen abych unikl tém
neohrabanym paratlim, jeZ jsem stale citil

v soumraku za zady. Bez rozmyslu

a zdrahani jsem sméfoval zpét k vSem
témohavnostem pouSté Yondo,zpét stale
temn€jSim soumrakem pres bezejmenné
zficeniny, to proklaté jezero a zhoubny
kaktusovy les, k bezohledn€ nemilosrdnym

Ongovim knéZim oCekdvajicim mUj ndvrat.
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forest of evil cacti, and the cruel and
cynical inquisitors of Ong who waited my

return.
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2.2 THE MAKER OF GARGOYLES

The Maker of Gargoyles

Among the many gargoyles that frowned or
leered from the roof of the new-built
cathedral of Vyones, two were pre-eminent
above the rest by virtue of their fine
workmanship and their supreme grotesquery
. These two had been wrought by the stone-
carver Blaise Reynard, a native of Vyones,
who had lately returned from a long sojourn
in the cities of Provence, and had secured
employment on the cathedral when the three
years' task of its construction and
ornamentation was well-nigh completed. In
view of the wonderful artistry shown by
Reynard, it was regretted by Ambrosius, the
archbishop, that it had not been possible to
commit the execution of all the gargoyles to
this delicate and accomplished workman;
but other people, with less liberal tastes than
Ambrosius, were heard to express a

different opinion.

This opinion, perhaps, was tinged by the
personal dislike that had been generally felt
toward Reynard in Vyones even from his
boyhood; and which had been revived with
some virulence on his return. Whether
rightly or unjustly, his very physiognomy

had always marked him out for public

Stvofitel Chrli€u

Ze stfechy katedraly, nove postavené

ve méste Vyones, se Sklebilo mnoho chrlict
. Dva z nich vyrazné pfevySovaly ostatni
svym technickym zpracovanim

a panoptikalni grotesknosti. K Zivotu je
privedl sochal plivodem z Vyonesu,
Reynard Blaise. Reynard se navratil do
sv€ho rodného mésta po delSim pobytu

v méstech oblasti Provence a podaFilo se mu
ziskat zakazku na katedrale, i pfestoZe se
tfiletd prace jeji vystavby a zdobeni bliZila
ke konci. Ve svétle jeho dokonalé Femeslné
prace litoval arcibiskup Ambrosius toho, Ze
nemohl praci na vSech chrli€ich svérit tak
preciznimu a vynikajicimu umélci. AvSak
lidé konzervativné€jSiho smysSleni tento

nazor nesdileli.

Tento postoj pravdépodobné vychazel

i z vSeobecné averze obyvatel Vyonesu vUci
osob& Reynarda, ktera zakorenila jiZ

v dobach jeho mladi a ktera se s jeho
ndvratem znovu mirné rozboufila. At

zaslouZené Ci nepravem, jiZ jeho obliCejové
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disfavor: he was inordinately dark, with hair
and beard of a preternatural bluish-black,
and slanting, ill-matched eyes that gave him
a sinister and cunning air. His taciturn and
saturnine ways were such as a superstitious
people would identify with necromantic
knowledge or complicity; and there were
those who covertly accused him of being in
league with Satan; though the accusations
were little more than vague, anonymous
rumors, even to the end, through lack of

veritable evidence.

However, the people who suspected
Reynard of diabolic affiliations were wont
for awhile to instance the two gargoyles as
sufficient proof. No man, they contended,
who was so inspired by the Arch-Enemy,
could have carven anything so sheerly evil
and malignant, could have embodied so
consummately in mere stone the living
lineaments of the most demoniacal of all the

deadly Sins.

The two gargoyles were perched on
opposite corners of a high tower of the
cathedral. One was a snarling, murderous,
cat-headed monster, with retracted lips
revealing formidable fangs, and eyes that
glared intolerable hatred from beneath
ferine brows. This creature had the claws

and wings of a griffin, and seemed as if it

rysy ho pfedurCovaly k nechuti ostatnich.
MéI neobvykle tmavou kUZi a nepfirozené
modro-Cerné vousy a vlasy, které€ spolu s
nesoumérnyma Silhajicima oCima pUsobily
velice Istivé aZ zlomysIné. Jeho zamklé
zasmusSilé zpUsoby se podobaly chovani,
které si poverCivi lidé spojovali se znalostmi
¢i UCasti na nekromancii. NaSli se i taci,
ktefi ho potaji obvifiovali ze spojenectvi se
Satanem. Nicméné tato nafCeni nebyla
nikdy ni€im jinym neZ jen vagnimi
pomluvami, protoZe nebyla podloZena

v8rohodnymi dUkazy.

JenZe pro tyto lidi pfedstavovaly dva nové
chrli€e dostateny dUkaz pro jeho
spojenectvi s dablem. Tvrdili, Ze ani Clovék
inspirovany samotnym Satanem by nebyl
schopen vytesat néco tak naplnéného
samotnym zlem a zhoubnosti. Nedokazal by
do pouhého kamene tak perfektné vtisknout
Zivoucl rysy téch nejpekelnéjSich

smrtelnych hFich{.

Reynardovy chrlie trlnily na dvou
protilehlych rozich vysoké véZe katedraly.
Prvni chrli€ bylo navztekané vraZzedné
monstrum s hlavou koCky. Ohrnuté rty
odhalovaly obrovské tesaky a z oCi pod

divokym oboCim zaFila nesnesitelna
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were poised in readiness to swoop down on
the city of Vyones, like a harpy on its prey.
Its companion was a horned satyr, with the
vans of some great bat such as might roam
the nether caverns, with sharp, clenching
talons, and a look of Satanically brooding
lust, as if it were gloating above the helpless
object of its unclean desire. Both figures
were complete, even to the hindquarters,
and were not mere conventional adjuncts of
the roof. One would have expected them to
start at any moment from the stone in which

they were mortised.

Ambrosius, a lover of art, had been openly
delighted with these creations, because of
their high technical merit and their
verisimilitude as works of sculpture. But
others, including many humbler dignitaries
of the Church, were more or less
scandalized, and said that the workman had
informed these figures with the visible
likeness of his own vices, to the glory of
Belial rather than of God, and had thus
perpetrated a sort of blasphemy. Of course,
they admitted, a certain amount of
grotesquery was requisite in gargoyles; but
in this case the allowable bounds had been

egregiously overpassed.

nenavist. Stvofeni mélo kfidla a drapy gryfa
a zdalo se byt neustale ve stiehu

a pripravené se bleskové snést na Vyones,
tak jako harpyje UtoCi na svou obét.
Spole€nost mu délal satyr s kfidly obFiho
netopyra obyvajiciho hlubiny pekla,

a s ostrymi sevienymi drapy. S dabelsky
chlipnym vyrazem v oblieji, jako kdyby
stal nad obéti, kterd nema Sanci se schovat
pfed jeho zvracenymi choutkami. Oba
chrliCe byly kompletné zhotoveny z obou
stran a pfedstavovaly tak vice neZ pouhy
doplnék stfechy. PUsobily dojmem, Ze by
kdykoliv mohly vystartovat ze své kamenné

podoby.

Ambrosius, milovnik uméni, netajil poté€Seni
z technické dokonalosti a vérohodnosti
t€chto vytvorl. JenZe ostatni, v€etné spousty
konzervativnéjSich cirkevnich hodnostaru,
byli jeho dilem pohorSeni. Tvrdili, Ze jsou v
ném viditelné otisknuty zlozvyky umélce,

Ze oslavuji Satana spiSe neZ Boha a jako
takové predstavuji ur€ity druh rouhani.
Grotesknost je samozfejmé nezbytnym
prvkem chrli€l, to nepopirali, jenZe v tomto
pfipadé byly vSechny pfijatelné meze

znaCnéprekroCeny.
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However, with the completion of the
cathedral, and in spite of all this adverse
criticism, the high-poised gargoyles of
Blaise Reynard, like all other details of the
building, were soon taken for granted
through mere everyday familiarity; and
eventually they were almost forgotten. The
scandal of opposition died down, and the
stone-carver himself, though the town-folk
continued to eye him askance, was able to
secure other work through the favor of
discriminating patrons. He remained in
Vyones; and paid his addresses, albeit
without visible success, to a taverner's
daughter, one Nicolette Villom, of whom, it
was said, he had long been enamored in his

own surly and reticent fashion.

But Reynard himself had not forgotten the
gargoyles. Often, in passing the superb pile
of the cathedral, he would gaze up at them
with a secret satisfaction whose cause he
could hardly have assigned or delimited.
They seemed to retain for him a rare and
mystical meaning, to signalize an obscure

but pleasurable triumph.

He would have said, if asked for the reason
for his satisfaction, that he was proud of a
skilful piece of handiwork. He would not
have said, and perhaps would not even have

known, that in one of the gargoyles he had

AvSak po dokonCeni katedraly chrliCe
vytesané Reynardem, stejn€ jako ostatni
prvky budovy, i pFes vSechnu kritiku
zevSedn€ly a Casem se na n€ témer
zapomn€lo. Rozruch opozice se rozplynul a
nas tesar si byl, i pfes neustavajici
vSeobecnou nedUvéru, schopen zajistit
obZivu skrze zakdzky od mecenadsu
vytfibeného vkusu. ZUstal ve mésté a bez
zjevnych Uspéchl se uchdzel o dceru
hospodského Nicolette Villomovou.
Suskalo se, Ze do nf byl jiZ dlouho potaji
zamilovan, tim svym svéraznym mrzutym

zpUsobem.

Reynard vSak na své chrli€e nezapomn€l.
KdyZ prochazel kolem honosné budovy
katedraly, vzhliZel k nim s pocitem
zadostiu€in€ni, jehoZ pFiCinu by byl jen stéZi
schopen urCit Ci alespon vymezit. Zfejmé
pro n€j mély nadpFirozeny vyznam
opFedeny tajemstvim a symbolizovaly jeho

horkosladké vitézstvi.

Kdyby se ho n€kdo ptal, pro€ je s nimi tak

spokojeny, odvétil by, Ze je pySny na své
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imprisoned all his festering rancor, all his
answering spleen and hatred toward the
people of Vyones, who had always hated
him; and had set the image of this rancor to
peer venomously down for ever from a lofty

place.

And perhaps he would not even have dreamt
that in the second gargoyle he had somehow
expressed his own dour and satyr-like
passion for the girl Nicolette — a passion
that had brought him back to the detested
city of his youth after years of wandering; a
passion singularly tenacious of one object,
and differing in this regard from the
ordinary lusts of a nature so brutal as

Reynard's.

Always to the stone-cutter, even more than
to those who had criticized and abhorred his
productions, the gargoyles were alive, they
possessed a vitality and a sentiency of their
own. And most of all did they seem to live
when the summer drew to an end and the
autumn rains had gathered upon Vyones.
Then, when the full cathedral gutters poured
above the streets, one might have thought
that the actual spittle of a foul maelevolence
, the very slaver of an impure lust, had
somehow been mingled with the water that

ran in rills from the mouths of the gargoyles

technicky perfektné zvladnuté dilo. Co by
ale nefekl, a moZna to ani nevédél, je, Ze

v jednom z chrli¢¥ ukryl svou
nashromazdénou zast, vSechnu rozmrzelost
a nendvist vUci obyvateldm Vyonesu, ktefi
ho vZdycky nenavid€li. Vyobrazeni své
nendvisti vystavil tak, aby navZdy mohlo
zlomysIné pozorvat mésto z vyvySeného

mista.

A moZna se mu ani nesnivalo o tom, Ze

do druhého chrlie vtiskl svou tvrdohlavou
satyrskou touhu po Nicolette. Touhu, jeZ ho
po rocich toulek pfivedla zpét

do opovrhovaného rodného mésta.
Neutuchajici touhu soustfedénou na jeden
objekt. Touhu, ktera je odliSna od chtiCe
typického pro Clove€ka povahy tak hrubé

jako je ta Reynardova

Reynard vZdy vnimal chrliCe jako Zivouci
jeSté vice neZ ti, kterym se hnusili a ktefi je
kritizovali. Tyto chrli€e byly Zivotaschopné
a vnimavé. Zejména v obdobi, kdy konCilo
1éto a nad Vyonesem se snaSela oblaka plna
podzimniho deSté, se zdaly byt Zivymi.
KdyZ pak okapy katedraly pretékaly nad
ulicemi mésta, vypadalo to, Ze voda, jeZ
proudilaz Ustchrli¢U,byla nakaZena zlobou a

chlipnym chtiCem jejich tvlrce.
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At that time, in the year of our Lord, 1138,
Vyones was the principal town of the
province of Averoigne. On two sides the
great, shadow-haunted forest, a place of
equivocal legends, of loups-garous and
phantoms, approached to the very walls and
flung its umbrage upon them at early
forenoon and evening. On the other sides
there lay cultivated fields, and gentle
streams that meandered among willows or
poplars, and roads that ran through an open
plain to the high chateaux of noble lords and

to regions beyond Averoigne.

The town itself was prosperous, and had
never shared in the ill-fame of the bordering
forest. It had long been sanctified by the
presence of two nunneries and a monastery;
and now, with the completion of the long-
planned cathedral, it was thought that
Vyones would have henceforward the
additional protection of a more august
holiness; that demon and stryge and incubus
would keep their distance from its heaven-
favored purlieus with a more meticulous

caution than before.

Of course, as in all mediaeval towns, there
had been occasional instances of alleged
sorcery or demoniacal possession; and, once
or twice, the perilous temptations of succubi

had made their inroads on the pious virtue

V té dobé, 1éta pané 1138, byl Vyones
hlavnim meéstem provincie Averoigne.

Na dvou strandch mésta se aZ k samotnym
hradbam rozprostiral ohromny les, ktery byl
prizrak( a vlkodlakU. V rannich a veCernich
hodindch vrhal na mésto svUj stin.

Na zbylych dvou strandch leZela obdélavana
policka, drobné potliCky vinouci se kolem
vrb a topoll, a cesty vedouci napFi¢ planémi
aZ k Slechtickym zamk{m a do oblasti

daleko za provincii Averogine.

Mésto samotné vzkvétalo a nikdy nesdilelo
Spatnou povest sousediciho lesa. JiZz dlouho
bylo posvécené pritomnosti ti klaSter(.
Pfedpokladalose, Ze dokonCeni dlouho
planované stavby katedraly mu zajisti
ochrannou auru vzneSené svatosti

i do budoucich let, a Ze si démoni,
inkubusové a strigy budou drZet odstup

od posvéceného mésta a jeho lesni hranice

s jeSté vetSi opatrnosti neZ dFive.
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of Vyones. But this was nothing more than
might be expected, in a world where the
Devil and his works were always more or
less rampant. No one could possibly have
anticipated the reign of infernal horrors that
was to make hideous the latter months of

autumn, following the cathedral's erection.

To make the matter even more inexplicable,
and more blasphemously dreadful than it
would otherwise have been, the first of
these horrors occurred in the neighborhood
of the cathedral itself and almost beneath its

sheltering shadow.

Two men, a respectable clothier named
Guillaume Maspier and an equally reputable
cooper, one Gerome Mazzal, were returning
to their lodgings in the late hours of a
November eve, after imbibing both the red
and white wines of the countryside in more

than one tavern.

According to Maspier, who alone survived
to tell the tale, they were passing along a
street that skirted the cathedral square, and
could see the bulk of the great building
against the stars, when a flying monster,
black as the soot of Abaddon, had
descended upon them from the heavens and

assailed Gerome Mazzal, beating him down

Samoziejme, Ze i zde, stejné tak jako

ve vSech stfedovekych méstech, se obCas
vyskytly domnénky o Carod€jnictvi

Ci pfitomnosti dabla. Samozfejmé, Ze
jednou Ci dvakrat se do jinak zboZného
Vyonesu vpliZilo nebezpeCné pokuSeni
sukub. Ale to neni nic, s Cim by se ve svété,
kde vZdy vice ¢i méné Fadil Dabel a jeho
dilo, nepoCitalo. Nebylo nikoho, kdo by
mohl pfedpokladat nadvladu zla

a pekelnych zplozencU, jeZ nasledovala
postaveni katedraly v pozdnich mésicich

podzimu.

Prvni z téchto hrlz se odehrala v blizkosti
katedraly, a to témer v jejim stinu, coZ
Cinilo celou vé€c jeSté zahadn&jSi a désivejsi
neZ by byla za normalnich okolnosti. Jaky

bezboZnik to jen mohl ud€lat?

Dva muZi, vaZeny vyrobce odév(l
Guillaume Maspier a stejn€ tak ctihodny
bednaf Gerome Mazzal, se vraceli do svych
pribytkl v pozdnich listopadovych
hodindchpoté, co nasavali lokalni Cervené

a bilé vino v nejedné kr¢mé.
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with its heavily flapping wings and seizing

him with its inch-long teeth and talons.

Maspier was unable to describe the creature
with minuteness, for he had seen it but
dimly and partially in the unlit street; and
moreover, the fate of his companion, who
had fallen to the cobblestones with the black
devil snarling and tearing at his throat, had
not induced Maspier to linger in that
vicinity. He had betaken himself from the
scene with all the celerity of which he was
capable, and had stopped only at the house
of a priest, many streets away, where he had
related his adventure between shudderings

and hiccuppings.

Armed with holy water and aspergillus, and
accompanied by many of the towns-people
carrying torches, staves and halberds, the
priest was led by Maspier to the place of the
horror; and there they had found the body of
Mazzal, with fearfully mangled face, and
throat and bosom lined with bloody
lacerations. The demoniac assailant had
flown, and it was not seen or encountered
again that night; but those who had beheld
its work returned aghast to their homes,
feeling that a creature of nethermost hell
had come to visit the city, and perchance to

abide therein.

Dle tvrzeni Maspiera, jenZ preZil a mUZe
tedy vypravet o celé té udalosti, prochazeli
ulici lemujici ndmeésti s katedralou. Naskytl
se jim pohled na jeji majestatnost na pozadi
hvézdné oblohy, kdyZ v tu chvili se z nebe
sneslo 1étajici monstrum Cerné jako saze
Abaddonu a napadlo Geroma Mazzala.
Srazilo ho k zemi hbité tfepotavymi kridly
a poté ho lapilo pomoci témér

tficentimetrovych paratQ a tesak.

Maspier nebyl schopen popsat to stvofeni

s pfesnosti, jelikoZ ho zahledl jen letmo

v Seru neosvétlené uliCky. Navic osud jeho
spoleCnika, ktery padlk zemi, zatimco Cerny
netvor hlasité vrCel a drasal jeho krk, v ném
nevzbuzoval touhu se tam zdrZovat.
Odklidil se z mista s nejvetSi sviZznosti, jaké
jen byl schopen, a zastavil se aZ o spoustu
ulic dale v obydli knéze, kde za tfesu a

Skytani vypravél o svém zazitku.

Vyzbrojen kropidlakem s posv€cenou
vodou a doprovazen méStany s pochodnémi
, holemi a halapartnami, se kn€z pod
vedenim Maspiera vypravil na misto oné
hr(izné udalosti. Tam nasSli leZet Mazzalovo

t€lo s oSklive rozdrapanou tvari a hrudi
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Consternation was rife on the morrow,
when the story became generally known;
and rites of exorcism against the invading
demon were performed by the clergy in all
public places and before thresholds. But the
sprinkling of holy water and the mumbling
of the stated forms were futile; nunneryfor
the evil spirit was still abroad, and its
malignity was proved once more, on the
night following the ghastly death of Gerome

Mazzal.

This time, it claimed two victims, burghers
of high probity and some consequence, on
whom it descended in a narrow alley,
slaying one of them instantaneously, and
dragging down the other from behind as he
sought to flee. The shrill cries of the
helpless men, and the guttural growling of
the demon, were heard by people in the
houses along the alley; and some, who were
hardy enough to peer from their windows,
had seen the departure of the infamous
assailant, blotting out the autumn stars with
the sable and misshapen foulness of its
wings, and hovering in execrable menace

above the house-tops.

After this, few people would venture abroad
at night, unless in case of dire and exigent
need; and those who did venture went in

armed companies and were all furnished

lemovanou krvavymi ranami. Démonicky
UtoCnik uleté] a tu noc jiZ nebyl spatFen. Ti,
kdo zfeli jeho dilo, se vraceli do svych
domovUl zdéSeni a s pocitem, Ze mésto
navstivila zrlda z hlubin pekla a Ze se zde

muUZe naddle zdrZovat.

Nasledujici den, poté co se historka rozSiFila
, se désilo celé mésto. Ve vSech vefejnych
prostorach a na hranicich mésta probihalo
pod velenim knéZstva vymitani dabelskych
vetfelcU. JenZe rozpraSovani posvécené
vody a mumlani specidlnich formulek bylo
k ni€emu. D&belské stvofeni bylo stale
nablizku a hned dalSi noc po otFesné smrti
Geroma Mazzala znovu prokdzalo svou

zhoubnost.

Tentokrat si nestvUra vyZadala dvé obéti,
ctnostné mé3tany stfedné dlleZitého
postaveni, na které nalétla v Uzké uliCce.
Jeden byl mrtvy ihned a druhého zezadu
srazila k zemi pfi pokusu o Uték. Pronikavé
nafikani bezbrannych obé&ti a hrubé vrleni
démona slySeli lidé v celé ulici. Téch par
odvaZlivel, co se vyklonilo z okna, spatfilo

odlet nechvaln@ zndmého vetrelce. Jako
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with flambeaux, thinking thus to frighten
away the demon, which they adjudged a
creature of darkness that would abhor the
light and shrink therefrom, through the
nature of its kind. But the boldness of this
fiend was beyond measure; for it proceeded
to attack more than one company of worthy
citizens, disregarding the flaring torches that
were thrust in its face, or putting them out

with the stenchful wind of its wide vans.

Evidently it was a spirit of homicidal hate,
for all the people on whom it seized were
grievously mangled or torn to numberless
shreds by its teeth and talons. Those who
saw it, and survived, were wont to describe
it variously and with much ambiguity; but
all agreed in attributing to it the head of a
ferocious animal and the wings of a
monstrous bird. Some, the most learned in
demonology, were fain to identify it with
Modo, the spirit of murder; and others took
it for one of the great lieutenants of Satan,
perhaps Amaimon or Alastor, gone mad
with exasperation at the impregnable
supremacy of Christ in the holy city of
Vyones.

démonicka hrozba se vznasSel nad vrcholky
domkl, pfiCem?Z vysaval podzimni
hvézdnou oblohu Cernotou a hnusem svych

kridel.

Po téchto incidentech se naSlo jen par lidi,
ktefi by se nékam v noci vypravili, pokud
neSlo o néco velice naléhavého. Ti, jiZ se
n€kam vypravili, u€inili tak pouze

s ozbrojenym doprovodem a pochodnémi
s domnénim, Ze to démona zastraSi.
Usoudili totiZ, Ze jde o netvora temnoty,
ktery ma ke své€tlu odpor a tudiZ by se dal
na Uprk. JenZe troufalost této obludy
pfedCila oCekavani, nebot zaUtoCila

na nékolik dalSich skupinek dUstojnych
méStanl bez ohledu na to, Ze se n€kdo brani
pochodnémi. ObCas pochodné hasila
zapachajicim virem vytvofenym Sirokymi

kfidly.

Zjevné to byl pfizrak vraZedné nendvisti.
VSechny své obéti téZce podrapal nebo
roztrhal na nespoCet kouskU svymi drapy
a tesaky. Ti, jiZ to vidéli a pFeZili, se
neshodli na jednoznaCném popisu netvora,

ale vSichni mu pfisuzovali hlavu zufivé
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The terror that soon prevailed, beneath the
widening scope of these Satanical
incursions and depredations, was beyond all
belief — a clotted, seething, devil-ridden
gloom of superstitious obsession, not to be
hinted at in modern language. Even by
daylight, the Gothic wings of nightmare
seemed to brood in underparting oppression
above the city; and fear was everywhere,
like the foul contagion of some epidemic
plague. The inhabitants went their way in
prayer and trembling; and the archbishop
himself, as well as the subordinate clergy,
confessed an inability to cope with the ever-
growing horror. An emissary was sent to
Rome, to procure water that had been
specially sanctified by the Pope. This alone
it was thought, would be efficacious enough

to drive away the dreadful visitant.

In the meantime, the horror waxed, and
mounted to its culmination. One eve, toward
the middle of November, the abbot of the
local monastery of Cordeliers, who had
gone forth to administer extreme unction to
a dying friend, was seized by the black devil
just as he approached the threshold of his
destination, and was slain in the same

atrocious manner as the other victims.

To this doubly infamous deed, a scarce-

believable blasphemy was soon added. On

Selmy a kfidla monstrOzniho ptaka. Néktefi,
ti nejvice zb€hli v démonologii, ho oznacili
za Moda - ducha vraZednosti. Druzi zas
tvrdili, Ze jde snad o jednoho ze Satanovych
nejvySSich sluZebnik( - Amaimona

Ci Alastora - rozpalen€ho do béla
neochvé&jnou pfevahou Krista ve svatém

meésté Vyones.

Postrach, ktery brzy ovladl mésto,
zpUsobeny stale Cast&jSimi vpady a Utoky
Satana byl k neuvéreni. Mésto Zilo v oblaku
povérCivé posedlosti dablem, o které se
dnes nemluvi ani v ndznacich. I za denniho
svétla nad méstem visela hrozba no¢ni mUry
s gotickymi kFidly a vSudypFitomny strach
vladl méstu jako epidemie n€jaké odporné
nakazy. Obyvatelé mésta Zili v modlitbach
a tfesu. Samotny arcibiskup i duchovenstvo
spadajici pod néj se pfiznali k neschopnosti
zvladat neustale silici hrlzy s nedozirnym
koncem. Tajny posel byl vyslan do Rima,
aby obstaral vodu posv€cenou samotnym
papeZem. PFedpokladalo se, Ze ta by sama

0 sob& meéla byt dostateCn€ UCinna

na zahnani pfiSerného navstévnika.




the very next night, while the torn body of
the abbot lay on a rich catafalque in the
cathedral, and masses were being said and
tapers burnt, the demon invaded the high
nave through the open door, extinguished all
the candles with one flap of its sooty wings,
and dragged down no less than three of the
officiating priests to an unholy death in the

darkness.

Every one now felt that a truly formidable
assault was being made by the powers of
Evil on the Christian probity of Vyones. In
the condition of abject terror, of extreme
disorder and demoralization that followed
upon this new atrocity, there was a
deplorable outbreak of human crime, of
murder and rapine and thievery, together
with covert manifestations of Satanism, and
celebrations of the Black Mass attended by

many neophytes.

Then, in the midst of all this pandemoniacal
fear and confusion, it was rumored that a
second devil had been seen in Vyones; that
the murderous fiend was accompanied by a
spirit of equal deformity and darkness,
whose intentions were those of lechery, and
which molested none but women. This
creature had frightened several dames and
demoiselles and maid-servants into a

veritable hysteria by peering through their

Mezitim se hrlizy dale stupfovaly aZ

do bodu, kdy doSlo k jejich vyvrcholeni.
Jednoho listopadového veCera se opat
klaStera Cordelier( vydal poskytnout
posledni pomazani umirajicimu pfiteli.
Témer na zapraZi svého cile byl pfepaden
Cernym démonem. Ten jej zabil Uplné stejné

hrozivym zpUsobem jako ostatni obéti.

Tento hanebny Cin brzy doplnilo jen té€Zko
uveritelné rouhani. Hned dalSi noc pfi
pietnim obfadu na pamatku opata, kdyZ se
palily pamétni svice a pronaSely liturgie,
vtrhl démon do katedraly skrze oteviené
dvere. Jednim pohybem svych sazovitych
kFidel sfoukl vSechny svice a hned tfi
Uradujici knéze odvlekl do temnoty, kde je

pfivedl k pekelné smrti.

Nyni jiZz kazdému dochdzelo, Ze zlo provadi
ohromny Utok na samotné zaklady
kFestanstvi ve Vyonesu. Nevidana krutost
uvrhla mésto do hrlizy, zmatku

a demoralizovaného stavu, ktery zvedl vinu
zavrZenihodného zloCinu. VraZdy, plenéni

a kradeZe otfasaly méstem spolu s tajnymi
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bedroom windows; and had sidled
lasciviously, with uncouth mows and
grimaces, and grotesque flappings of its bat-
shaped wings, toward others who had
occasion to fare from house to house across

the nocturnal streets.

However, strange to say, there were no
authentic instances in which the chastity of
any woman had suffered actual harm from
this noisome incubus. Many were
approached by it, and were terrified
immoderately by the hideousness and
lustfulness of its demeanor; but no one was

ever touched.

Even in that time of horror, both spiritual
and corporeal, there were those who made a
ribald jest of this singular abstention on the
part of the demon, and said it was seeking
throughout Vyones for some one whom it

had not yet found.

The lodgings of Blaise Reynard were
separated only by the length of a dark and
crooked alley from the tavern kept by Jean
Villom, the father of Nicolette. In this
tavern, Reynard had been wont to spend his
evenings; though his suit was frowned upon
by Jean Villom, and had received but scant
encouragement from the girl herself.
However, because of his well-filled purse

and his almost illimitable capacity for wine,

projevy Satanismu a oslavami Cerné mSe,

kterych se UcCastnilo mnoho novicU.

Uprostfed vSeho toho pekelného chaosu

a strachu z démonU se objevilazvést, Ze byl
ve mésté spatfen jeSté jeden démon. Zvest,
Ze je ten vrazZdici zloduch doprovazen stejné
ohyzdnym a nemilosrdnym pFizrakem, jenZ
ma v Umyslu smilstva a zneuZiva jen Zeny.
Nékolik dam, sleCen a sluZebnych dohnal
do stavu hysterie tim, Ze je pozoroval skrze
okna loZnic. S chlipnymi grimasami

a grotesknim mavanim netopyf¥ich kFidel se
chlipné tfepotal ulici smérem k lidem, kteFi
se pri prechodu z domu do domu ocitli

na noCni ulici.

Je vSak podivuhodné, Ze nebyly
zaznamenany Zadné pfipady, kdy by tento
chlipny inkubus poznamenal cudnost
jakékoliv Zeny. Spoustu z nich ke smrti
vydeésil svym odpornym zjevem a chti¢nym
chovanim, ale Zadné z nich se nikdy ani

nedotkl.
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Reynard was tolerated. He came early each
night, with the falling of darkness, and
would sit in silence hour after hour, staring
with hot and sullen eyes at Nicolette, and
gulping joylessly the potent vintages of
Averoigne. Apart from their desire to retain
his custom, the people of the tavern were a
little afraid of him, on account of his
dubious an semi-sorcerous reputation, and
also because of his surly temper. They did
not wish to antagonize him more than was

necessary.

Like everyone else in Vyones, Reynard had
felt the suffocating burden of superstitious
terror during those nights when the fiendish
marauder was hovering above the town and
might descend on the luckless wayfarer at
any moment, in any locality. Nothing less
urgent and imperative than the obsession of
his half-bestial longing for Nicolette could
have induced him to traverse after dark the
length of the winding alley to the tavern

door.

The autumn nights had been moonless. Now
, on the evening that followed the
desecration of the cathedral itself by the
murderous devil, a new-born crescent was
lowering its fragile, sanguine-colored horn
beyond the house-tops as Reynard went

forth from his lodgings at the accustomed

I v takto hr{izné dob€, jak duchovni tak
svetské, se naSli lidé, ktefi oplzle Zertovali

o zdrZenlivosti na stran€ démona. Tvrdili, Ze
ve Vyonesu hledd n€koho, koho jeSté

nenaSel.

ReynardUv pfibytek oddélovala od hostince
Jeana Villoma, otce Nicolette, pouze jedna
temnad zakfivenad uliCka. Reynard byl zvykly
travit tam sve vecCery, aCkoliv ho tam Jean
nevidél moc rad a stejné tak Nicolette jeho
pfitomnost nepodporovala. Nicméné jeho
tuCna penéZenka a témér bezmezna
konzumace vina byly dostateCnymi dlvody
snaSet Reynarda. Chodival brzy veCer se
stmivanim a v tichosti vysedaval dlouhé
hodiny, zatimco mrzuté pozoroval Nicolette
a bezUté3né se posiloval dary vinic
provincie Averoigne. Ostatni hosté ho

z jeho rutiny nechtéli ruSit, navic se ho
trochu bali, z ¢asti kvlli jeho pochybné
temné povésti a z Casti kvlli jeho nevrlosti.
Zaroven ho nechtéli rozhnévat o nic vice,

neZ bylo nutné.
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hour. He lost sight of its comforting beam in
the high-walled and narrow alley, and
shivered with dread as he hastened onward
through shadows that were dissipated only
by the rare and timid ray from some lofty
window. It seemed to him, at each turn and
angle, that the gloom was curded by the
unclean umbrage of Satanic wings, and
might reveal in another instant the gleaming
of abhorrent eyes ignited by the everlasting
coals of the Pit. When he came forth at the
alley's end, he saw with a start of fresh
panic that the crescent moon was blotted out
by a cloud that had the semblance of

uncouthly arched and pointed vans.

He reached the tavern with a sense of
supreme relief, for he had begun to feel a
distinct intuition that someone or something
was following him, unheard and invisible —
a presence that seemed to load the dusk with
prodigious menace. He entered, and closed
the door behind him very quickly, as if he
were shutting it in the face of a dread

pursuer.

There were few people in the tavern that
evening. The girl Nicolette was serving
wine to a mercer's assistant, one Raoul
Coupain, a personable youth and a
newcomer in the neighborhood, and she was

laughing with what Reynard considered

V nocnich hodinach Reynard pocitoval
dusivou tihu nadpfirozeného postrachu
stejn€ jako vSichni ostatni obyvatelé
Vyonesu. Strach z hrozby pekelného
ndjezdnika, jenZ krouZi nad méstem

a kdykoliv se mUZe kdekoliv snést na
prochazejiciho smolafe. Nic jin€ho neZ jeho
témer zvifeci posedlost Nicolette by ho
nepfimélo po setméni prochazet celou

toCitou uli€kou vedouci ke dvérim hostince.

Tento podzim na noCni obloze chyb€l mésic
a zrovna veCer pot€, co vraZdici monstrum
znesvetilo samotnou katedralu, se na obloze
objevil srpek mésice. Drobny krvaveé
zbarveny roh pomalu mizel za stfechami,
zatimco Reynard ve svou obvyklou hodinu
mifil do hospody. UklidAujici paprsek
mésice se mu ztratil z dohledu, kdyZ
prochdzel Uzkou uliCkou obklopenou
vysokymi budovami. Reynard se tFasl
strachem a rad€ji pfidal na tempu skrze
stiny, kter€ jen vzacné preruSil paprsek

z vyvySeného okna. Mé&l pocit, jako by tma
kolem néj byla pokroucena Spinavym
stinem ddbelskych kfidel a jako bymohla
kdykoliv odhalit par odpornych o€i
plapolajicich jako neuhasinajici pekelné

uhliky. KdyZ doSel na konec ulicky, ke
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unseemly gayety at the broad jests and
amorous sallies of this Raoul. Jean Villom
was discussing in a low voice the latest
enormities and was drinking fully as much

liquor as his customers.

Glowering with jealousy at the presence of
Raoul Coupain, whom he suspected of
being a favored rival, Reynard seated
himself in silence and stared malignly at the
flirtatious couple. No one seemed to have
noticed his entrance; for Villom went on
talking to his cronies without pause or
interruption, and Nicolette and her
companion were equally oblivious. To his
jealous rage, Reynard soon added the
resentment of one who feels that he is being
deliberately ignored. He began to pound on
the table with his heavy fists, to attract

attention.

Villom, who had been sitting all the while
his back turned, now called out to Nicolette
without even troubling to face around on his
stool, telling her to serve Reynard. Giving a
backward smile at Coupain, she came
slowly and with open reluctance to the stone

-carver's table.

She was small and buxom, with reddish-
gold hair that curled luxuriantly above the
short, delicious oval of her face; and she

was gowned in a tight-fitting dress of apple-

svému zdéSeni si vSiml, Ze je mésic zastien
mrakem tvaru SpiCatych nerovné klenutych

kFidel.

S pfichodem k hostinci mu spadl kdmen

ze srdce, jelikoZ mu jeho intuice zfeteln€
naSeptavala, Ze ho n€kdo nebo néco
prondsleduje, néco neviditelného

a neslySitelného. PFitomnost néCeho, co
naplfovalo soumrak nesmirnou hrozbou.
VeSel dovnitf a rychle za sebou zavfel dvefe
, jakoby je zaviral pfimo pFed nosem

obavanému pronaslednovateli.

Toho veCera byla hospoda témér prazdna.
Nicolette nalévala vino novému asistentovi
obchodnika s 0odévy jménem Raoul Coupain
. Raoul byl pohledny mladik, nové pFichozi
do mésta Vyones. Nicolette se jeho Cetnym
ZertUm a milostnym pokusUim smala
takovym zpUsobem, ktery Reynard
povaZoval za nepatfiCné okazaly. Jean
Villom potichu rozebiral obludnosti, které
se v posledni dobé odehraly, a popijel

alkohol v tempu svych zakazniku.

Rozpalen Zarlivosti z pFitomnosti Raoula
Coupaina, kterého pokladal za soupere

ve vyhodé, se Reynard v tichosti usadil

a zakefne€ ziral na flirtujici dvojici. Zdalo se,

Ze si jeho pFichodu nikdo nevSiml. Villom
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green that revealed the firm, seductive
outlines of her hips and bosom. Her air was
disdainful and a little cold, for she did not
like Reynard and had taken small pains at
any time to conceal her aversion. But to
Reynard she was lovelier and more
desirable than ever, and he felt a savage
impulse to seize her in his arms and carry
her bodily away from the tavern before the

eyes of Raoul Coupain and her father.

"Bring me a pitcher of La Frenaie," he
ordered gruffly, in a voice that betrayed his

mingled resentment and desire.

Tossing her head lightly and scornfully,
with more glances at Coupain, the girl
obeyed. She placed the fierey, blood-dark
wine before Reynard without speaking, and
then went back to resume her bantering with

the mercer's assistant.

Reynard began to drink, and the potent
vintage merely served to inflame his
smoldering enmity and passion. His eyes
became venomous, his curling lips
malignant as those of the gargoyles he had
carved on the new cathedral. A baleful,
primordial anger, like the rage of some
morose and thwarted faun, burned within
him with its slow red fire; but he strove to
repress it, and sat silent and motionless,

except for the frequent filling and emptying

neruSen€ pokraCoval v rozhovoru se svymi
kumpany a stejné tak Nicolette ani Raoul si
nevSimali jeho pFitomnosti. K Reynardové
zufivému Zarleni se brzy prFidal i vztek
Clovéka, ktery se citi byt zamérné ignorovan
. Svymi mohutnymi p€stmi zaCal mlatit do

stolu, aby pfitahl pozornost.

Villom, ktery celou dobu sedél zady

k Reynardovi, houkl na Nicolette, at ho
obslouZi, aniZ by se obtéZoval otoCit se
na své stoliCce. S letmym Usmévem zpét
na Raula Nicolette doSla pomalu a se

zjevnou nechuti ke stolu tesare.

Byla to drobna divCina s dobFe vyvinutymi
vnadami a Cervenozlatymi vlasy, které se
bujné kroutily kolem jejiho sladk€ho
ovalného obliCeje. Byla obleCena v uplych
SatiCkach zelené barvy, jeZ odhalovaly linie
svUidnych bokU a poprsi. Byla z nf citit
nechut a chlad, jelikoZ neméla Reynarda v
oblibé a vZdy se musela pfemahat, aby tuto
averzi skryla, jenZe jemu se zdala
prekrasnéjsi a pritazlivejSi jeSté vice nez
kdy jindy. Pocitoval primitivni impulsy,

které ho nabadaly zmocnit se ji a v naruci ji
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of his wine-cup.

Raoul Coupain had also consumed a liberal
quantity of wine. As a result, he soon
became bolder in his love-making, and
strove to kiss the hand of Nicolette, who had
now seated herself on the bench beside him.
The hand was playfully with-held; and then,
after its owner had cuffed Raoul very lightly
and briskly, was granted to the claimant in a
fashion that struck Reynard as being no less

than wanton.

Snarling inarticulately, with a mad impulse
to rush forward and slay the successful rival
with his bare hands, he started to his feet
and stepped toward the playful pair. His
movement was noted by one of the men in
the far corner, who spoke warningly to
Villom. The tavern-keeper arose, lurching a
little from his potations, and came warily
across the room with his eyes on Reynard,

ready to interfere in case of violence.

Reynard paused with momentary
irresolution, and then went on, half insane
with a mounting hatred for them all. He
longed to kill Villom and Coupain, to kill
the hateful cronies who sat staring from the
corner, and then, above their throttled

corpses, to ravage with fierce kisses and

odnést z hospody pfimo pred zraky Raoula a

jejiho otce.

“Dzban La Frenaie” objednal si stroze
hlasem, ktery prozrazoval jeho smiSené

pocity vzteku a chtice.

S pohrdavym kyvnutim a dalSimi pohledy
na Coupaina splnila jeho pFani. Beze slova
pfed n€j poloZila dZban krvavé tmavého
vina a vratila se zpét k laSkovani

s asistentem obchodnika.

Reynard zacal pit a opojny mok pouze
umocnil jeho doutnajici nepFatelskost

a vasSen. OCi se mu zalily nendvisti a rty
zlovestné zkroutily stejné jako rty jim
stvolenych chrlicl na katedrdle. Pomalu
v ném plapolal rudy plamen primitivni

a zhoubné zlosti, podobné zlob& nevrlého
fauna, ale on se to ze vSech sil snaZil
potlaCit. Sed€l nehybné v tichosti a pouze
doplfioval a vyprazdfioval svou nadobu

na vino.

Raoul Coupain také poZil nemalé mnoZstvi
vina a jeho milostné pokusy byly stale
smélejSi. Brzy zaCal usilovat o polibeni ruky

Nicolette, kterd se usadila na laviCku vedle
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vehement caresses the shrinking lips and

body of Nicolette.

Seeing the approach of the stone-carver, and
knowing his evil temper and dark jealousy,
Coupain also rose to his feet and plucked
stealthily beneath his cloak at the hilt of a
little dagger which he carried. In the
meanwhile, Jean Villom had interposed his
burly bulk between the rivals. For the sake
of the tavern's good repute, he wished to

prevent the possible brawl.

"Back to your table, stone-cutter," he roared

belligerently at Reynard.

Being unarmed, and seeing himself
outnumbered, Reynard paused again,
though his anger still simmered within him
like the contents of a sorcerer's cauldron.
With ruddy points of murderous flame in his
hollow, slitted eyes, he glared at the three
people before him, and saw beyond them,
with instictive rather than conscious
awareness, the leaded panes of the tavern
window, in whose glass the room was dimly
reflected with its glowing tapers, its
glimmering tableware, the heads of Coupain
and Villom and the girl Nicolette, and his

own shadowy face among them.

Strangely, and, it would seem,

inconsequntly, he remembered at that

n€j, hravé odmitala mu vydat svou ruku, ale
brzy nato ji svizné a jemné zapletla do té
jeho. Poté se podvolila jeho snaze zpUsobem

, ktery Reynard povaZoval za prostopasny.

Za nesrozumitelného bruCeni aovladnut
Silenym pudem, jenZ ho nutil vrhnout se na
svého Usp&Sného rivala a usmrtit ho holyma
rukama, vstal a vydal se smérem k laSkujici
dvojici. Jeho pohybu si vSiml jeden z hostUl
v protilehlém rohu. Upozornil tedy Villoma.
Hospodsky se zvedl a pod vlivem moku
lehce zavravoral. OstraZit€é sméfoval napfic
mistnosti s pohledem pevné upfenym na
Reynarda a pfipraven zasahnout v pfipadé

potyCky.

Reynard se na chvilku nerozhodné zastavil,
ale vzapéti pokraCoval. NapUl se ho
zmocRovalo Silenstvi pohdn€né nendvisti
vUc¢i vSem okolo. TouZil po smrti Villoma,
Coupaina a téch protivnych StamgastU, ktefi
na né€j zirali z rohu mistnosti. Pral si
zmocnit se Nicolette nad jejich mrtvymi tély
, zahrnout jeji télo a rty divokymi polibky a

laskdnim.

Coupain si byl védom tesafovi vybuSné
povahy a hofké Zarlivosti. Kdy?Z tedy vidél,
Ze se k nému tesar blizi, tak se také zvedl

a pfipravil svou ruku na jilec malé dyky,
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moment the dark, ambiguous cloud he had
seen across the moon, and the insistent
feeling of obscure pursuit while he had

traversed the alley.

Then, as he still gazed irresolutely at the
group before him, and its vague reflection in
the glass beyond, there came a thunderous
crash, and the panes of the window with
their pictured scene were shattered inward
in a score of fragments. Ere the litter of
falling glass had reached the tavern floor, a
swart and monstrous form flew into the
room, with a beating of heavy vans that
caused the tapers to flare troublously, and
the shadows to dance like a sabbat of
misshapen devils. The thing hovered for a
moment, and seemed to tower in a great
darkness higher than the ceiling above the
heads of Reynard and the others as they
turned toward it. They saw the malignant
burning of its eyes, like coals in the depth of
Tartarean pits, and the curling of its hateful
lips on the bared teeth that were longer and

sharper than serpent-fangs.

Behind it now, another shadowy flying
monster came in through the broken
window with a loud flapping of its ribbed
and pointed wings. There was something
lascivious in the very motion of its flight,

even as homicidal hatred and malignity

kterou nosil pod plaStém. Mezitim zakroCil
Jean Villom a oddélil je svym robustnim
télem. V zajmu dobré povésti hospody si

pfal zamezit mozZné potyCce.

“Zpatky ke svymu stolu, tesafi!” zafval na
n€j UtoCné.

Neozbrojen a v poCetni nevyhodé se
Reynard znovu zastavil, pfestoZe v ném
vFela zloba, tak jako vFe obsah kotle
Cernokn€Znika. Zarudlyma oCima plnyma
vraZedn€ho plamene se zlostn€ mracil na ty
tfi pred nim. SpiSe instinktivné neZli cilené
se podival do vitrdZe za nimi, jeZ matné
odraZela celou mistnost, zafive svicky,
tFpytivé pFibory, hlavy Coupaina, Villoma,

Nicolette a jeho zastin€nou tvar mezi nima.

Kupodivu, a na prvni pohled bez spojitosti,
si v ten moment vzpomné€l na ten Cerny,
neurCity mrak, ktery zakryval mésic. Stejné
tak se mu vybavil i ten nevysvétlitelny pocit
prondsledovaného, jenZ meél, kdyZ byl

na cesté do hospody.
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were manifest in the flight of the other. Its
satyr-like face was twisted in a horrible,
never-changing leer, and its lustful eyes
were fixed on Nicolette as it hung in air

beside the first intruder.

Reynard, as well as the other men, was
petrified by a feeling of astonishment and
consternation so extreme as almost to
preclude terror. Voiceless and motionless,
they beheld the demoniac intrusion; and the
consternation of Reynard, in particular, was
mingled with an element of unspeakable
surprise, together with a dreadful
recognizance. But the girl Nicolette, with a
mad scream of horror, turned and started to

flee across the room.

As if her cry had been the one provocation
needed, the two demons swooped upon their
victims. One, with a ferocious slash of its
outstretched claws, tore open the throat of
Jean Villom, who fell with a gurgling, blood
-choked groan; and then, in the same
fashion, it assailed Raoul Coupain. The
other, in the meanwhile, had pursued and
overtaken the fleeing girl, and had seized
her in its bestial forearms, with the ribbed

wings enfolding her like a hellish drapery.

The room was filled by a moaning
whirlwind, by a chaos of wild cries and

tossing, struggling shadows. Reynard heard

Zatimco furt nerozhodné stal a ziral

na skupinku pred nim a na odrazy

v mozaice za nimi, ozvala se duniva rana.
Scenérie v oknech se roztfiStila na tisice
malych UlomkQ. JeSté neZ stihly Ulomky
dopadnout na zem, do mistnosti za hlasitého
vrCeni vlétla obfi zhoubnd potvora
nekontrolovateln€ mavajici obfimi kfidly,
ktera roztanCila plapolajici plaminky sviCek,
jako by to byl sraz znetvofenych démon(l.
Chvili se ta véc vznaSela nad hlavami
Reynarda a ostatnich. Zdalo se, Ze Cni v
temnoté€ snad jeSt€ vys, neZ byl strop.
VSichni se otoCili smérem k té véci a spatfili
zlovéstné plapolani v jejich oCich
pfipominajici uhliky v hlubindch pekelnych
jam spolu se zlovéstné zkroucenymi rty,
které odhalovaly tesaky vetSi a ostfejSi nez

ty hadi.

Za ni za hlu€ného mavani kosténych
SpiCatych kFidelvniklo do hospody rozbitym
oknem dalSi stinové stvoreni. UZ jen zpUsob
jakym létalo vzbuzoval dojem chlipnosti,
stejné tak jako pohyb druhé bytosti
vyzafoval zlovéstnou nendvist a zakefnost.
Jeho satyrsky obliCej byl chlipn€ pokroucen
a laCné oCi byly upFenyna Nicolette, zatimco

se vznaSel za prvnim vetfelcem.
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the guttural snarling of the murderous
monster, muffled by the body of Coupain,
whom it was tearing with its teeth; and he
heard the lubricous laughter of the incubus,
above the shrieks of the hysterically
frightened girl. Then the grotesquely flaring
tapers went out in a gust of swirling air, and
Reynard received a violent blow in the
darkness — the blow of some rushing
object, perhaps of a passing wing, that was
hard and heavy as stone. He fell, and

became insensible.

Dully and confusedly, with much effort,
Reynard struggled back to consciousness.
For a brief interim, he could not remember
where he was nor what had happened. He
was troubled by the painful throbbing of his
head, by the humming of agitated voices
about him, by the glaring of many lights and
the thronging of many faces when he
opened his eyes; and above all, by the sense
of nameless but grievous calamity and
uttermost horror that weighed him down

from the first dawning of sentiency.

Memory returned to him, laggard and
reluctant; and with it, a full awareness of his
surroundings and situation. He was lying on
the tavern floor, and his own warm, sticky
blood was rilling across his face from the

wound on his aching head. The long room

Reynard, stejné jako ostatni muZi, zkamenél
UZasem a zd€Senim. Tyto pocity byly tak
extrémni, aZ se bliZily k totalni panice. Beze
zvuku a pohybu vSichni hledéli na vpad
démonU. Zejména Reynardovo zdéSeni bylo
smiSené s prvky nepopsatelného prekvapeni
a désivého uvédomeni. Zato Nicolette se za
hrozného jeku otoCila a zaCala utikat

mistnosti.

Oba démoni se vrhli na své obéti, jako
kdyby kfik Nicolette byl nezbytnou
provokaci k €inu. Jeden z nich divokym
seknutim vytaZenych drapU roztrhl krk
Jeana Villoma, ktery padl k zemi se
zaUp€nim tlumenym bublanim krve. Poté
byl stejnym zpUsobem napaden i Raoul
Coupain. Druha pfiSera mezitim dohnala
a zaskoCila prchajici divku. Polapila ji

do zviFeci naruCe a zahalila kost&nymi

kFidly jako do pekelnych zavojU.

Mistnost naplfiovala zmét narkd,
vydéSenych vykFikl a zmitajicich se
bojujicich stin(. Reynard slySel temné
hrdelni vr€eni vraZedné potvory tlumené

télem Coupaina, kter€ zrovna cupovala
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was half filled with people of the
neighborhood, bearing torches and knives
and halberds, who had entered and were
peering at the corpses of Villom and
Coupain, which lay amid pools of wine-
diluted blood and the wreckage of the

shattered furniture and tableware.

Nicolette, with her green gown in shreds,
and her body crushed by the embraces of
the demon, was moaning feebly while
women crowded about her with ineffectual
cries and questions which she could not
even hear or understand. The two cronies of
Villom, horribly clawed and mangled, were

dead beside their over-turned table.

Stupefied with horror, and still dizzy from
the blow that had laid him unconscious,
Reynard staggered to his feet, and found
himself surrounded at once by inquiring
faces and voices. Some of the people were a
little suspicious of him, since he was the
sole survivor in the tavern, and bore an ill
repute, but his replies to their questions
soon convinced them that the new crime
was wholly the work of the same demons
that had plagued Vyones in so monstrous a

fashion for weeks past.

na kousky a i pfes narky vydéSené Nicolette
slySel chlipny smich inkubuse. Poté pod
naporem viru vzduchu vyhasly vSechny
sviCky a Reynard obdrZel tvrdou ranu

ze tmy. Naraz néjakého spéchajiciho
objektu, zfejmeé kolem leticiho kFidla, které
bylo pevné a téZké jako kamen. Spadl

a ztratil védomi.

S vypétim vSech sil se Reynard pomalu

a zmaten@ vracel zpét ke smyslm. Chvilku
si nemohl rozpomenout na to, kde je a co se
stalo. Zt€Zovalo mu to bolestivé pulzovani
hlavy, hukot rozruSenych hlasU, zafe mnoha
svétel, a poté co oteviel oCi, i zastup
obliCejl nad nim. Nad vSim vSak visel pocit
nepojmenovatelné, zato vSak tragické
katastrofy a nejkrajné€jSiho zdéSeni. Ten ho

tahl k zemi od prvniho momentu, co zacCal

vnimat.

Vratila se mu pamét, a€ zpomalend

a neochotna si vzpomenout. Spolu s ni se
mu vratilo i védomi mista a situace. LeZel
na podlaze hospody a po tvari mu tekl
potliCek jeho vlastni, jeSté teplé, lepkavé

krve pochdzejici z rany na tfeStici hlavé.
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Reynard, however, was unable to tell them
all that he had seen, or to confess the
ultimate sources of his fear and stupefaction
. The secret of that which he knew was
locked in the seething pit of his tortured and

devil-ridden soul.

Somehow, he left the ravaged inn, he
pushed his way through the gathering crowd
with its terror-muted murmurs, and found

himself alone on the midnight streets.

Heedless of his own possible peril, and
scarcely knowing where he went, he
wandered through Vyones for many hours;
and somewhile in his wanderings, he came
to his own workshop. With no assignable
reason for the act, he entered, and re-
emerged with a heavy hammer, which he
carried with him during his subsequent
peregrinations. Then, driven by his awful
and unremissive torture, he went on till the
pale dawn had touched the spires and the

house-tops with a ghostly glimmering.

By a half-conscious compulsion, his steps
had led him to the square before the
cathedral. Ignoring the amazed verger, who
had just opened the doors, he entered and
sought a stairway that wound tortuously
upward to the tower on which his own

gargoyles were ensconced.

Pllku dlouhé mistnosti zaplnili lidé
vyzbrojeni pochodnémi, noZi a halapartnami
, kteFi pFiSli do hospody a civéli na mrtvoly
Villoma a Coupaina leZici mezi kaluZemi
krve nafedéné vinem a mezi troskami

rozbitého nabytku a vybaveni hospody.

Nicolette leZela v rozcupované zelené robé
a jeji télo bylo rozdrcené démonovym
sevfenim. Slabé sténala, zatimco ji
obklopovaly Zeny, které se s ni snaZily
neUsp€Sné komunikovat a pokladaly ji
otazky, které neslySela a ani jim nerozuméla
. Dva Vilomovi Stamgasti leZeli mrtvi,
podrapani a rozdrceni hned vedle

pfeklopeného stolu.

Ohromen zd€Senim a stdle malatny z té rany
se Reynard zvedl a zapotacel. Znovu se
nachazel v situaci, kdy ho obklopovaly
tazavé obliCeje a hlasy. Néktefi ho
podezfivali, jelikoZ byl jedinym pfeZivSim

a s pochroumanou reputaci. JenZe jeho
odpovédi je brzo pfesvédCily o tom, Ze

i tento zloCin spachali démoni, ktefi

zamofili Vyones v poslednich tydnech.

Reynard vSak nebyl schopen jim Fict vSe, co

vidél, nebo snad sdm sobé priznat plvod
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In the chill and livid light of sunless
morning, he emerged on the roof; and
leaning perilously from the verge, he
examined the carven figures. He felt no
surprise, only the hideous confirmation of a
fear too ghastly to be named, when he saw
that the teeth and claws of the malign, cat-
headed griffin were stained with darkening
blood; and that shreds of apple-green cloth
were hanging from the talons of the lustful,

bat-winged satyr.

It seemed to Reynard, in the dim ashen light
, that a look of unspeakable triumph, of
intolerable irony, was imprinted on the face
of this latter creature. He stared at it with
fearful and agonizing fascination, while
impotent rage, abhorrence, and repentance
deeper than that of the damned arose within
him in a smothering flood. He was hardly
aware that he had raised the iron hammer
and had struck wildly at the satyr's horned
profile, till he heard the sullen, angry clang
of impact, and found that he was tottering

on the edge of the roof to retain his balance.

The furious blow had merely chipped the
features of the gargoyle, and had not wiped
away the malignant lust and exultation.

Again Reynard raised the heavy hammer.

svych obav a UZasu. Tajemstvi, 0 ném?Z
vedél, Ze je zamCeno hluboko uvnitf jeho

utrapené duSe prolezlé dablem.

Né&jakym zpUsobem se prodral ven

ze zpustoSen€ hospody skrze mumlajici
hlouCeka ocitl se osamocen v noCnich
uliCkach.

Nepozorny vU¢i moZnému nebezpeli

a s matnou predstavou svého cile se
Reynard toulal méstem mnoho hodin.
Béhem svych toulek zavital do své
pracovny. Bez zjevného dlvodu veSel
dovnitF a vylezl s téZkym kladivem, které s
sebou pak nosil po zbytek své vypravy.
Pohanén hroznym a neUstupnym trdpenim
pokraCoval v toulkach aZ do mdlého svitani,
dokud paprsky nevrhly jemnou zar

na SpiCky véZi a stfechy domU.

NapUl nevédomé nutkani ho dovedlo aZ

k namésti pFed katedralou. NevSimal si
udiveného kostelnika, ktery zrovna oteviel
dvere katedraly, a veSel dovnitf pfimo

k zato€enym schodUm vedoucim do véZe,

na které byly usazeny jeho chrliCe.
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It fell on empty air; for, even as he struck,
the stone-carver felt himself lifted and
drawn backward by something that sank
into his flesh like many separate knives. He
staggered helplessly, his feet slipped, and
then he was lying on the granite verge, with
his head and shoulders over the dark,

deserted street.

Half swooning, and sick with pain, he saw
above him the other gargoyle, the claws of
whose right foreleg were firmly embedded
in his shoulder. They tore deeper, as if with
a dreadful clenching. The monster seemed
to tower like some fabulous beast above its
prey; and he felt himself slipping dizzily
across the cathedral gutter, with the
gargoyle twisting and turning as if to
resume its normal position over the gulf. Its
slow, inexorable movement seemed to be
part of his vertigo. The very tower was
tilting and revolving beneath him in some

unnatural nightmare fashion.

Dimly, in a daze of fear and agony, Reynard
saw the remorseless tiger-face bending
toward him with its horrid teeth laid bare in
an eternal rictus of diabolic hate. Somehow,
he had retained the hammer. With an
instinctive impulse to defend himself, he
struck at the gargoyle, whose cruel features

seemed to approach him like something

Za chladného a namodralého svétla
bezslunného rdna se vynofil na stfeSe.
Nebezpe€n€ se naklan€l nad okrajem
stfechy a zkoumal vytesané figury. VUbec
ho nepfekvapilo, spiSe se mu jen potvrdil
jeho skryty strach tak pFiSerny, Ze neSel
popsat, kdyZ spatfil zuby a drapy toho
zlovéstného griffa s koCici hlavou
potfisnéné zasychajici krvi. Stejné tak se
citil, kdyZ objevil cary jablkové zelené latky
na pafatech chlipného satyra s netopyFimi
kFidly.

V tom Serém popelavém svétle se
Reynardovi zdalo, Ze ma ten satyr do vyrazu
vtiSténou nesnesitelnou ironii

a nepopsatelny Usp€ch. Fascinovan€ na néj
ziral s pocity strachu a tryznéni, zatimco

v ném vfela zloba, opovrZeni a litost hlubSi
neZ u zatracenych. Sotva si byl védom toho,
Ze naprahl kladivem a zbé&sile udefil

do obliCeje satyra. PIné si to uvédomil, aZ
kdy?Z zaslechl dunivou ranu dopadu kladiva
a zjistil, Ze se potaci a snaZi si udrZet balanc

na kraji stfechy.

Zufiva rana sotva naStipla obliCejové rysy
chrli€e a vUbec nepoznamenala jeho chlipné

triumfalni vyraz. Reynard se znovu pfipravil
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seen in the ultimate madness and distortion

of delirium.

Even as he struck, the vertiginous turning
movement continued, and he felt the talons
dragging him outward on empty air. In his
cramped, recumbent position, the blow fell
short of the hateful face and came down
with a dull clangor on the foreleg whose
curving talons were fixed in his shoulder
like meat-hooks. The clangor ended in a
sharp cracking sound; and the leaning
gargoyle vanished from Reynard's vision as
he fell. He saw nothing more, except the
dark mass of the cathedral tower, that
seemed to soar away from him and to rush
upward unbelievably in the livid, starless
heavens to which the belated sun had not

yet risen.

It was the archbishop Ambrosius, on his
way to early Mass, who found the shattered
body of Reynard lying face downward in
the square. Ambrosius crossed himself in
startled horror at the sight; and the, when he
saw the object that was still clinging to
Reynard's shoulder, he repeated the gesture

with a more than pious promptness.

He bent down to examine the thing. With
the infallible memory of a true art-lover, he
recognized it at once. Then, through the

same clearness of recollection, he saw that

k Uderu. Znovu naprahl kladivem.

Rana ale dopadla do prazdna, jelikoZ ve
chvili, kdy se rozhodl udefFit, ucitil, Ze ho
néco zveda a vleCe dozadu. Citil, Ze se do
n€j zarylo néco, co pfipominalo spoustu
noZzU. Bezvladné zavravoral a podklouzly
mu nohy. Ocitl se na Zulovém okraji s
hlavou a rameny nad tmavou vylidnénou
ulici.

Reynard, tryznén bolesti a nap(l

v bezv@domli, nad sebou spatfil druhy

z chrlicl. Drapy jeho pravé predni nohy
byly pevné zakotvené€ v jeho rameni.
Zaryvaly se hloubg&ji, jako by se sviraly.
PfiSera se tyCila nad svou obéti jako bajna
bestie nad svou koFisti. Reynard v zavratich
prokluzoval okapem katedraly a chrli€ se
kroutil a nastavoval, jako kdyby se chtél
vratit do své pUvodni pozice nad méstem.
Jeho pomaly, nezadrZitelny pohyb byl
souCasti Reynardova vertiga. Cela v€Z se
pod nim naklanéla a otacela zvlaStnim

snovym zpUsobem.

Omracen strachem a bolesti Reynard matné
zahlédl, jak se k nému ohyba neUprosna
tygFi tvar s hroznymi tesaky odhalenymi

ve véCném vyrazu dabelské nendvisti.
Né&jakym zpUsobem se mu dafilo neupustit
kladivo. Pohanén instinktivnim obrannym

impulzem se ohnal po chrlili, jehoZ tvar
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the stone foreleg, whose claws were so
deeply buried in Reynard's flesh, had
somehow undergone a most unnatural
alteration. The paw, as he remembered it,
should have been slightly bent and relaxed;
but now it was stiffly outthrust and
elongated, as if, like the paw of a living
limb, it had reached for something, or had
dragged a heavy burden with its ferine

talons.

s krutymi rysy se k nému priblizovala jako
néco spatfeného v absolutnim Silenstvi

a zkresleni deliria.

Reynard machnul, ale chrli€ nadale
pokraCoval v otaCivém pohybu. Reynard
citil, jak je zaseknutymi paFaty vleCen
smérem do prazdn€ho prostoru mimo
stfechu katedrdly. V této zkroucené poloze
pouze promachnul kolem tvare plné
nenavisti a jeho rana s tlumenym Fin€enim
dopadla na pfedni nohu chrlice, jejiZ
zahnuté pafaty mél zaryté v rameni jako
haky na maso. Rin€enf zakonilo hlasité
kFupnuti a chrli€ zmizel Reynardovi

z dohledu pFi padu k zemi. UZ vidél jen
temnou masu katedraly, kterd vypadala,
jakoby se vznasSela smérem k namodralému
nebi na bezhv€zdnd oblaka, na které jeSté

nedorazilo slunce.

Po cesté na ranni mSi naSel Reynardovo
rozdrcené télo leZici obliCejem dolll
arcibiskup Ambrosius. VydéSen tim, co
vidél, se Ambrosius pokFiZoval. KdyZ si
vSiml pfedmétu, ktery stale trcel

z Reynardova ramene, tak se pokfiZoval

znovu s jeSté vetSi zboZnosti a rychlosti.

Sehnul se, aby mohl prozkoumat onen

pfedmét. Jeho neomylna pamét pravého
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milovnika uméni ho ihned rozpoznala. Poté
si stejné jasné vybavil nohu s paraty, které
byly zaryty hluboko v Reynardoveé mase.
VSiml si, Ze se pracka nadpfirozené
pfetvarovala. Pracka, jakou si pamatoval,
byla lehce ohnuta a uvoln€na, ale ta, kterou
vid€l, byla kfeCovité natahla. Byla ve stejné
poloze jako pracka Zivé bytosti, ktera se po
nécfem natahovala Ci tahla téZké bfemeno ve

svych divokych paFatech.
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3 THEORETICAL PART

3.1 TRANSLATIONAL STUDIES

Translation has always played an important role in the human society as a tool to share
ideas between populations that speak different languages. Not only does it increase the
accessibility of knowledge which promotes technological advancement, but also allows us

to gain at least some insight into other cultures.

Translational studies have progressed significantly in the 20™ century alongside linguistics.
Consequently, the linguistic approach to translation became dominant over the literary-
aesthetic approach. The central concept of western translational theories is that of
equivalence. This concept has been thoroughly researched and developed in the 20t

century.

The SL (source language) and TL (target language) items rarely have “the same meaning”
in the linguistic sense, but they can function in the same situation (J.C. Catford, 1965, p. 49
).

According to Knittlova, this idea had anticipated the theory of “functional equivalency”
later coined by E. Nida (2012, p.7). “Functional equivalency”, formerly “dynamic
equivalence”, means that the translation should reproduce the meaning of the source text in
the target language with an effect on the target audience equivalent to the effect of the
source text on the source audience. Therefore, the form is altered and there is not one for

one correspondence between the two texts.

Essentially, the translator functions as a medium between the original idea depicted by the
author in the source language and the reader in the target language. According to Levy
there are three stages of translation - comprehension of the original, interpretation and
reconstruction (2012, p. 53). First, the translator has to read the original with precision in
order to be able to capture even the slightest details that might otherwise get lost in the

translation as well as the overall atmosphere and ideas of the text.

Pochopenl textu neznamend jen porozuméni slovlim a strukturdm, ale pfedpoklddd

schopnost proniknuti do smyslu textu... U vétSiny textU je vSak dominantnim kritériem
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komunikativni funkce cilového textu. Tam, kde jde o tvlrCi jazykové normy, a to jest hlavné
, i kdyZ ne vyluCné v umélecké literature, musi preklad stejné tvlrCim zplsobem text

pretvorit o cilového jazyka (Knittlova, 2000, p.27)

Through this insight and comprehension of the original text, the translator can estabilish a
general framework that aids in making individual choices and helps with interpretation
which 1is required to get as close as possible to the idea and aesthetics of the original text.
The final step is to reconstruct the text in the target language with attention to both the
grammatical and lexical levels of the source text. The goal is to produce a text in the target
language which evokes the same cognitive and emotional response as the original text
while respecting the conventions of the target language.

KaZdy priimérny prekladatel hledd pod tlakem originGlu cesty, jak by mohl nahradit
vyrazové hodnoty originGiniho textu... Nebude-li uZivat téch specifickych prostiedk(i svého
Jjazyka, pro které nemUZe byt ddn podklad v origindle, bude vyrazovd Skdla prekladu chudsSi
, neZ byv@ v plvodnl literature (Levy, 1984, p. 73)

Successful translation requires holistic approach as languages work on several
interconnected and equally important levels. In addition, a successful translation requires
creativity in solution finding, consideration of extra-lingual factors and perfect knowledge

of both languages.
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3.2 GRAMMATICAL ASPECT

The grammatical differences between the source and the target language have to be
considered in order to produce a successful translation. There is a number of striking
differences between the Czech and the English language due to their typology. On one
hand, there is the analytic English language with highly grammaticalized word order and
primarily derivational affixes. On the other hand, there is the synthetic Czech language

with liberate sentence order and extensive inflection.

Regarding morphology, there are many differences in categories such as grammatical

gender, person, tense, definiteness or modality.

ObtiZe nastAvaji obecné tam, kde se jazyky neshoduji' v tom, jak dalece je kterd gramatickd

kategorie rozvinuta (Knittlova, 2010, p. 121).

In most cases the solutions are self-evident. Regardless, the translator should be aware of
the differences in morpholohical structures as they can cause little, but significant, meaning

shifts or loss of information.

V oblasti syntaxe je situace nesrovnateln€ sloZit€jsi. Rozdilnost vyuZiti syntaktickych
prostledkl v angliCtiné a v CeStin€ mUZe mit vyznamny vliv na vyznéni vychoziho a cilového

textu (Knittlova, 2010, p. 123).

The English and the Czech language are strikingly different on the syntactic level and the
language of the original text often influences the translator’s writing (Levy (2012, p. 70).
Subsequently, the translator might employ sentence structures or literary devices that are

suboptimal in the target language.

V plekladech vibec a zvIdst€ v pfekladech ze zGpadnich jazykU je ndpadné mnoho
vztaZnych vét; to proto, Ze vztaZznd vazba je nejobecnéjsi, a tedy nejpohodinéjsi pouZitelny
prostledek ke spojeni dvou mySlenek skloubenych v originGlu zpUsobem, jaky CeStina nemd
k dispozici. Nadbytek vztaZnych vét vSak doddva slohu pedantsky, dievény charakter (Levy
,2012, p. 70).

Acknowledging this information revealed some redundant relative clauses and notably

improved the translation. Another syntactic aspect important to any translation is the
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information structure of the text, which is crucial if the goal is to produce a functionally
equivalent text, therefore this section deals with FSP, non-finite clauses, passive, long

sentences and interpunction.

3.2.1 FSP - FUNCTIONAL SENTENCE PERSPECTIVE
FSP is a theory occupied with the information structure of a sentence. The two key terms
are theme and rheme. Simply said, theme is the old, given, information and rheme is the

new information.

Do r@mce organizace textu, uspofQdani informaCni struktury, koherence textu spada
dlleZitd otdzka funkCni vétné perspektivy Ci aktuGlniho Clenéni vétného. Pro plekaldatele je
nezbytné nutné, aby dokGzal rozliSit novou Ci zdUraznénou informaci a dal ji v cilovém

textu plisluSné misto a akcent (Knittlova, 2010, p. 33).

The meaning of a sentence in the English language is dependent on word order. Even a
small change of the word order often results in a considerable meaning shift. Conversely
the Czech language provides its users with freedom in this area as the meaning is changed
through inflection. This typological disparity should be when translating from English to
Czech, because the Czech language provides the translator with flexibility in terms of the
word order in a sentence. However, it is not always possible to strictly follow the original
informational structure due the wide range of factors that have to be taken into

consideration.

Example: It was noon of a vernal day when I came forth from that interminable cactus-

forest in which the Inquisitors of Ong had left me, ...

Translation: Z nekoneCného kaktusového lesa, ve kterém mé ponechali InkvizitoFi Ongu,

jsem se dostal v poledne jarniho dne.

The first sentence uses a special construction called cleft sentence which is one of the tools
utilized in the English language to emphasise. As mentioned above Czech language is
flexible in its word allowing it to construct the sentence working in line with FSP of the

original simply by placing the rheme at the end of the sentence.
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Example: Of course, they admitted, a certain amount of grotesquery was requisite in

gargoyles; but in this case the allowable bounds had been egregiously overpassed.

Translation: Grotesknost je samoziejmé nezbytnym prvkem chrli€d, to nepopirali, jenZe

v tomto pFipadé€ byly vSechny pFijatelné meze zna€né pFekroCeny.

3.2.2 LONG SENTENCES AND SEMICOLON
Long sentences are characteristic for Smith's texts and some of them would be impossible
to recreate in the Czech language in an efficient manner. In some cases they were

preserved, however on many occasions it was necessary to split and rearrange them.

Pokud je v textu priliS dlouhych souvéti, stdva se nepfehlednym a jeho tempo velmi pomalé
. Nékdy take fikame, Ze text tzv. T€Zkne, nebo to Ctendfi charakterizuji tak, Ze se jim Spatné
Cte (DoCekalova, 2014, p. 104).

Another peculiarity of Smith's writting is the use of semicolon. Both texts feature a very
high number of semicolons. In particular each story contains forty-five semicolons making
their occurence in both text very dense in relation to the lenght of the short stories. The
semicolon once had significant popularity in English prose, but it is rather margine outside

of academic works nowadays.

According to Cermdk the use of semicolon in Czech prose is considered to be an
anachronism and he claims that he has never used a semicolon in his extensive writing
carrier (“vyvolat bouflivou debatu™). The semicolon once had a significant popularity in
English prose, but currently it is rarely used outside of academic texts. The final solution
was to avoid using semicolons and so the sentences were either split or connected by other

means.

Example: And perhaps he would not even have dreamt that in the second gargoyle he had
somehow expressed his own dour and satyr-like passion for the girl Nicolette — a passion
that had brought him back to the detested city of his youth after years of wandering; a
passion singularly tenacious of one object, and differing in this regard from the ordinary

lusts of a nature so brutal as Reynard's.
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Translation: A pravdépodobné€ se mu ani nesnilo o tom, Ze v druhém chrliCi ukryl svou
tvrdohlavou satyrskou touhu po Nicolette. Touhu, jeZ ho po rocich toulek pfivedla zpét do
opovrhovaného rodného meésta. Neutuchajici touhu soustfed€nou na jeden objekt. Touhu,

kterd je odliSna od chtiCe typick€ho pro Clov€ka povahy tak hrubé jako je ta Reynardova.

This is a single paragraph of the second short story consisting solely of one long sentence
that features a semicolon and a dash. As mentioned above, the semicolon is not used in the
Czech language apart from the rare use in academical texts and while dashes are
sometimes used in Czech texts, they were mostly avoided in the translation in order to
make the text readable. The sentences were split in a manner that allows the repetition of

the word “touha” as it is the central topic of this paragraph and a major motif of the short

story.

3.2.3 NON-FINITE VERB FORMS

Non-finite verb forms are infinitives, participles and gerunds. They are frequently used in
English as means of sentence condensation, while the Czech language uses them at a much
lower rate and favours the use of finite verbs. Therefore, non-finite verb forms are often

replaced by a subordinate clause or an additional main sentence.

A tady Casto stoji pfekladatel pfed problémem, jaky spojovaci vyraz pouZit, musi rozpoznat

, odhadnout, jaké logické spojeni mél autor textu na mysli (Knittlova, 2010, p. 124).

Example: An emissary was sent to Rome, to procure water that had been specially

sanctified by the Pope

Translation: Tajny posel byl vyslan do Rima, aby obstaral vodu posv&cenou samotnym

papeZem.
Example: but bore shapes of abomination scarcely to be described

Translation: VyrUstaly v ohavné tvary, které lze je jen sotva popsat
TRANSGRESSIVES
Transgressive, a kind of participle, expresses an action following or happening

simultaneously with another one. The Czech counterpart is called “pFechodnik”, but its use

has been steadily decreasing and currently it is almost non-existant. Therefore, they were
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replaced by structures corresponding to the temporal sequencing of the transgresive in the

source text.
Example: leaning perilously from the verge, he examined the carven figures.

Translation: NebezpeCné se naklan€l nad okrajem stfechy a zkoumal vytesané figury.

3.24 TENSE

There is a disparity in the category of tense between the English and the Czech language.
Both languages use the past, present and future tenses, but English also combines perfect,
progressive and perfect-progressive aspect with tenses to further specify the temporal
circumstances. It is not possible to contain all the combinations by the Czech verb alone
and the temporal circumstances of the text need to be evaluated carefully. Knittlova
suggests several ways to overcome the differences in the category of tense: adverbials of
time, “dokonavy vid” and correct sequencing of the events along with corresponding
connectors (2010, p. 122). Especially the present perfect and past perfect contain time

relations that should not be omitted in the translation.

Example: Strangely, and, it would seem, inconsequently, he remembered at that moment

the dark, ambiguous cloud he had seen across the moon.

Translation: Pfekvapivé a zdalo by se, Ze bez Zadné spojitosti, si v ten moment vzpomnél

na ten Cerny, neurCity mrak, ktery pFedtim zakryval mésic.

Example: for the first time in weeks of which I had lost all reckoning.

Translation: Poprvé za posledni tydny, o kterych jsem uZ ztratil pFehled

Example: Far-off, on the utmost rim, were those orb-like mountains of which I have told,

Translation: V dali na nejzazSim okraji byly ty zaoblené hory, jeZ jsem jiZ zmifoval
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3.3 LEXICAL ASPECT

3.3.1 DENOTATION AND CONNOTATION

Words have two semantic components — denotation and connotation. Denotation is the
primary, literal, meaning of a word listed in a dictionary and as such is easier to determine
than connotative meanings. Connotation is the secondary, emotional or cultural, meaning

associated with a word.

From a linguistic point of view, one could say that each language is full of gaps and shifts

when compared with other languages (Fawcett, 2003, p. 19).

Sometimes it can be troublesome to determine denotation precisely due to several possible
definitions of a word. For example, The Oxford Dictionary contains seventeen possible
denotations for the word “go”. Factors, such as the part of speech and context, are usually
sufficient to determine the correct denotation. However, individual layers of a word can
not be separated and the translators should not limit themselves to dictionary counterparts,
because oftentimes the word might be used for its connotative properties and those might
be strikingly different between the two languages. Therefore connotations can not be

avoided during any translation, because as Knittlova says:

“KaZdy narodni jazyk ma svéraznou, jen pro né€j charakteristickou konotaci slov.
Neexistuji dva jazyky, a to ani nejbliZSi, ve kterych by byla vyznamova konotace slov

stejnd (2010, p. 61).”

Moreover, connotations vary even across individual users of a single language because of
different social, cultural and geographical backgrounds. Language constantly evolves and
changes over time. This reflects in connotations and thus it is necessary to consider
individual words with respect to the historic context of the work. In addition, it is reliant
not only on the word itself, but also on the context of the utterance. Therefore, a single
word can have polar connotations depending on the circumstances. Knittlova distinguishes

two types of connotative meaning — expressive and stylistic (2010, p. 61).

In conclusion, there usually is not one for one correspondence between words in languages

, because each language has its own way of labeling the outside world. The translator has
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to create a balance through various translational techniques.

3.3.2 SPECIFICATION

The most common semantic difference between Czech and English is that Czech words are
more concrete and contain more information. Therefore in translation from English to
Czech, the English word is often substituted with a hyponym, which is “a word of more
specific meaning than a general or superordinate term applicable to it (Oxford Living
Dictionaries, “hyponym").”

In translation from English to Czech, verbs are often specified due to their diverse
functions. In English, verbs usually connect other sentence elements that contain the

meaning, while the Czech verb is the main carrier of meaning in a sentence and contains

more information.

Tak napfiklad anglick@ slovesa pohybu z mista, pfesunu, jako go, come, arrive, leave aj.,
nezahrnuji sémantickou sloZku prostfedku, kterym se pfesun realizuje (Knittlova, 2010, p.
48).

Example: The sound appeared to come from within this cave.
Translation: Ten zvuk se zfejmé linul z Utrob té jeskyné.
Example: there came a thunderous crash

Translation: se ozvala duniva rdna

3.3.3 SEMANTIC CONTIGUITY

The degree of semantic meaning is preserved, but the form is altered. The translation does
not have to use the exact same words which allows the translator to reconstruct the text
utilizing the variety of the target language as long as the resulting translation maintains the

meaning and the function of the source text.

There may often be good reasons for choosing a synonym rather than the obvious
translation of an SL item, and the use of polar opposites in a restructured sentence is a

frequent translation device (Fawcett, 2003, p. 23).
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These shifts provide the translator with a set of tools that allow the translator to produce a
natively sounding translation. There are several possible shifts such as substitution with
cohyponym; substitution of result with cause and vice versa; change of quality to quantity
and antonymic shift (Knittlova, 2010, p. 60). Antonymic shift is the replacement of
positive item in the source text with a negative item in the target text and vice versa

without a change in meaning.

Example: Ambrosius, a lover of art, had been openly delighted...
Translation: Ambrosius, milovnik uméni, netajil pot&Seni...

Example: Indeed, such things were minor horrors in my predicament.
Translation: Ve skuteCnosti totiZ mUj osud naplfiovaly daleko v&t$i hriizy.

These two cases are examples of antonymic translation.

3.3.4 GENERALIZATION

Generalization is a translational technique that leaves out a part of the semantic meaning of
the source text. Leaving out information is usually motivated by cultural differences. The
resulting translation uses a more general term that leaves out a part of the semantic
component contained by the expression in the source language. The result is a substition
with hyperonym which is “a word with broad meaning constituting a category into which
words with more specific meanings fall (Oxford Living Dictionaries, “hyperonym”).” It
does occur at a lower frequency than specification and should be supported by a reasonable
intention as it is important to be aware of the difference between generalization as a

translation technique and unintentional generalization.

Ze skupiny skorosynonym se pfekladateli nejdfive vybavi oznaCeni obecné, proto nejméné
ndzorné. Jazykove neimaginativni prekladatel se jim spokoji a jeho styl je pak nendzorny,
Sedy, prekladatel slovesné talentovany vydoluje z dané vyznamové skupiny slovo vystiZnéjsi

a presnéjsi (Levy, 2012, p. 127).
Example: It had long been sanctified by the presence of two nunneries and a monastery.

Translation: JiZ dlouho bylo posvécené pfitomnosti tFi klastert.
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The English words “monastery” and “nunnery” distinguish whether the building is
designated for males or females. This information was left out and a general term has been
used instead. The gender specific information is of no importance to the story and using the

adjectives “muzsky” and “Zensky” seemed to be clumsy.
Example: Hidden by the low ridges, were cities of which no stela remained unbroken
Translation: Za nizkymi hibety se ukryvala mésta, z nichZ nezUstal ani kdmen na kameni.

. . ll . . .
The Oxford Dictionary defines stela as:  An upright stone slab or column typically bearing
a commemorative inscription or relief design, often serving as a gravestone.” I was unable

to find a Czech equivalent and considered it acceptable to use a more general term.

3.3.5 ZERO EQUIVALENTS

Both short-stories feature a number of words specific to the fantasy genre. Some of them
present a case of zero equivalence. However, they have been, more or less, estabilished in
the Czech language through borrowing. Fawcett provides the following definition of
borrowing: “The source-language form is taken into the target language usually because

the latter has a gap in its lexicon.” (Fawcett, 2003, p. 34)

Some of these words might be foreign to many people in the Czech Republic, however
they are commonly used in the fantasy genre thus most fantasy fans are, more or less,
familiar with them and their imagery. Therefore, using them in the translation is
appropriate with regards to the target audience. Furthermore they contain crucial
information that should be preserved in the translation and there are no other suitable

solutions that would not require excessive descriptions.

Griffin Gryf
Satyr Satyr
Stryga Striga
Incubus Inkubus
Harpy Harpyje
Succubi Sukub
Faun Faun
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Another example is the word “Lich” which can be translated as “kost€ny nemrtvy
kouzelnik”. However in my opinion, the Czech translation does not sound as good as the
original word and so instead the word was left out, because the preceeding paragraph
contains a detailed description of the monster in question. This technique is called
deliberate omission and can be used to overcome the gaps between individual languages.
However just as with generalization, it is important to be aware of any information left out
in the translation as the translator should reproduce the source text rather than adapt it to

their likings.

3.3.6 EXPRESSIVE CONNOTATIONS

Expressive connotations can express the speaker’s attitude and emotions or modify the
intensity. The analytical English language expresses connotations through the use of
neutral lexical items in combination with expressive components. In contrast, Czech
posseses almost endless range of options to express emotionality and intensity through
morphological modifications. As a result some neutral words might be trasnlated as

expressive when translating from English to Czech.

Trask notes that connotations also depend on personal experience and words generally
perceived as positive might have negative connotations based on negative personal
experience and vice versa. He also mentions that some, mainly controversial, words posses
overwhelming connotations almost impossible to identify (p. 34). Finding the correct
counterpart is often challenging due to the diverse range of connotations a single word
might posses. The translator has to consider the overall tone and context of the whole work

to choose a suitable counterpart.

Example: the ultimate malignancy of their vengeance.

Translation: jak neuvéFitelné zlomysIn€ se mi msti.

Example: for Villom went on talking to his cronies without pause or interruption ...
Translation: Villom neruSené pokraCoval v rozhovoru se svymi kumpany...

The word “crony” comes from Greek and denotes a close friend of long standing, however

the word has a negative connotation and is linked to criminal activities. Therefore, I
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decided to use the Czech word “kumpdn” that carries the same connototations.

Example: a look of Satanically brooding lust, as if it were gloating above the helpless

object of its unclean desire.

Translation: S dabelsky chlipnym vyrazem v obliCeji jako kdyby stal nad obéti, ktera

nema Sanci se schovat pfed jeho zvracenymi choutkami.

The neutral English word “unclean” using the strongly expressive Czech word “zvrdceny”
, because the context of the utterance suggests such connotations as it is a description of a

satyr gargoyle.

3.3.7 STYLISTIC CONNOTATIONS

Stylistick€ konotaCni sloZky se od neutrGiniho stfedu odraZeji jednak smérem nahoru (
kniZni, archaické, poetické, aj.), jednak smérem dolll (hovorové, slangové, vulgdrni, aj.).
Knittlova, 2010, p. 63)

Just as the other components of lexis, stylistic connotations vary between languages.
Moreover, stylistic connotations often change over time and are closely connected with
socioeconomic, cultural and geographical factors. Therefore, some words commonly used
in older texts might be archaic in contemporary language and words that used to have
negative stylistic connotations might shift into the neutral middle.The source text does not
use any colloquial elements ranging down from the neutral centre. However, Smith’s texts
feature some language that is nowadays considered archaic. Moreover, he frequently
employs words of foreign origin and a rich imaginative language. These aspects are

covered in this part of the thesis.

ARCHAIC LANGUAGE
The Oxford Dictionaries define archaism as: “a thing that is very old or old-fashioned,
especially an archaic word or style of language or art (Oxford Living Dictionaries,

“archaism”)".

“In communicative aspect, the solution of the problem of bridging the time gap is seen in
the choice between formal equivalence and dynamic equivalence, where formal

equivalence means reproducing the style of the archaic text, while dynamic equivalence is
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approximating the text to the target audience, recreating it in a different culture.” (

Andrienko, “Translation across Time: Natural and Strategic Archaization of Translation™)

Both short stories were written in the first half of the 20t century and therefore contain
some dated language. I decided to exclude archaisms in the translation as the texts contains

a rather low number of archaisms and they are not a dominant feature of Smith's style.
Example: [ was free, they told me, to go whither I would; ...

Translation: Rekli mi, Ze jsem volny a Ze mohu jit, kam jen se mi zamane ...
Example: for the nonce

Translation: prozatim

Example: feeling that a creature of nethermost hell had come to visit the city, and

perchance to abide therein.

Translation: s pocitem, Ze mésto navStivila zrlida z hlubin pekla a Ze se zde mUZe nadale

zdrZovat.
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FIGURATIVE LANGUAGE

According to Oxford Reference, figurative language is language that:

“employs figures of speech, is not intended to be taken literally, is expressive and/or
poetic; deviates from conventional usage or meaning; is perceived as decorative,
ornamental or colourful rather than plain and instrumental” (Oxford Reference,

“figurative language”)

Outside of formal settings, words and expressions are often used for their connotative
properties rather than their literal meaning. Especially in literature, the author is focused on
the aesthetics of the work and utilizes language with the intention to evoke certain feelings
and imagery in the reader. Therefore, the author expresses his ideas through creative use of

language which derives from the conventional, straight-forward, use of words.

In literary translation, it is neccessary to be aware of this mode of language use as simple
literal, one-for-one, translation would not work in many cases. The translator has to
manifest certain creativity themselves, however it is important to be aware of the aesthetics
and ideas of the original work, because as Levy says: “Cilem pfekladaelovy prdce je
zachovat, vystihnout, sdélit ptivodni dilo, nikoliv vytvofit dilo nové, které by nemélo
pledchldce; cil prekladu je reprodukCni.” (Uméni prekladu, 1983, p.83)

The most challenging aspect of translating Smith's creative use of language were his
descriptions of various supernatural elements and settings. He frequently uses similes,
which is a phrase that compares two things using the words like or as. Smith is capable of
providing the reader with a large amount of information in a very limited space, and thus

creating vivid imagery.

Example: It had a pale, hairless, egg-shaped body, large as that of a gravid she-goat; and
this body was mounted on nine long wavering legs with many flanges, like the legs of
some enormous spider.

Translation: Mé&la bledé holé télo tvaru vejce, asi tak velké jako bFezi koza, posazené na
deviti dlouhych vratkych nohach rozd€lenych mnoha spoji, tak jako nohy né€jakého

gigantického pavouka.
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Example: This creature had the claws and wings of a griffin, and seemed as if it were

poised in readiness to swoop down on the city of Vyones, like a harpy on its prey.

Translation: Stvofeni mélo kfidla a drapy gryfa a zdalo se byt neustale ve stfehu

a pFipravené se bleskové snést na Vyones, tak jako harpyje UtoCi na svou obét.
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3.4 PRAGMATICS AND TRANSLATION

Pragmatics is a branch of linguistics occupied with the function and use of language within
an utterance with respect to cultural and social context. In other words, it studies the
relationship between language units and its users. It examines both the language and the
extra-lingual factors. These factors present an inseparable layer of any translation and

should be taken into consideration to ensure a culturally appropriate translation.

Cdstené ekvivalenty jsou motivovany rovnéZ rozdily zkuSenostné pragmatickymi, tj. Jsou
zplsobeny tim, Ze pfekladatel pfihliZel k odliSnym jazykovym i mimojazykovym zkuSnostem
mluvCich VJ a CJ (Knittlova, 2010, p. 92).

Moreover, Knittlova notes that diction and connotation are of interest to pragmatics as well
, because of their close connection to cultural and social factors. Connotations, the
secondary emotional elements of a word, vary even across individual users of a single
language due to different social, cultural and geographical backgrounds. However in
context of this thesis, the pragmatic part discusses cultural specifics such as measurement

units and proper nouns, because connotation and diction have already been covered.

3.4.1 MEASUREMENT UNITS

Knittlova mentions measurement units as the most common case of substitution with an
analogy (2010, p. 93). The culturally different measuring system would disrupt the text and
interrupt most readers if they wanted to calculate the actual weight, height or volume,
therefore it is converted into the metric system. Levy points out that the approach might
vary according the nature of the translated text. He advises to keep the original currencies

in travelogues, to use exact mathematic calculation in academic texts and approximation in

fiction (Levy, 2012, p. 124).

Example: beating him down with its heavily flapping wings and seizing him with its inch-

long teeth and talons.

Translation: Srazilo ho k zemi hbité tfepotajicimi kfidly a zmocnilo se ho pomoci témé¥

tFicentimetrovych paratl a tesaka.
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The actual lenght of an inch is 2.54 centimeters and the approximation “almost three” is

not, in my opinion, much of a deviation.

Example: or that unlit room with six-inch windows near the sill, where bloated corpse

worms crawled in by hundreds from a neighboring catacomb.

Translation: Ci na temnou mistnost s malymi okénky u prahu, kterymi dovnitf po

stovkach lezou nafouknuti mrSinoZravi Cervy z pFilehlych katakomb.

Contradictory to Levy's advices, the numeral denotation of lenght was left out and
substituted with a diminutive. The exact size of these windows is less important than the

imagery of a small window overflowing with worms.

3.4.2 PROPER NOUNS
Proper nouns are an important aspect of translation, because they usually appear repeatedly

through the text. Choosing an inadequate solution negatively impacts the whole translation.

Jsou situace, kdy i sebelep$i pfekladatelské FeSeni je kompromisem, ktery nemUZe Uplné
zakryt rozpornost pFekladového dila. Casto se to jevi pFi pFekiGddni kFestnich jmen.
Zachov@me-li jejich anglickou podobu, budou cizi jména rusit atmosféru diivérnosti v

nékterych situacich a pfedevSim vzniknou potiZe se sklofiov@nim jmen (Levy, 2012, p. 83).

He advises to translate, transcribe or substitute proper names in accordance with their
function in the work. At the same time he admits that there is no generally accepted

theorem and the best method varies with each text.

CHARACTER NAMES
All of the character names were left unchanged. There are Czech analogies for some of the
character names. However, “Jan” or “Johan” and “AmbroZ” would come across as comical
and displaced in the setting of a medieval French town. The only exception is the name of

the Greek goddess “Venus” which has a commonly used Czech equivalent “VenuSe”.

Some of the names will possibly be disruptive for the Czech reader unfamiliar with their

pronunciation. However, using a mixture of different solutions is not desirable (Levy, 2012

,p. 88).
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All surnames were left unchanged as recommended by Strakova: “West European
surnames are always kept in their very original form used in the source language (
Prekldddni a CeStina, 1994, p. 173). “ The only exception was the only female character “

Nicolette Villom” where I added the Czech gender marking suffix -ova.

PLACE NAMES
Generally, place names do not cause problems if they are commonly used in the target
language. Strakova says:“U fady z nich je zde jiZ historick@ tradice kulturnich i jinych
kontakt(l, a tak se ustdlila adaptovand podoba jména (Prekldddni a CeStina, 1994, p. 175).
"’ However, both short-stories are set in fictional universes and therefore the fictional place
names do not have a Czech counterpart. I found it appropriate to keep the fictional names

in their original forms and use classificators to overcome problematic declension.

The two non-fictional places “Rome” and “Provence” were translated using their Czech

adaptations “Rim” and “Provensdlsko”.
Adding information

Cultural differences can cause confusion for readers of the translation. The translator might
choose to add some information in the translation to overcome them. The addition of a
classificator to unknown names is probably the most common case (Knittlova, 2010, p. 94
). The original text usually uses clasificators to introduce places to the reader. However, |
decided to add them on several occasions to prevent problematic declensions rather than to

overcome cultural differences.

Yondo pousSt Yondo
Vyones meésto Vyones
Averoigne provincie Averoign

Example: gulping joylessly the potent vintages of Averoigne.
Translation: bezUtéSné se posiloval dary vinic provincie Averoigne.
Example: and saw at my feet the gray beginnings of Yondo

Translation: Pred sebou jsem spatfil poCatek chmurné pouSté Yondo
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Example: from the roof of the new-built cathedral of Vyones
Translation: Ze stfechy katedraly nové postavené ve méste Vyones
Substitution with analogy

Tartarean pits pekelné jamy

Example: like coals in the depth of Tartarean pits

Translation: pfipominajici uhliky v hlubinach pekelnych jam

“Tartarus” is the Greek name for a place of divine punishment in the underworld. Looking
through several translations of a passage from Bible, “hell” was discovered as a suitable

analogy for “Tartarean pits” (Biblegateway, 2 Peter 2:4).
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3.5 TITLE

The title is usually the first point of contact between the reader and the literary work.
Therefore its translation has a huge impact on the impression and should be given enough

consideration.

Levy (2012, p. 140-141) distinguishes two main types of titles - descriptive and symbolic -
of which each requires a different manner of translation. Both short stories use a

descriptive title which is considerably less tricky to translate than a symbolic title.

Ndzev popisny, Cist€ sdélovaci, ud@va pfimo téma knihy. Vztah mezi sloZkou sdélnou a
Jjejim estetickym pfetvofenim je zde jednoznaCné FeSen ve prospéch sloZky sdéIné, a proto

ani pri pfekladu nenast@va jeho poruSeni (Levy, p. 140-141).

The title “The Maker of Gargoyles” is fairly straightforward. It was was translated as
“Stvofitel Chrli¢i”. This title denotes the role of the main character as well as the central

motif of animated Gargoyles that contain the deepest feelings of their maker.

The title Abominations of Yondo offered several plausible translations and the translation
of “abominations” was changed several times. For a long time Zplozenci seemed to be the
most suitable translation as the short story features a number of fantastic mutated creatures,
however this choice would have disregarded other elements of the Yondo. Therefore the
words “hnusy”, “hrlizy” and “ohavnosti” were considered in order to translate the title in a
way that would accurately reflect the original. The final decision was to use the word

“ohavnosti” as the Yondo desert can be best characterised as disgusting and repulsive.
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4.CONCLUSION

The aim of this bachelor thesis was to translate two short stories written by Clark Ashton
Smith and to provide an analysis of the translation. The practical part is a side-by-side

translation of the work Abominations of Yondo and The Maker of Gargoyles.

The theoretical part of the thesis presents various difficulties that arose during the
translation. It deals with the separate layers of language and is divided into three sections.
The first, grammatical, part discusses FSP, long sentences and semicolons, tense and non-
finite verb forms. The next part, lexical, is concerned with denotation, expressive
connotations as well as archaic and figurative language. The last, pragmatic, part covers
the topic of measurement units, proper nouns and title transation. The main sources for the

theoretical part were books written by Levy and Knittlova.

I found Smith’s texts challenging both on the lexical and the syntactic level. Some of his
vocabulary was hard to interpret at first and required careful interpretation. The vocabulary
coupled with long sentences featuring semicolons was often hard to reproduce in the Czech
language. In particular, Smith’s descriptions of various supernatural monsters and settings
were probably the most problematic and I hope to have maintained the atmosphere and

imagery of the source text.
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